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Eye Catching 
Display! 


e 122 Super Strength 
Size 40 Rayon on White 
Mini-King Spools 

e 122 Super Brite” Size 40 Polyester 
on Light Blue Mini-King Sp ols 


o * o 
Mini King Spools... 
1100 yd Spools are Tested for Uniformity, 
Tensile Strength, Color Match and 
Provide Smooth and Easy Running, 


Mini Aim 
Nini J 


e 1100 Yd. Solid Colors 
700 Yd. Multi Colors 


e Over 450 Colors of Each in Stock 


Home of 
the Mini King 
Spool...Made in 

the U.S.A, 





Available from: Husqvarna Viking, your local sewing store 


ROBISON-ANTON TEXTILE COMPANY, PO Box 159, Fairview, New Jersey 07022 
SHIPPING ADDRESS: 175 Bergen Boulevard, Fairview, New Jersey 07022 NJ: (201) 941-0500 FAX: (201) 941-8994 
INTERNET ADDRESS: http://www.robison-anton.com E-MAIL ADDRESS: sales@robison-anton.com 


HERRSCHNERS/ROBISON-ANTON 

ADDRESS: 2800 Hoover Road, Stevens Point, Wi 54481 ORDER TOLL FREE: (800) 328-3894 
CUSTOMER SERVICE: (800) 713-1239 FAX: (715) 341-2250 (24 hrs. a day, credit cards accepted) 
INTERNET ADDRESS: http://www.threadsnow.com 
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A 20-page book 
showing 1S window | 
treatments. Complete} — 
instructions are inclu- 
ded, no patterns are 
needed. These are 
easy to do even if 
you don’t know 
how to sew. 


Sawyer Brook 


DISTINCTIVE 





magical 
innerlining . 
Brims-up..shape it Western or floppy 


USE ALMOST ANY FABRIC ~ 9: 
g. JEWELIT STUDIT a 
FEATHER IT FLOWER IT | 
IR A FASHION BREAKTHROUGH ° % 4, i! 


Pel KIT INCLUDES: PATTERN, BRIMS UP 


INNERLINING FOR GNE HAT free GP 
H & step-hy-step comprehensive €0 


$26 +$4s&h se dck or money order to: 
A CALIFORNIA COWPOKE, 490 E. Racquet Club 
Rd., Palm aoe CA. 92262 _ 





FABRICS 





If you love dressmaking and tailoring 
with some of the finest fabrics 
from around the world, 
you’ ll love our speciat collections... 







SILKS « LINENS « RAYONS « COTTONS 
WOOLS « LUXURY BLENDS 





$9.00 plus $2.00 
for shipping 





send 55.00 for an introductory offering to: 
Sawyer Brook Distinctive Fabrics 

P.©. Box 1800T « Clinton, MA 01510 0813 

| 800-290-2739 P. O. Box 2650, Matthews, NC 28106 E-mail: calcowpoke@aol.com 


“_www.sawyerbrook.com 704-847-1464 or Fax 704-845-2286 * _www.californiacowpoke.com 
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F Two body shapes offered for a better fit . 7 r 5 | jp r | @ 

= Tailoring Ladies’ Jackets Only $18.95 | 

#100 gh Step-by-Step Instructions 
| WN By Mary Flury ——— 
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Everything | 
® For Sewers 


= And much, much more! 
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Of Amazing Selection eee fal) \ NEW: Pattern 
- Amazing Way To sinning, confor 1 | Classic, Tailored Pants $15.00 
Co ifneeded ’ ) i . 
- Shop Online fAp\\g jvideos 
rT) = if, ; Tailoring Men’s Suit/Sport Coat $29.95 
4 www.shoppersrule.com ¢f | AE Tailoring Ladies’ Jackets $24.95 
Ye | Men’s Pants and Vest 24.95 
2. At Shoppers Rule you pick the P| f nf - $ 7 
fe) item and then pick the price. — f Shipping 2315 B Forest Drive, PMB 50 
- ; . : — | USA $2.00 (7 pattern) Annapolis, MD 21401 
Visit us online for details and @ Me $3.00 (1 book or video) 1-800-355-1137 
Register for our weekly Drawing! 
$5.00 (2 or 3 videos) FAX 410-798-1951 
= www.shoppersrule.com ip Sizes 4 to 26 Videos available on VHS and PAL VISA and MasterCard accepted 
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20% Leather 


www.ShopForLeather.com Chop 


For all your leather 
and leathercraft 






Join Now and Receive A Complete 


Antique Flower Alphabet! 


~ Call us a 

toll free: 
: | 877-728-5551 

| or visit us on the web 


: MARTHAP U LLEN .COM www.ShopForLeather.com 
internet machine embroidery club 


YOU WILL RECEIVE... 

1. Complete antique flower alphabet for you to download immediately (value $90), Formatted 4” by 4” and available in all formats. 
2. One machine embroidery design to download every month. (Total 12 per year) Formatted 4” by 4” and available in all formats. 
3. Discounts on NEW Martha Pullen embroidery packages (to be mailed). 


4. Historical tidbits plus antique poems, photographs and magazine articles to download, 









5. At least twice per year, you will receive more than one embroidery design to download, possible a larger digitized design. F 
5 6. Monthly sales, available only to marthapullen.com internet embroidery club members on items such as silk, batiste, linen, books, \ af 
laces or antique laces. ~y 





Cost ts only $59 per year. 






MALAYSIAN BATIK™ 
THE LOOK. .. fun & exotic 
THE STYLE... new & chic 


www. BatikWorld.com 
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for complete details on internet machine embroidery club, 


plus Martha’s FREE Weekly E-mail Newsletter! 


BAK? 
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FOR PEOPLE WHO LOVE TO SEW august / september 2001 number 96 


THREADS 


Head jor the foldout 
between pp. 34-35 for 
the 25 best tips ever 
from Threads. 





Ever wonder what 
draping is all about? Find 
out, starting on p. 54. 


30 


40 


54 


64 





Don't feel confident with 
your hand sewing? 
Pages 44-49 show you 
all you need to know. 


design 





Practice Pattern Design 
on Pocket Flaps 


Spice up a pocket with an utterly cool flap inspired by terrific vintage garments 


BY HEATHER CLAUS 


Crazy Patchwork by Machine 


Use your sewing machine's decorative stitches 
to mimic the random, embellished hand-piecing 
of Victorian crazy quilting 


BY ALICE KOLB 


fit & fabric 


Master Class: 
Introduction to Draping 


Join a fashion-school professor for a step-by-step 
look at pattern draping on a dress form 


Online extra: Using draping to make a paper pattern 


BY VALERIE FUHR 


Classic Leather Pants 


You don't have to pay big bucks for the most comfortable 
and durable pants you'll ever own 


Online extra: Simple, easy-to-fit suede pants 


BY SANDY SCRIVANO 


detaiis 





Distinctive Window Treatments Start at the Top 


A professional designer shows how to create flat and gathered drapery headings 
that crown windows with elegant individuality 


BY DEB BARRETT 


Invisible Underlayers 


Skin-toned facings, pocket bags, and seam allowances 


won't show through sheer and light-colored fabrics Caine covets Poa rei pane 


are everywhere nowadays, To 
BY LISA SHEPARD learn how to make your own, 

head to p. 64. 

Photos by Sloan Howard. 





Inject some 
pizzazz into 

your window 
treatments. Find 
out how, starting 
Onep. ao: 





techniques 


Just upholstered your 44 Hand Stitches 


sofa? Page 78 offers 


a great project for To Be Proud Of 


your scraps. 





With this primer and a little practice, your hand-sewn stitches can be 
consistently even, balanced, and beautiful 


BY CELESTE PERCY 


59 Fabric Printing with a Brayer 


This easy-to-find graphic-arts tool makes textural design on fabric 


as simple as using a paint roller 
Page 30 brings 
for pocket flaps 
(jacket, modified 


Foldout: 25 Best Tips Ever from Threads ate 

Every week readers send us wonderful sewing tips. Here are what ial 
yeu aihaier ga50 — we consider the best we've published since Threads began in 1985. www.wildginger.com). 
a ge pala (Find the foldout between pp. 34-35.) 


Look to p. 59 (vest at left 
by Lois Ericson and Online extra: 5 bonus tips 
below by Dawn McIntyre; 
Kimono Encore and Vests 


Three respectively, from departments 


www.designandsew.com). 
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reinforcing metallic thread | 
Spectacular stripes 


16 Questions 
Soutache braid trim; zipper 96 Advertiser Index/ 
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20 Basics 98 Closures 
Paying attention to grain “Sewing Chronicles” 
24 Fitting 100. Back Cover 
Fitting the full-busted petite Eisler Brothers/Chicago 


suit (c. 1940) 


12 Tools of the Trade 
Brother Nouvelle 1500, 


Slash Cutter, Universal 
Presser Foot Lifter The Taunton Press 
Inspiration for hands-on living™ 





Letters 


We welcome your 
comments, criticisms, 
advice, and ideas. 
Letters may be 
edited for brevity 
and clarity. 
Please write to: 
Threads Letters, 
63 S. Main St., 
PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com 
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Comfort-a gusset away 
I recently tried Elizabeth Rymer’s 
tip in No. 89 (p. 12; reprinted in the 
tips foldout in this issue) for adding 
a gusset to the crotch of a pair of 
snug jeans to make them comfort- 
able. I couldn’t believe the difference 
it made, so I altered three more pairs 
of fitted pants. Most of the pants I 
purchase bind in the crotch and 
are uncomfortable even though the 
hips fit (?m thick front-to-back). This 
technique has solved my problem. 
—Mary Friesen, 
Winnipeg, MB, Canada 


I did it! 

I just put in a hand-sewn zipper 
and embellished it with pearls, as 
described in Susan Khalje’s article 
“The Embellished Zipper” in No. 
89 (pp. 45-47). It was my first 
zipper in years, and [m not 
kidding. The technique was 
a cinch and was written in 
layman’s English so that 
even I, the uninitiated, 
could get fabulous results 
on my first try. It gives me 

confidence to try more. 
—Carlton Laskauskas, 
Danbury, Conn. 


Politically correct snaps 
My mouth dropped open 
when | saw that Claire Shaeffer 

in her article “Lingerie Guards” 
in No. 94, pp. 62-63, referred to 


Executive editor 

Threads magazine seeks an ex- 
perienced editor with strong 
visual sensibilities to join its 
staff. Candidates must have 
an in-depth knowledge of 
sewing and the vision and 
ability to provide innovative 
editorial leadership for a mag- 
azine that both instructs and 
inspires. Candidates must pos- 
sess solid, hands-on editorial 
expertise, with at least 5 years’ 
experience managing editori- 
al and art staff in a deadline- 
oriented environment. Expe- 
rience with how-to material 
and proven ability to manage 
an editorial budget are plus- 
es. Travel is required, and re- 
location to Western Connecti- 
cut is necessary. We offer a 
competitive salary and excel- 
lent benefits. Send a résumé 
and photographs of your gar- 
ments to: Personnel Dept., The 
Taunton Press, 63 S. Main St., 
PO Box 5506, Newtown, CT 
06470-5506. EOE. 


the simple snap as a ball and sock- 
et, which, of course, it is! I was 
shocked when I began to work in a 
professional theater-costume de- 
partment and heard snaps referred 
to as gender parts. I’ve put up with 





Master classes 


In this issue, we’ve introduced a new type of feature article called 


Master Class with Valerie Fuhr’s “Introduction to Draping,” which 


begins on p. 54. While a Master Class article is generally intended 


for skilled sewers, we hope that those newer to sewing will also find 


things of interest in the article. Let us know what you think. 
—Chris Timmons, Editor/Threads 
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If FASHION Is Your PASSION 


You ‘1L LOVE These Fabric Stores! 


MULBERRY SILKS and FINE FABRICS 
Carrboro. (Chapel Hill area), North Carolina 
(919) 942-7455 


COUTURE FABRICS 
Scottsdale, Arizona 
(480) 949-8238 


BANASCHW’S FABRICS 
Cincinnati, Ohio 
(513) 731-5757 


BUTTONS ‘N’ BOLTS 
Tucson, Arizona 
(520) 795-1533 


THREADS AT GINGERBREAD HILL 
Aurora (Cleveland area), Ohio 
(330) 562-7100 


JANE’S FABRIQUE 

LaJolla (San Diego area), California 

(858) 459-5828 

email at janesfab@earthlink.net 

LINDA’S SEWING CENTER 

Corvallis, Oregon 

) (541) 757-1317 
lindassewing@proaxis.com 


D’LEAS FABRIC and BUTTON STUDIO 

Denver, Colorado 

(303) 388-5665 

email at dleasfabric@aol.com 

27th STREET FABRICS 
Eugene, Oregon 
(541) 345-7221 

www.2/streetfabrics.com 


FABRIC COLLECTIONS 
Winter Park (Orlando area), Florida 
(407) 740-7737 
www.fabriccollections.com 
JOSEPHINE’S DRY GOODS 
Portland, Oregon 
(503) 224-4202 


LONDA’S SEWING ETC. 
Champaign, Illinois 
(217) 352-2378 
www.londas-sewing.com MARYANNE’S FABRICS, ETC. 
Beaumont (Houston area), Texas 
(409) 838-3965 
www. maryannesfabrics.com 


THREADWEAR 
Topeka, Kansas 
(785) 235-1552 
THE GRAPEVINE COLLECTION 
Colleyville (Dallas-Ft. Worth area), Texas 
(817) 514-6061 


FABRIC GALLERY 

Williamston (Lansing area), Michigan 

(517) 655-4573 

www. fabricgallery.net FASHION AFFAIR 
Salt Lake City, Utah 

GINNY’S FINE FABRICS (801) 486-7600 

Rochester, Minnesota 

(507) 285-9134 


www.ginnysfinefabrics.com 


FABRICS UNLIMITED 
Arlington, Virginia 
(703) 671-0324 
TREADLE YARD GOODS 
St. Paul, Minnesota 
(651) 698-9690 


EUNICE FARMER FABRICS 
St. Louis, Missouri 
(314) 997- 1531 


SATIN ROSE-FINE FABRICS 
Kirkland (Seattle area), Washington 
(425) 822-7507 

email at satinrose129@hotmail.com 


Sew 
Fashion! 


SEN te ender eam es TEXTILES C ALL or 
Travel Now! 


(505) 982-8389 
@e@ee@e@e@e@e@eeeee ee eeeeeelee ee 8 8 8 


7 Stores listed are independent fashion fabric ® 
 ‘etailers united to promote Fashion Sewing. Please , 
e support those who support your Fashion Passion! 


@e@ee2e2e20202020000000000808800888 08 @ 
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KAPLAN’S FABRICS 
Kansas City, Missouri 

(816) 531-4818 

www. kaplansfinefabrics.com 





WAECHTER’S SILK SHOP 
Asheville, North Carolina 

(828) 252-2131 
www.fabricsandbuttons.com 
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LOTT OLS cones 


that from plumbers and elec- 
tricians, but never made a 
peep because it was their 
domain before women en- : 
tered these professions. . 
Thanks, Claire, for the un- : 
mistakably correct vocabulary. | 
—Paulette Jahnke, 
Cincinnati, Ohio 


Miyake-pattern revival? 
Recently I heard that Vogue Patterns 
was hoping to reprint the fabulous Issey 
Miyake Designer Patterns that have been 
out of print for several years. Any chance this 
is true? I’ve tried many times to get a few 
missing from my collection by bidding on 
eBay, but the prices go so high (sometimes 
over $100), and so many sewing enthusiasts 
are bidding that I have not yet been suc- 
cessful. Do you have any information? 
—Pat Dickinson, San Diego, Calif. 


Editor Chris Timmons replies: The folks I 
spoke with at Vogue Patterns say they are 
currently looking at the idea of reviving the 
Miyake patterns but that this would be a 
big, complex undertaking that would take 





Adrian bravo and query 
In Issue No. 94, I especially 
enjoyed Mary Elliott’s article 
“Remembering Adrian” (pp. 

72-77) but wonder if a piece 
is missing from the lower left 
front of the Adrian pattern 
on p. 75. Also, did Adrian 
piece the black and striped 
fabric? And is a real pattern 
available? An article on special 
effects with stripes would be great! 
—Kay White, via e-mail 


Editor Chris Timmons replies: Author Mary 
Elliott confirms that Adrian did not piece 


September is 

National Sewing Month 

Along with getting your own fall 
sewing projects under way, why not 
help someone new to sewing get start- 
ed? For some ideas on how to do this, 
visit the Home Sewing Association’s 
Web site (www.sewing.org) and look 
for their Sew America: Each One, 
Teach One initiative. 
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THE TAUNTON PRESS 
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Chief of Operations 
Finance Director 

Publisher, Magazines 
Publisher, Magazines 
Publisher, Books 

Editorial Director 

Creative Director 

Human Resources Director 
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Technology Services Director 


Associate Ad Sales Director 
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Timothy Rahr 
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quite a lot of time to accomplish. 


Correction 
In Tools of the Trade in No. 94, p. 82, the review of the Big Board ironing board correctly 
described the product as a rectangular ironing surface that fits over a standard ironing 
board, but the photograph accompanying the review was incorrect. The photograph at 
right below shows the 22-in. by 60-in. Big Board ($89.95 plus $20 S@H; Big Board En- 
terprises, PO Box 748, Hughsville, MD 20637; 800-441-6581; www.marshasbigboard.com). 
The photo at left below, which appeared in the review, shows the 20-in. by 
60-in. Quilter’s Dream-Board Portable, which folds in half for 
easy moving and storage and to access the tapered end of 
the ironing board ($115 plus $18.50 SQH; Batesco, 
PO Box 13637, San Luis Obispo, 
CA 93406; 805-543-2223; 
www.batesco.net). 






Quilter’s 
Dream-Board 
Portable 





Big Board 
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McGahren, Eve Pison, Elizabeth Quintiliano, Maureen 
Remitz. Single Copy Sales: Susan Preis, Mark Stiekman. 


TAUNTON MAGAZINES 


Fine Woodworking 
Fine Homebuilding 
Threads 
Fine Gardening 
Fine Cooking 


Our magazines are for people who are passionate about 
their pursuits. Written by practicing experts in the field, 
Taunton Press magazines provide authentic, reliable 
information supported by instructive and inspiring 
visuals. 


TAUNTON BOOKS 


Our books are filled with in-depth information and 
creative ideas from the finest authors in their fields. 
Whether you're practicing a craft or engaged in the 
creation of your home, Taunton books will inspire you 
to discover new levels of accomplishment. 


WWW.TAUNTON.COM 


Our Web site is a place where you can discover more 
about the interests you enjoy, converse with fellow 
enthusiasts, shop at our convenient online store or 
contact customer service. 


EMPLOYMENT INFORMATION 


To inquire about career opportunities, please e-mail us 
at tauntonjobs@taunton.com or visit our website 
www.taunton.com. You may also write to The Taunton 
Press, Human Resources, 63 S$. Main St., Box 5506, 
Newtown, CT 06470. 


CUSTOMER SERVICE 


We are here to answer any questions you might have 
and to help you order our magazines, books and videos. 
Just call us toll-free at 1-800-888-8286. 


The Taunron Press, Inc., Taunton Direct, Inc., Taunton Trade Company, 
Inc., and Taunton New Media, Inc., are all subsidiaries of Taunton, Inc. 


Beautiful custom tablecloths 
and napkins — easy-care blends 
to European linens. 

Order your 


DOMENICA ROSA 
catalog ($5.00 refundable) 


1-888-354-9388 or 
www.DomenicaRosd.com 


‘Domenica 
Kosa: 
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Call us 
TOLL FREE: 
8 77-FABRIC-3 


wee supplies — 
| sewing Bridal _ 
3 & : 
: Craft : 
> RIBBONS « INTERFACING + DOLL SUPPLIES - 


= QUILTING + BUTTONS + FABRICS + THREADS 
= LACES » HARD TO FINDNOTIONS & MORE! 


* Great Prices- Free Catalog 
= Newark Dressmaker Supply 


PI <% a mk Te at 
Ro ko ee a a 


a Dept 722 © PO Box 20730 ; 
2 Lehigh Valley, PA 18002-0730 “3 
ns www.newarkdress.com ¥ 

Jd -800-736-6783 = 
Per Sr Siar errr che Seo er ar earch are I ara aro oer 
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http://eQuilter.com 


4699 Nautilus Court South, Suite #404 Boulder, Colorado 80301 USA 
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On the road 

Threads will have a booth at the 
following shows or conventions in 
August and September. If you attend, 
please stop by and say hello. 


American Sewing Guild 
National Convention 

Sheraton Birmingham Hotel 

Oth Ave. N. and Civic Center Blvd. 
Birmingham, Ala. 

www.dsg.org 

Aug. 2-5 


American Sewing Expo in Novi 
Novi Expo Center 

Novi, Mich. 

248-889-3111 

www.americanse wingexpo.com 
Sept. 21-23 


Visit 
Liabrictgallery: com 


fo] a @alllat > Fal ric Store 


Drapery-Upholstery-Canvas 
Foam Products & Custom Cuts 
Waverly Fabrics & Bedding 
Cottons-Apporel-Vinyls-Bridal 
And Sew Much More! 


cure online mopping from the com ots of hone 


Wholesale & Retail Purchasing 


htt. jrwew. PobricGaliery.com 
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Universal Presser Foot © 


E Attaches easily to most new and 
¥ old machines, instantly adding 
convenience of a knee-lift. This 
patented attachment is a snap 
to install, Comments trom 
satished customers prove that 
our inventon is a must-have in 
any sewing room. Ordering 
online is easy and secure, but 
- don't hesitate to email or phone/ 
2 fax us if you have any questions. 
2 Only $54.95 + $4.00 Shipping 
Send to: J.I.M. Enterprises 
1048-A Brown Ave., Lafayette, CA 94549 
Phone-Fax (925) 299-0101 
www.presserfootlifter.com 
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presserfoottlifter 














the striped fabric and that there are no pat- 
tern pieces missing from the schematic, 
which just looks a bit odd. Unfortunately, 
there are no patterns available for Adrian’s 
garments. Regarding your request for an ar- 
ticle on designing with stripes, we’re work- 
ing on one. Meanwhile, take a look at some 
of the terrific designs with stripes featured 
in Delicious Details on p. 84. 


Another Big Apple resource 

I was happy to find the foldout “A Sewer’s 
Guide to New York City” in No. 93 and want 
to add an excellent resource you overlooked, 
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PACC regional conferences 

The Professional Association of Cus- 
tom Clothiers (PACC) plans toholda 
series of regional conferences in the fol- 
lowing locations in the fall: Orlando, 
Fla., Aug. 11-12; Baltimore, Md., Sept. 
7-9; Phoenix, Ariz., Oct. 6-7; and San 
Antonio, Tex., Oct. 13-14. For infor- 
mation on these conferences, call 212- 
714-6673 or visit PACC’s Web site 


www.paccprofessionals.org. 





Fabulous Fit/Royal Forms (257 W. 38th St, 
New York 10018; 800-853-9644; www. 
fabulousfit.com). Having a body double at 
a reasonable cost that can be changed later 
if you change shape is a real advantage. 
—Patty Lawrence, via e-mail 


FE fre 
Artemis Coat 


Elegant, classic clothing with 
a contemporary twist 


A Pattern from 














¢ Simple to construct 

¢ Fits many figure types 

¢ Includes informative 
designer tips 

Sizes XS-XXL 





Fred Bloebaum 
4200 Park Blvd. 

#102, Dept. T 

Oakland, CA 94602-1361 
(510} 893-6811 
www.lafred.com 






Visa/MC accepted 
$16 pp-check or money order 
CA residents add 8.0% tax 
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4161 S. Main St. 
L.A, CA 90037-2297 
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impressions, inc. 
_ A BELS 
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! 


~ PRI INTE D 


e HANGIAGS iL 


a 
= W S Von | 
IMMEDIATE 


DELIVERY for 


SIZE TABS 
CARE LABELS 
| CONTENT LABELS 


SS 


24 HOUR TT 





ALPHACARE LABELS 


41000 MINIMUM ON 
CUSTOM ORDERS 


For more INFORMATION or BROCHURE 
CALL: (800) 834-8221 - (323) 234-8221 FAX: (323) 234-8215 
E-Mail: Aloha imp@aol.com 
WE ACCEPT MASTERCARD, VISA AND AMERICAN EXPRESS 
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lips 


Share atip,a 
useful trick, or 

a great sewing or 
embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 
Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com. 
Be sure to include 
a phone number 
in case we have a 
question. We'll 
pay for each item 
we publish. 
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Whimsical or sophisticated 
button embellishment 
For some eye-catching embellish- 
ment, why not dip into that as- 
sortment of buttons you've collect- 
ed over the years? Here are some 
ideas for button-trimming your cre- 
ations or spicing up ready-made 
garments: Sew buttons along the 
scooped or V neck of a T-shirt. Trim 
the placket and cuffs of a blouse or 
cardigan. Accentuate the hem of a 
skirt with buttons combined with 
embroidery. Or sew a single row 
of buttons in a splash of colors and 
sizes for a random, funky look (see 
the drawings at right). Then pre- 
pare for the compliments. 
—Gail Manning, 
Toronto, ON, Canada 


Speaking of buttons 
You don’t need fancy equipment 
to sew buttons on by machine—just 
a simple zigzag stitch—and if you're 
sewing lots of buttons of the same 
size to a garment, you'll complete 
the job in half the time. First, drop, 
disengage, or cover your machine’s 
feed dogs. Set the stitch length to 0, 
then carefully adjust the zigzag 
width to the distance between the 
button’s holes. Lower the presser 
foot onto the button and fabric (1 
use temporary stabilizer under- 
neath the fabric), and let the ma- 
chine stitch back and forth through 
the button’s holes several times. 
Remove the fabric from the ma- 
chine and tie the thread ends. 
—Frances Sears, 
Washington, D.C. 


Elastic rescues elastic 

If you ever have an elastic waist- 

band that wears out before the gar- 

ment does, here’s a quick fix: 
Baste cord elastic through the 


worn elastic. Gather the cord up 


to the waist’s original size, keeping 
it relaxed and not stretched. Tie it 
off, and your garment is rejuvenated. 

—Sheri Brown, Brooksville, Fla. 


Patch system for boy knees 
As any mother of young boys 
knows, it only takes about three 
months for them to wear out the 
knees of their jeans. The rest of the 
jeans are in good shape, and it seems 
worthwhile to patch them. However, 
I don’t enjoy sewing a patch on those 
little pants legs, and often my hand 
stitching rips out, exposing tender 
knees to the rigors of childhood. 
What’s a mother to do? 

I came up with a new patch sys- 
tem that’s much stronger and looks 
more stylish, too. First, 1 use a seam 
ripper to open up the outer leg 
seams. Next, I cut denim patches, 
from outgrown or old jeans (I try to 
match the color of the jeans), that 
reach from just above the knee 





holes to the bottom hem. I press 
under all the patch’s edges, pin the 
patch in place, then sew two times 
around the edges. Last, I sew the 
outer leg seams closed. My sons 
are pleased with the look, since the 
patches resemble cargo pockets, 
and I’m pleased with the longevity 
of their expensive jeans. 
-—Catherine Spence, Lyle, Wash. 


Metallic thread breaks? 
Not mine 
I like to do free-motion embroidery 
with metallic thread, which is 
known for its tendency to break in 
progress. I’ve got three different 
sewing machines for machine em- 
broidery, including one that is the 
top of its manufacturer’s line, and 
still have trouble with metallic 
thread. I’ve also tried all the spool- 
positioning solutions, but here’s a 
dependable and easy solution to 
metallic thread breakage: 

Use clear nylon invisible thread 


ns: Glee Barre 


Ilustratio 


Pellon’ introduces our new expanded line _ pellon 
of embroidery backing and stabilizers 


To further meet the needs of embroidery enthusiasts, Pellon® presents our new expanded line of backings and stabilizers. These 
professional quality products are designed for specific applications, and are packaged in convenient 12” wide rolls—just right for 
any size embroidery hoop. All of these backings are available in convenient pre-cut packages, most in 10 yard put ups. 


Whatever your embroidery needs, the Pellon line is sure to have the perfect product for you. See for yourself: 




















Stitch-N-Tear’ Lite 
This light tear away embroidery backing 


Stitch-N-Tear® 


y 
Stitch-N-Tear® provides excellent % sS 


support for light to medium weight $e. : 
fabrics. It is ideal for machine dese" Nd 
embroidery, appliques, and x , ss 

' Rey a, i 


monogramming. White. ' 


provides just the right amount of support 
for lightweight woven and knit fabrics, 





and it is available in white or black to 





prevent show through. 


Sol-U-Web” 


SolU-Web is easy to use, as a water- 


Sof-Stitch” 

A soft and stable backing that 4 
provides optimum support , soluble stabilizer, a temporary adhesive, 
for large, high stitch 4 or an embroidery topping to prevent 
count designs or stitches from sinking into pile fabrics. 
stitching on heavy weight As a stabilizer, it provides the ideal base 
fabrics. Once the stitching is for emblems and lace. Once the stitching 
complete, the backing is easy to is complete, SolU-Web washes away. 
cut away. Ideal for knit shirts, Clear. 


sweaters, and sweatshirts. White. 


Tear-N-Wash" 1G | pellon 


— sllon 






This backing tears well in all a rellon 
‘ , — ; ; lise 
directions, then excess i Stitch», fear 
| uF 
backing washes away Stitch-~y. “or pellon 


, , leq i Tear-\y 
when the item is laundered. ee | : 


It is ideal for embroidered ee 
designs on blankets, caps, 
tablecloths, towels, and 


aprons. White. 


Pellon Consumer Products Division 
Freudenberg Nonwovens 

3440 Industrial Drive ¢ Durham, NC 27704 
1-800-223-5275 © 919-620-3942 

FAX 919-620-3940 


Fn 
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THREADS 


to accompany the metallic thread 
through the machine and needle, 
as if one thread. The clear thread 
provides support for the metallic 
thread while stressed, and, because 
it’s very fine, doesn’t detract from 
the look of the embroidery. It is es- 
sential, though, to use a machine 
needle designed specifically for 
metallic thread. 

—Karen Sweeny, Hartwell, Ga. 


Artistic garment labels 
Add an elegant touch to your gar- 
ments—whether you create them 





to give, keep, or sell—-with custom 
labels. With a stencil and a good 
pen, you can create fantastic labels, 
like those above. 

Start with a 6-in. length of ribbon, 
1 in. to 2 in. wide, either satin or 
grosgrain. Create an original sten- 
cil or use a commercial one (but 
customize it a bit). Apply the sten- 
ciled image to one end of the rib- 
bon, allowing 1 in. to turn under at 
each end. Then artfully sign your 
name or your label’s name in metal- 
lic ink (this works best on smooth 
ribbon). I use opaque paint mark- 
ers in copper, silver, and gold made 


by Pigma Micron (check art-supply 
shops or catalogs). 

—Diane Ericson, 

Carmel! Valley, Calif. 


Instant funnel 
Many of the sewing supplies I buy, 
such as beads, snaps, and buttons, 
are packaged in plastic bags, which 
aren't practical for storing tiny items. 
Pouring them into other containers 
is greatly facilitated with a funnel 
made from the corner of a sturdy en- 
velope. Cut off the corner to make 
a cone, then snip the corner’s tip to 
make the funnel hole. No more 
seed beads all over the floor. 
—Jeanne H. Harmon, 
Sebec, Maine 


Improved sewing vision 
I like to really see what I’m sewing, 
but I don’t want to wear a gadget 
on my head or chest. So I asked 
my optician for a prescription for 
bifocals to be used especially for 
sewing, with an extra-strong mag- 
nification in the lower part of the 
lens. I used an old frame, so they 
didn’t cost much. These sewing 
glasses are so strong I can hardly 
see my feet, but I can count every 
thread in my fabric. I wouldn’t be 
without them. 

—Sheila Clarke, Orinda, Calif. 


Vertical stash storage 

I'm both a garment sewer and a 
quilter, so I have quite a collection 
of fabric. Due to an injury, I can’t 
lift heavy fabric, so I use an alter- 
native to the traditional “mile-high- 
stacks” storage method: 

Cut 20-in. by 30-in. foam board 
(available at art-supply stores) into 
5-in. by 30-in. pieces, then wrap 
fabric around these “bolts.” They're 
strong enough to stand upright, and 


it’s easy to see and retrieve what 
you need. This vertical storage sys- 
tem cuts down on wrinkling and 
makes it easier to unroll only what 
you need, instead of unfolding the 
entire piece of fabric. 
—Cheryl Powers, 
Wampton Falls, N.H. 


The textile souvenir 
When friends embarking on trips 
to exotic locales have asked me 
what they can bring back, I’ve usu- 
ally drawn a blank. But recently, 
while sitting with friends about to 
travel to Africa, it occurred to me to 
give them some money to buy me 
fabric. For $10, I received two un- 
usual prints, which I made into a 
shirt, vest, and hat. By asking friends 
or family members to do this, they 
benefit from the added adventure, 
and you receive some unusual and 

fascinating and fabrics. 
—Dianne Boate, 
San Francisco, Calif. 


Smooth sliding 
for drawstrings 
I like to sew anorak jackets in fab- 
rics like French terry knit and thick 
cotton fleece. But I don’t like bulky 
seam allowances or ridges above 
and below the waistline drawstring 
casing. Thick fabrics also cause 
natural fiber drawstrings to “drag.” 
Now I use a strip of Ultrasuede 
for the casing and these problems 
are solved. Since synthetic suede 
raw edges don’t fray, you don’t have 
to turn them under. 
Cut the strip just 4 in. wider and 
4 in. longer than the actual casing 
measurement, and sew it in place. 
Even cotton drawstrings will slip 
through the casing gracefully. 
—Claire De Lucchi, 
Fremont, Calif. 


Photo: Sloan Howard 












with a range of ver 


he Nouvelle PQ 1500 sewing machine bridges the gap 

when it comes to fabric handling; from today’s heaviest 

decorator fabrics to the most elegant sheers for your 
next designer garment. The combination of Brother’s exclusive 
pin feed system and unique fabric separator makes joining those 
sheer fabrics with heavyweight fabrics a snap. No more puckering— 
even when lining your velvets! With the Nouvelle PQ 1500's 
capability of sewing up to 1500 stitches per minute, even machine 
quilting of tomorrow's heirlooms go together quickly and beautifully. 
Youll enjoy a smooth finish even when using the thickest batting. 
No matter what the sewing challenge - the Nouvelle PQ 1500 1s ready! 

Visit your local Brother retailer to experience this exciting 

machine’s unique and versatile capabilities. For the name of a 
retailer in your area, call 1-800-4-A-BROTHER, or visit our 
website at www.brother.com. 


2 tr+. = « ee . : 7 





Brother International Corporation, 100 Somerset Corporate Bivd., Bridgewater, NJ 08807-0911. Brother international Cesporation, Nagoya, Japan. lirGanada: 514-605-0604, ext. 233. 
www brother.com READER SERVICE NO, 205 ©2000 Brather international Corporation 


Questions 


Do you have a 
question of general 
interest about 
sewing, quilting, 
embellishing, ora 
garment-related 
craft? Send it to: 
Threads Questions, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 
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Soutache braid trim 
I love the look of ornate Victorian 
soutache work and want to learn 
how to create this type of trim on a 
jacket I’m making. 
—Karen Shepard, 
Forest Grove, Ore. 


Caroline Hottenstein replies: Soutache 
braid, a narrow braid consisting of 
two cords woven together, has been 
popular as a trim since the 1800s. 
Also known as Russian, silk, or 
worsted braid, modern soutache 
braid is generally made of shiny 
rayon wrapped around a thread 
core, and can be used to create 
beautiful designs, like those illus- 
trated at right. 

Early references describe the tech- 
nique of couching or sewing braid 
onto fabric simply as “braiding.” 
Braiding has been used for deco- 
ration on fabric by the English, 
French, Italians, and Greeks, as 
well as in Turkey, India, and Asia. 
Braiding became quite popular in 
Victorian times, when garments 
were decorated to excess; it was 
used on coats, mantles, dresses, 
capes, nightgowns, jackets, chil- 
dren’s and men’s clothes, and even 
household accessories. 

Successful designs for braiding 
can be either smooth and simple or 
intricate, including swirls, floral 
outlines, and geometric shapes. 
You probably won’t find braiding 
designs in patterns from the major 
pattern companies, but you can try 
smaller companies that specialize 
in historic patterns, like Past Pat- 
terns (PO Box 2446, Richmond, IN 
47375; 866-738-8426; www.past 
patterns.com). Needlework and cos- 
tume reference books and vintage 
fashion magazines are also good 
sources. Dover Publications (31 E. 


2nd St., Mineola, NY 11501; 800- 
223-3130; www.doverpublications 
.com) publishes art and design 
books that have designs suitable 
for adapting to braiding on cloth- 
ing. Many of the Victorian braid 


designs resemble Celtic knot work; 
Dover's Celtic Art: The Methods of 
Construction by George Bain (1973; 
item 229238, $9.95 plus S@H) is a 
valuable source. 

To experiment with creating your 
own design for braiding, I suggest 
using tracing paper over a piece of 
foam board. Place the braid on top 
of the tracing paper and manipu- 
late it into loops and swirls, using 
pins to anchor it to the foam board. 
After creating a design you like, 
draw around the braid on the trac- 
ing paper, and then transfer the 
design to your fabric. You can also 
make photocopies and work on 
top of the paper, sewing the braid 
to the fabric, and then pulling the 
paper away when the design is 
complete. 

By examining vintage garments 
in my collection, I’ve learned that 
soutache braiding was attached 
both by machine and by hand. For 
machine sewing, you can use a 
grooved foot to hold the braid in 
place. But for most designs with 
small, intertwining curves, I find it 
easier to get good results when 





stitching the braid by hand. De- 
pending on the design, either baste 
the braid in place with long (4-in. 
to l-in.) stitches, or pin the braid 
before sewing. Then, working from 
the wrong side, use small stitches 
to catch the braid securely along 
its center. 

Since rayon shrinks, it’s a good 
idea to prewash or steam the braid 
with a damp cloth before attach- 
ing it, taking care not to crush the 
fibers. I hope you have fun bringing 
this interesting technique into the 
21st century. 


Zipper in a bias-cut dress 
I've just finished sewing a bias-cut 
dress with a center-back zipper. It 
looks great and fits perfectly, except 
that the fabric ripples in the zipper 
area when I try it on. Help! 

—Julie Simmons, Alexandria, Va. 
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Fast service | 
Lots of oe hie parece 






Low prices: | 





17 Fabrié Paints in 685 colors. 
10 Silk Dyes in 253 shades 


Fabrics for Dyeing & Quilting 
Kona;& Pimatex cottons © 
Wide & Very:wide muslin 

Hemp/Silk blends .. 
By the yard or by the bolt 


_:Everything for creating 
hand-dyed or tear inca 










Bulk quantities » Wide selection 
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(800) eiotesay 
‘DHARMA TRADING co. 


www, dharmatrading .com 
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GOLDBLATT DISTRIBUTORS 


NEW AND IMPROVED 


CM-600 


Portable Blindstitch 
Retail: $799 Special: $598 





PRESS LIME THE PROS 
| wer tree Professional 
SILVERSTAR 
| IRONING SYSTEM 
Retail $329 
Special: $188 


WE CARRY A FULL LINE OF INDUSTRIAL SEWING EQUIPMENT | 
1511 Milwaukee Avenues ChicagoeIL*60622 


Toll Free: 888-505-4565 E-mail: SEWMACHINE@MSN.COM 
All Credit Cards Accepted * Telephone orders 7 Days A Week 
° Established 1935 
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9/18 Dublin Sewing sewnan@aol.com Dublin, CA 925-829-6511 
9/21-23 AmericanSewingExno.com Novi, Mi 248-889-3111 | 
9/24-25 College of DuPage cod.edu(contedlist!) Glen Ellyn, il 630-942-2018 
9/26-27 Georgia Calloway jbcorgwe@ael.com Midland, TX 915-697-1742 
9/29 ASG anndavis@Irontiernet.net Rochester,NY 716-385-3043 
10/3-6 Close To Home sewiand-usa.com Glastonbury,CT 860-633-0721 
aj 10/11 Viking Center thevikingcenter.com Glen Burnie,MD 410-768-6851 
‘er 10/15 Hartsdale Fabrics hartsdaieiabrics.com Hartsdale,NY 914-428-7780 
% 10/19-22 Creative Sewing Festival csni.com Toronto, ON 703-818-1812 
‘ 10/25 StoneMountain stonemountainiabric.com Berkeley,CA § 510-845-6106 
rs eigen 10/26-27 ASG greinke@el.nec.com Sacramento,CA 530-888-0158 
oe 10/30-11/2 Fabric Place tabricptace.com Warwick,Ri 401-823-5400 
doi Cromwell:Ch 860-632-5704 
: romwell, CT -632- 
es 11/10-11 Orange Coast College CostaMesa,CA 714-432-5880 , 
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Specials for Stores, Artists, 
Dressmakers 


ASSORTED SAMPLE SET is available 
for $40 plus shipping 


Join our SILK FABRIC CLUB - $20 annually 



















VINTAGE APPAREL 
és ACCESSORIES 
To Buy Or To Make 
GENERAL CATALOG. $4.” post-paid. 
Corsets, bonnets, hoopskirts, fans & snoods, 

popes dolls, flags, books, toys...and more! 

f PATTERN CATALOG. $7. postpaid. Over 
1000 patterns available for Victorian & 
: . Edwardian clothing, plus Medieval, Civil 
bi “ ae War Military, 1920's, 30’s & 40’s...and more! 
rose SHOES & BOOTS CATALOG. $5.” 
postpaid. You've probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras...plus more! 
Sizes available for men, women & children. 


AMAZON DRYGOODS, DEPT. TM 
411 Brady Street, Davenport, [A 52801 
| Phone: 800-798-7979 © Fax 319-322-4003 

\ —~CREDIT CARDS ACCEPTED — 


www.amazondrygoods.com 
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‘Thai Silks! 


252(T) State Street * Los Altos, CA 94022 
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Fresh * Original 
Handmade 


NEW CATALOGUE 


Send $6 to: 


Jean Keeshin 
Counterpoint 

321 So, Main Street #40 
Sebastopol, CA 95472 
707 * 829° 3529 
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SILKS 


Velvets 
Chittons 


Satins 





Prints 
and Much More 














(800) 722-SILK (800) 221-SILK in Calif. 


Tel: (650) 948-8611 » Fax: (650) 948-3426 


email: thaisilk@pacbell.net 
web site: www.thaisilks.com 


Our Low Prices Will Surprise You! | 


| 
a 


Free Brochure Call Toll Free 





Fr "a 
I I 
i i 
I : 
| Shop America’s biggest catalog | 
4 selection, save up to 80%! 


@ Choose from thousands of titles, hun- 
A dreds of new arrivals monthly. Quality I 
|| hardcover books, starting at $3.95. J 
@ Needlework, Arts & Crafts, Gardening, | 
Biography, Cookbooks, much more. i 


Free Catalog: 800- “677-3483 | 


Edward R. Hamilton, Bookseller 
6367 Oak, Falls Village CT 06031-5005 i 


hoe es WWW.erhbooks.com/bnd ams um all 
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QU CSTIONS comme 


www .borntoquilt.com «408-445-2641 « Toll Free 


Deborah Lesley replies: Inserting a 
zipper in a bias-cut dress can be 
challenging, depending on the rel- 
ative stretchiness or stability of the 
fabric. Most likely, the zipper area 
of your dress ripples when it’s on 
the body because the fabric has 
stretched differently there than in 
other areas of the garment. 

A bias-cut garment relaxes and 
stretches when the garment is 
worn, due to the effects of gravity. 
Marcie Tilton, who wrote about 
sewing bias-cut garments in Threads 
No. 76, pp. 34-39, suggests press- 
ing the cut fabric sections to allow 
the fabric to stretch and relax before 
you begin to sew. But since your 
dress is already sewn, the easiest 
solution is to stabilize the fabric in 


Fabric, Books & Patterns lo 
Feed Your Creative Spirit ! 


Jazzy brights, batiks, Japanese prints 
black & whites & many other fabulous 
contemporary fabrics. Books 20% off. 


ite 


tees 


yet  BOPN toGPuit. coM 


Secure Online Quilt Store 


the zipper area using strips of 
fusible interfacing. To do this, first, 
carefully rip out the zipper. Then, 
with your tape measure standing 
on edge (more accurate if the center- 
back seam curves), measure the 
back pattern piece from the cutting 
line at the neck along the center- 
back cutting line, to 1 in. below 
the large dot that marks the end 
of the zipper teeth. 

Cut two strips of fusible tricot in- 
terfacing on the lengthwise grain 
(crossgrain is too stretchy) this ex- 
act length and % in. wide. (I rec- 
ommend fusible tricot because it’s 
lightweight and doesn’t add bulk 
nor form a hard edge, which could 
be seen from the right side.) Fuse a 
strip of interfacing along the wrong 


f" ‘| 
o/ / 


485 6320 





Making Historical 


side of each center-back cut edge, 
from the neck to 1 in. below the 
dot. If the garment has stretched, 
gently distribute the excess along 
the length of the strip, then fuse the 
strip in place following the manu- 
facturer’s instructions. 

Insert the zipper using your pre- 
ferred method. When you try on 
the dress again, the stabilization 
will allow the zipper to lie flat next 
to your body, and the rippling ef- 
fect will be gone. 


Caroline Hottenstein of McLean, 
Va., is awatercolor artist who 
collects, sews, and writes about 
vintage garments. Deborah Lesley 
is president of Couture Fabrics in 
Alexandria, Va. 
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Clothing? 
Patterns! Nearly 2000 
Historical, Ethnic & Dance 
Patterns from the Middle Ages 
to the 1950's , 

Supplies! Corsetry, NEW 200+ pg catalog 
Millinery & $6.00 4th cl, $9.00 priority 
hard-to-find sewing needs 

plus Accessories, Books & Underpinnings! 





A complete collection 
of patterns sized 1X to 7X. 


In an effort to help those who want to 
"Sew and Go", our patterns are created 
on the full-figured 3X & 4X ladies 
to provide you with correct fit AND 

‘| showcases you in styles that will enrich 
your life. 


SEND $4.00 FOR CATALOG TO: 


FASHION PATTERNS by Coni 
2370 West Hwy 89-A, Suite 11, PMB 128 
Sedona, Arizona 86336-5349 

| Phone: 928-204-9362 

—_) wwwfashionpatterns.com 
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8960 E. Huntingron Dr, San Gabriel, CA 91773 
(626)614-9400 fax (626)614-9499 
www.alTERyYEARS.COM 
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Sew big. Sew fast. Sew colortul. 


With the biggest hoop, the fastest speed and the most advanced color screen ever developed for a sewing machine that 
embroiders, the new Baby Lock Ellagéo takes creativity to a new level. 

Its large, 4,096-color touch screen allows you to view thread colors of your choice in full color on screen before you embroider. 
The Baby Lock Ellagéo has both a floppy disk and a memory card drive, allowing you access to design resources more 
easily than ever before. 

Its 6-1/4” by 10-1/4" embroidery area allows you to embroider large designs on a multitude of fabrics without repositioning. 
Its embroidery speed of up to 800 stitches per minute allows you to breeze through complicated sewing and embroidery 
projects in less time than you ever imagined. 

It's everything you want in a sewing machine that embroiders at an authorized Baby Lock retailer near you. 


The Baby Lock Ellagéo is available at authorized Baby Lock Retailers. To find 0 Baby Lock Ellagéo retailer 
please call 800.422.2952. In Canada 800.663.5964 or on the internet at www.babylock.com 


Financing available, see your authorized Baby Lock Retailer for details. 


hohy lock THE COLOR OF THINGS TO COME 
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Basics 


We’ve set aside this 
space to explain 
sewing techniques 
and terms that may 
not be familiar to 
everyone. If you’ve 
ever been stumped 
by an instruction 
to “clean-finish the 
edge” or “find 

the true bias,” this 
column should be 
a handy reference. 


20 THREADS 


PAYING 
ATTENTION 
TO GRAIN 


by Claire Shaeffer 


Fabric grain is a basic element in 
garment design and construction 
that affects the fit, drape, appear- 
ance, durability, and quality of the 
end product. Once you understand 
what grain is all about, that un- 
derstanding will both improve your 
sewing and expand your design ca- 
pabilities. 


What is grain, anyway? 
Grain, or grainline, refers to the di- 
rection of the yarns that make up a 
woven or knit fabric (see the draw- 
ings at right). Fabrics woven on a 
loom consist of warp yarns that 
run the length of the fabric, parallel 
to the selvages (or finished edges), 
and weft yarns, or filling yarns, 
thatrun from side to side between 
the selvages and are interlaced 
over and under the warp yarns dur- 
ing the weaving process. Warp 
yarns form the lengthwise grain, 
or straight grain, which is the 
strongest, smoothest grain with the 
least amount of stretch. Weft yarns 
form the crosswise grain, or cross- 
grain, which is usually looser and 
has slightly more stretch than the 
straight grain. The true bias inter- 
sects these grainlines at a 45-degree 
angle, but any bisecting diagonal is 
called the bias and has more stretch 
and flexibility than either cross- 
wise or lengthwise grains. 

Knit fabrics are made on a knit- 
ting machine with needles that join 
the yarn into a series of interlock- 
ing loops. The lengthwise rows of 
loops are called wales, and the 
crosswise rows are called courses. 


As with woven fabric, the length- 
wise direction of a knit fabric has 
greater stability and less stretch 
than its width. 

The grain on which a pattern is 
cut affects its drape. You can see the 
effects of cutting on different grains 
by holding a piece of fabric in front 
of you, gathering it up along first 
the cut edge, then the selvage, and 
finally the bias, comparing the way 
the fabric falls in each case. 


Grain perfect vs. off grain 

When a woven fabric’s filling yarns 
interlace the warp exactly at right 
angles, the fabric is said to be on 
grain, or grain perfect, as opposed 
to off grain, when the yarns are dis- 
torted. A garment will not hang 






Woven fabric 
Woven fabrics are 
composed of warp 
yarns running 
lengthwise and 
forming the 
lengthwise, or 
straight grain, and 
interlacing weft 
yarns running 
crosswise and 
forming the 
crosswise grain, or 





Selvage 





GRAIN REFERS TO THE DIRECTION 
OF A FABRIC’S YARNS 


St eee eee i eee ee ee ee ee ee 


crossgrain. Any diagonal intersecting grain is called the bias. But the 
true bias intersects these grains at a 45-degree angle. 





properly if the fabric is off grain, so 
always check a fabric before you 
buy it, and don’t purchase fabric 
that’s badly distorted. 

The best way to determine 
whether a fabric is grain perfect is to 
pull a thread or two across the end, 
then cut along the pulled thread. 
Fold the fabric in half, matching 
the selvages; if the cut edges match 
up as well, it’s on grain. Of course, 
you probably can’t do this in the 
fabric store, but if the fabric has 
been torn when sold it’s easy to 
check the grain because the torn 
edges should match up when the 
fabric is folded. If the fabric on the 
bolt has a cut edge, see if you can 
unravel a single thread across the 


very end of the fabric. 

















45 degrees _ 








Crosswise grain he 









Knit fabric 

Knits are formed on 
needles with yarn that’s 
joined in interlocking 
loops. The lengthwise 
loops are called wales; 
crosswise loops are 
called courses. 
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? Islandef® 
slandef, 
Sewing Systenis 


Upcoming Seminars 


Sept. 21 - 25, 2001 
American Sewing Expo, Novi, MI 


www.americansewingexpo.com 


i October 4 - 6, 200! 
1 Original Sewing & Craft Expo, Chantilly, VA 
a 





Margaret Islander 
A leading authority on “Today’s Sewing” 
Founder, Islander School of Fashion Arts 





www.islandersewing.com 


email: islandersewing @ aol.com 
1385 Highland Rd. Highland, MI 48357 
248-889-509] 
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Rit® has color solutions 
Complimentary Color Matching 
Technical Expertise 















317-231-8028 
Rit® Technical Service/Sales 


www.ritdye.com 
Bestfoods Specialty Products 
2000 
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RCTfabrics an Internet 
Fabric Retail Store.... 


Specializing in fabrics and 
supplies for the Sports and Active wear 
Enthusiasts. We carry Fleece provided 
by Malden Mills & Dyersburg, Lycra, 
Waterproof Breathables, Cordura nylon, 
Supplex and Technical fabrics that wick 









* moisture away from the skin, as well as 
mesh and other lining fabrics. RCTfabrics 
your source for active wear fabrics. 

www.rctfabrics.com [RRUUZE Ye SETI ROLE ich ee 
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2CBLUCK Audrey Athletic Block 


Braeh Cunsine Centurion COMEDY 
Diane Dallas Exotic elttip 


Braktur Fun Gidd yup Goudy 


dsadora @lb Engi OUTLINE Peant 
Rorlen Rounded REPUBLIK ROgg2O 
Senaide SCRRBORO STENCIL Wooten | 


Kaujman Bamboo 
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There's no limit to the creative ways you | 
can express yourself with Lettering Pro™. With | 
thirty digitized fonts to choose from, you can | 
embroider a message that shows your fun, serious, 
whimsical or romantic side. Give your words that 
extra emphasis with features that arc, widen, 
lengthen or rotate letters. These features can be 
applied to the entire word 
or just to one letter. 
Lettering Pro also includes 
two monogram styles. 
Now, more affordable 
than ever! 

















See the entire line of 


mazin 
Amazing Designs A 
naan i Designs = 


www.amazingdesigns.com rs eo eae CT 
or call 888-874-6760. | 
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TO STRAIGHTEN 


FABRIC, PULL 
GENTLY AT 
CORNERS 


lf your fabric is off grain, 
unfold it and, holding 
opposite corners, pull 
away from the center to 


realign the grain. 


1a 


Selvage 





THREADS 


If you need to straighten 

the grain 

In most cases, you'll find fabrics 
to be on grain, but if a fabric is dis- 
torted, it has usually been stretched 
or rolled on a bolt incorrectly. You 
may be able to straighten the grain 
by holding it at its opposite cor- 
ners and stretching it away from 
the center (see the drawing at left). 
Straighten the fabric first, then 
preshrink it or ask your local dry 
cleaner to do so. 

If a fabric has been permanently 
heat-set in an off-grain position in 
its finishing process, however, no 
amount of pulling and tugging will 
straighten the grain. Even if you 
can straighten the fabric tem- 


IT FOR DESIGN 


Lay out patterns 
along the grain 


Position the pattern 
pieces as indicated by 
the pattern guide sheet 
with the grainline 
parallel to the selvage. 
Be sure the pieces are 
precisely on grain by 
measuring from the 
ends of the grainline 

to the selvage. 


Change the grainline 
for design effects 


GRAINLINE: OBSERVE IT FOR 
PATTERN LAYOUT AND PLAY WITH 





Fold on straight grain. 


porarily, once it’s preshrunk or the 
garment is laundered, it will revert 
to its original position. 


Using the grain 

Every pattern piece has a grainline 
marking that should be aligned 
with the lengthwise grain of the 
fabric, unless otherwise indicated. 
Lay out the pattern by positioning 
it on the fabric, as indicated on the 
pattern guide sheet, and use a ruler 
to be sure each end of the grainline 
is the same distance from the sel- 
vage (see the top drawing below). 
It's sometimes tempting to tilt the 
pattern pieces slightly to better use 
the fabric, but tilting the pattern 
and cutting off grain will affect the 


Measure equal distance 
from selvages to grainline. 


) Selvages 


___ Fold 





Use a change in grainline to vary the 
drape of a garment or the direction of | 
a design in the fabric. To change from 
lengthwise to crosswise grain, or the 
reverse, use a ruler to draw a line at 
right angles to the original line. To 
create a bias grainline, place a mark 

on each intersecting right-angle line 

1 in. from the intersecting point. Draw 

a new line line through these points. 









ne 
Lengthwise | 
| 


Crosswise 





drape and quality of the garment. 
However, occasionally there are ex- 
ceptions: For example, when you 
work with lace and real or synthetic 
leathers and suedes, pattern pieces 
can be tilted about 10 percent 
without compromising quality. 
And some fabrics, such as micro- 
fibers, tend to pucker when sewn 
precisely along the lengthwise 
grain, so moving the pattern about 
10 percent on the bias will result in 
smoother seams. 

Most garments are designed so 
the straight grain runs vertically at 
the center of the garment and per- 
pendicular to the floor. And gener- 
ally speaking, the finished design 
will drape and fit better if you use 
the grainline originally intended 
by the designer. But there are times 
when you may want to establish a 
new grainline to create a more in- 
teresting effect. For example, you 
may want to cut some garment sec- 
tions on the crossgrain or on the 
bias when working with plaids, 
stripes, or border fabrics. Or cut a 
garment on a new grain to change 
its drape. Keep in mind, if you 
change the grainline to the bias, 
youll need to add several inches 
to the garment’s seam allowances. 

To change the grain from length- 
wise to crosswise so that it runs 
horizontally around the body and 
parallel to the floor, or to change to 
a true bias, see the bottom draw- 
ings at left. 

Paying attention to grain is es- 
sential to successful sewing. But 
why not try playing with grain once 
in a while to expand and enhance 
your design possibilities. 


Claire Shaeffer, of Palm Springs, 
Calif., writes about and teaches 
couture sewing techniques. 


“FOR SERVICE AND SUPPORT, 
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With Barudan you get solid, reliable machines, 
the highest quality service, and leasing plans 
COMI@UINMOl Tele (iemOrlimerlallerlimcelerlvmrlalemilnle 
Out how we can help your business grow! 


Barudan 


The Embroidery Machine With The Built-In Service Team 


1-800-627-4776 


www.barudan.com 
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Wholesaling Fabrics 
to the Public 
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LAMPSHADE VALANCE PATTERN 
$12.00 - Postage Paid 


De Anna’s SEW EASY 
<j 1516 Skylark Lane 

Albany, Georgia 31705 
(229) 431-1074 


LL | « % Mane * “a 
NACH aly 

: Ten 5”x 7” depictions of 
Hopi guardians, chieftains 
and clowns. Kachinas 
represent the spiritual 
essence of everything in the 
real world. Cactus Punch 
researched each Kachina 
for accuracy and beauty to 
bring you only the best. 


520.622.8460 
www.cactuspunch.com iis 
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Fitting 


Here’s the place to 
get some answers 
to your fitting 
questions. If you 
have a better 
solution than the 
one we’ve given 
here, please write 
and tell us. Send 
your questions 
(include photos, 

if possible), 
comments, and 
solutions to: 
Threads Fitting, 
PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 
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FITTING THE 
FULL-BUSTED 
PETITE 


Iam 4 ft 10 in. tall. How do | 
decrease the torso of a pattern 
between the shoulder and bustline 
without distorting the armhole? 
—-Rita Sanglerat, 
Newport Beach, Calif. 


I’m a large-busted, small-shouldered 
petite woman frustrated over the 
multitude of changes that must be 
made to every pattern. Help! 
—Brenda Osborne, 
Germantown, Tenn. 


COMPARING 
STANDARD AND 
FULL-FIGURED 
Pee 
SLOPERS 


These slopers match only at 
the high bust level, indicating 
that both figures have the 
same circumference in the 
upper rib cage. 


Standard Full-figured 


petite 





COMPARING STYLES 


These diagrams show how various garment styles evolve from fitted 
slopers, for both standard and full-figured petite figures. In each case, 
the petite version(s) provide less length; shorter, tighter armholes; and 


more dart control. 


T-shirt 


With 
gapping 
armhole 





Standard — Full-figured 


petite 


Jumper 






With small 
dart and 
greater 
flare 





| Wider dart 
extra flare. 





Standard 





To start with, don’t expect your 
altered patterns to look like the 
pattern pieces outlined on the pat- 
tern’s instruction sheet, says pat- 
ternmaker Karen Howland. Full- 
figured petites change from small 
circumferences to large ones with- 
in a short distance, compared to 
the shape of the dress forms pat- 
terns are drafted to fit, so petite 
patterns will look quite different 





would eliminate 





Full-figured 
petite 


With 
ease at 
waist 





Standard 


Full-figured 
petite 


Loose-fitting jacket 
with lapels 





Standard 





Full-figured 
petite 


Unstitched dart may cause 
too loose armhole; side 
dart might be needed. 


once adjusted to fit. In other words, 
you can’t decrease the distance be- 
tween shoulder and bustline with- 
out distorting the armhole, but 
once “distorted” correctly, the arm- 
hole fits. (See my Fitting column 
in Threads No. 94 for information 
on altering sleeves to match arm- 
hole changes.) I, too, often feel du- 
bious about my accuracy when I 
see the outline ve come up with 


en Meyer 


iustrations: Kar 





MAKE A MASTERPIECE WITH 
METTLER POLY SHEEN. 


Our new Poly Sheen “iiss superior wash and 
tri-lobal polyester wear properties, and 
can be used In nee- 
dle and bobbin with 
no change in needle 
size. With 243 colors 


to choose from, why 


embroidery thread 
has lustrous sheen 
similar to rayon, but 


it's superior in every 





other way. It’s stronger; 
has excellent have anything else 


colorfastness, on your palette! 





The premium quality sewing thread 


. 


Consumer Division, Exclusive Importer for the USA, 1-800-847-3235 « www.amefird.com 
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Saal enough brewer home, 
big enough Jor your dreams. 


We know some impressive dreams of self-employment 
spring from tiny sewing rooms. And why not? It’s perfect- 
ly natural to combine your affinity for all things fabric with 
your desire to work at home. Melco makes it possible to 
start your own embroidery business at home for less than 
the cost per day of a pizza. 

Start with an EP1B or move to 
i the next level with an EMT 10T. 
: » Both machines will 
7 # fit your home and 
budget. Their 
= industrial strength 
“produce profession- 

al quality 

embroidery and the machines are 
engineered to be productive and prof- 
itable - yet easy to operate. Supplies are 


no problem either; a 





comprehensive line of 

accessories is readily available from ARC. 
The EP1B and the EMT 10T have the 
power to support dreams. After all, your 
future - as well as ours - depends on it. 


Melco* ARC 


Embroidery Systems Accessory Resource Corp. 


ye 






A Saurer Group Company A Division of Melco Embroidery Systems 
Threading Futures Together™ 


1-800-36-Melco 1-800-877-4272 


www.melco.com 
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PATTING omnes 


for a full-figured petite sloper . .. 
but the patterns fit! 

In the left drawings on p. 24, you'll 
see two slopers compared; one is 
made to fit a large-busted petite and 
the other to fit a misses size that has 
the same high-bust measurement 
as the petite figure (with a smaller 
bust), but it’s about 5 in. taller. No- 
tice that the two backs don’t look 
very different except in length, 
while the fronts are noticeably dis- 
similar. The center-front lengths are 
more similar than the center-back 
lengths, because the petite’s full bust 
requires more length, and the bust 
dart on the petite sloper is much 
bigger, which places its side seam 
on a greater angle. Also, notice the 
curve of the armhole, which is much 








more curved on the petite sloper 
than on the taller, less busty sloper. 

This curve allows for the fullness 
of the bust and keeps the armhole 
close-fitting with no gaps. The 
curve follows the same logic as a 
circular ruffle, cut with an extreme 
curve, which, when sewn to a 
straight seam, flares out at the op- 
posite edge. By cutting a highly 
curved armhole then straightening 
it out somewhat when put on the 
figure, you cause the fabric to flare 
out at the bustline, which is just 
what’s needed for a full bust. In 
the drawings at top right on p. 24, 
you'll see several typical top styles, 
first as drafted for a standard-size 
dress form and then as drafted for 
a full-figured petite, so you can see 
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240 MERRICK RD. LYNBROOK N.Y. 11563 
THE LARGEST DISTRIBUTER OF SILK THREADS IN 


how various styles need to be “dis- 
torted” to work for this figure type. 

The best way, in my opinion, for 
sewers to make changes of this sort 
is to start by making a sloper for 
themselves. It’s the fastest way to get 
to know how to fit your own curves. 
By seeing the size of your darts and 
shape of your fitted armhole, you'll 
naturally develop a better under- 
standing of what your patterns 
need to look like. You'll also have a 
fabulous tool, your fitted sloper, to 
use to compare and alter patterns, 
as I’ve described in Threads Nos. 79 
and 83, and specifically for petite 
figures in Threads No. 94. 


Karen Howland writes and teaches 
in Chillicothe, Ill. 


THREAD 





“WE IMPORT DIRECT” 
INCREDIBLE COLOR SELECTION 


| Jacquard Crepe36"............... $15.95 yd. Crepede Chine 45" ........0.00.. $13.95 yd. 
YaKiang Tussah 54" Heavy ..$19.95 yd. | Crepe de Chine Prints 45" ......... $16.95 yd. 
Pearl Crepe Jacquard 45".... $15.95 yd.  SatinStripes 45"... 2... ee, $18.95 yd. 
Silk Georgette Chiffon 44°/45" ........ $9.95 yd. Metallic Stripe Chiffon 45"......... $19.95 yd. 
Gina U4! Geo oy pe a es $6.95 yd. Charmeuse 19mm 45" . $17.95 yd. 
Silk Noil 35°/36" 2.0... ee, $6.95 yd. Jacquard Charmeuse 45" ......... $18.95 yd. 
SOUN G57G0 cn 20 aoe ce ee ee $10.95 yd. — Silk/Rayon Velvet 45" ............ $19.95 yd. 
Taffeta .......... 48" $19.95 yd/36" $16.95 yd. — Silk Knit Jersey, Tubular .......... $19.95 yd. 
Silk Satin4o". ee, $13.95 yd. 100% Wool Crepe 58" ........... $19.95 yd. 
Palace Brocade..... 36" $9.95 yd./45" $12.95 yd. 100% Wool Gabardine 58" ........ $22.95 yd. 
100% Linen 32'/36"............... $10.95 yd. Dupionni 48°(Hand Woven/Dyed) . . .$18.95 yd. 
Silk Peau de Soie . . .30" $15.95 yd./45°$22.95 yd. Silk Crepe, 4Ply, 45" .......0000.. $29.95 yd. 


54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 


8377 BEVERLY BLVD., LOS ANGELES, CA 90048 WWW.ORIENTALSILK.COM 
(323) 651-2323 


VISITORS WELCOME 


READER SERVICE NO. 6 


26 THREADS 


SPOOLS AND WAXED SKEINS TO MANUFACTURERS 
AND QUILTERS, IS NOW MAKING ITS INVENTORY 
AVAILABLE, IN OVER. 300 COLORS, SIZES ‘00’ 
THROUGH ‘F’, TO THE RETAIL SEWING MARKET. 













MERCERIZED COTTON, POLYCORE THREADS 
AND NYLON THREADS ARE ALSO IN STOCK. 


TEL: 888-UTICA-CO FAX: 516-887-3974 
www.uticathread.com 





READER SERVICE NO. 106 


The Classics 


by Cecelia Podolak 


NEW fazrless Shere 4103 


Fitted, Straight Lined Skirt 
Mock Wrap With Walking Vent 
Or Centered Walking Vent 
Comfort Waistband With 
Elasticized Side Back 
Misses Sizes 2-24 Inclusive 
(34 'f2”-53” Hip) 
Cardigan & Notched Collar Jackets Also Available 
$20 US + $3.00 S&H — $28 CAN + 7% GST + $3.50 S&H 
CHECK « MONEY ORDER « MASTERCARD 
MATERIAL THINGS: Phone/Fax (604) 469-6953 
60-101 Parkside Drive, Port Moody B.C. V3H 4W6 Canada 


~ READER SERVICE NO. 38 


XT -1-7-\ Ni os-Reve),’, 
SEWING MACHINES 


SIMPLICITY $02 599, 05 & 110S139,210 S149, 180 S188, 370S229V SE2 | 
$748V TOYOTA SE06S198V WHITE 1418 S129, 14255149, 955 or 1999 
$199, 979 S25W, 2000 S379, 8800S799 SINGER 57817 $159, 5825 S179, 
5808 S189, 117 S198, 5830$229, 90207239, 5430 or 9410249, 26238298, 
14U244 $299, 9117 0 285 $399, ZEK or 554 S499, 595 $599, 557799, DSXII 
$688, 3400 $699, 50 & BUT $999, 150 $1688, 10002299 BROTHER 3200 
$179, 302501 1000$199, 929D S279, 2800 $549, 3000 S788, 6000 $988, 300 
$999, 200 $1199, 6500 $1899, 8500 $2299, 2001 $3999 EURO PRO 6130 | 
$259, 90258298, 9101 $598 NECCHI 3832 $229 NEWHOME 2003 $129, 
_JEMS139,372FAS139,2018 S199, 31238298 JUNK) 6440 S369,654DES489, 
655 & 8500 S649, TL9BE S849 BERNINA 1008 S599, 950 $1499 


MAIL: 9789 Florida Bivd., Baton Rouge, Louisiana USA 70815 800-739-7374 
Phone: 275-923-1785 Fax: 225-973-1261 « email: sewserg@ool.com 
VISA/ Mastercard/ Discover /JCB/Home Source/Check//Money Order 
PRICES AND PRODUCTS SUBJECT TO CHANGE WITHOUT NOTICE 
INDEPENDENT DEALER NOT ASSOCIATED WITH THE MANUFACTURER 
No Refunds. Exchanges only with 15% Restocking Charge 


READER SERVICE NO. 56 


The RaimShed Ine. 


OUTDOOR FABRICS AND SUPPLIES 


See What's NEW! 


Tapestry Fabrics & Trims (over 40 stytes) 
WindPro® Fleece 
Corduroy Fabrics (several colors & styles) 
Stretch Velvets & Slinky Knits 
PrimaLoft® Sport Insulation 
100% Polyester Lycras® (more chlorine resistant) 
Lots of New Patterns 
..And All Our Standard Favorites 
Call today for your New Catalog! 
541/753-8900 voice * 541/757-1887 fax 
707 NW 11th, Corvallis, OR 97330 » Mon-Sat 9:30-5:30 (pst) 
- READER SERVICE NO. 8 ; 































~ Retail Only 


300 plus pages * Fabrics - cottons, silks, linens, & 
more Threads * Elegant trims & ribbons * 29 pattern 
lines * Books & magazines 


Fabulous! New! Mailorder Catalog 





It’s more than a catalogue, It’s an education. 


Full Catalog - $15.00 — For Dolls Only - $10.00 
Add $5 for priority mail 


Create something wonderful from Someplace 
Wonderful-- Doll costumes, career fashions, 
Christening gowns, and more! 


11 Annapolis St. - Annapolis, MD 21401 
410-280-1942 Fax: 410-280-2793 

Walk in retail hours Sat 10 am- 4 pm Only 
Credit Cards: MC VISA AMEX 


www.kiyoinc.com/fabric.html 
email:kiyosew@ATTGlobal.net 


READER SERVICE NO. 73 


Computer fun.. 


| Garment-Designer 

* for pattern design 

* easy to use 

» click/drag pattern lines 
» men/women/children 


Stitch Painter 
» for gridded crafts 


| Windows eMacintosh starting at $85.00 


Cochenille Design Studio 

PO. Box 234276 - T 

Encinitas, CA 92023-4276 

(858) 259-1698 www.cochenille.com 
READER SERVICE NO. 118 


ytd, Software 





Fabulous Fit® 


Don’t limit yourself! 


Fit Your Needs! 
Patented 


©Omo—<= mma : 


ROOW WAW NEN # AADHO WHR OOD 


www. fabulousfit. com 


READER SERVICE NO. 5 





The mformation Superhighway is now paved 


with G Street Fabrics. 


Visit the Ultimate Fabric Shop on the Web. Explore 
| our incredible selection of Apparel and 
Home Decorating Fabrics—plus Quilting 
Cottons, Notions, Buttons, Trims, 
Books and Patterns. 
~~», And all available at 
everyday Internet 
" savings. 













G Street Fabrics | 
VAVAVAAYVAS F240 -1-3 ar: ]e) g (et mole ae 


READER SERVICE NO. 43 


www.marathonthread.com 
TEL: 800-9THREAD 


FHON 


400 Shades Backings 
Embroidery Bobbins 
Threads Sprays 
Rayon Needles 
Polyester Scissors 


Metallic Hoops 


*Web Specials 
Monthly 10-20% off 


*All Major Credit Cards 
*FREE Shipping (e-mail) 
*Same Day Shipping 


Marathon Thread 
535 Midland Ave #1 
Garfield, NJ 07026 


READER SERVICE NO. 55 









September 21 - 23, 2001 - Novi, MI 
248-889-3111 


dependent Sewing Expo in the United States! 


Featuring “Inspired by Threads” - 
The Fabulous Contest & Fashion Show! 
Enter for your chance to win outstanding prizes! 


Visit the Largest Independent Sewing Expo in 
the United States! 
™@ Fabulous Teachers 
@ Inspirational Seminars 
@ Exciting Shopping! 


WwWwwW.americansewingexpo.com 
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Introducing Cadena of Spain 
represented by F ishman’s Fabrics 


Cadena is a high fashion 
swatch book designed for 

the custom coulurier and 

high end sewing enthuisiast 
The company is located in 
Madrid, Spain and distributes 


hooks to 41 countries 


10,000 square feet of ihe world’s finest 


Each swatch book contains over 480 styles 
fabrics for apparel and interior decorating. 


with over 900 swatches 

The book is sent out twice a year. 

-(he fall book: sent at the beginning of July 

-the spring book: sent at the beginning of January 
Fabrics include: cashmeres, alpacas, sweater knits, 
beaded silks, faux furs, silk prints, double wool crepes... 
Prices are between $15.00/yard and $500.00/vard 

with the majority between $50.00 - $150.00/yard 


Cashmeres - Woolens - Leathers 
Silks - Linens - Cottons 
Laces - Velvets - Bridal 


* mail orders filled lor specilic 
sample requests 


COLOR CARDS 
ON WEBSITE 


For more information please call or visit our website. 
Fishman’s Fabrics 
1101 S. Desplaines St. Chicago « Minutes from downtown - free parking 
312-922-7250 fax 312-922-7402 
www.fishmansfabrics.com 
READER SERVICE NO. 142 





DAY WPOR Ce) (YEO OHH STA CRC AA OE 


§ FROM RAGS i 
== TO RICHES 


Four Harness and 
Two Harness 
Looms 


Online Clearance 


* Sale * 
*30% Off all Merchandise* 


We have too much stock, so now's 
the time to save big on your favorite 
Patterns, Fabrics, and Kits 













fe Turn rags and other scrap fabric 

» into beautiful rugs with an easy 

3 to use Leesburg looms. 

“7 °© We Carry A Full Line Of Supplies * 

S * Send For A FREE Brochure * 
Order Your Looms and Supplies From 

LEESBURG LOOMS AND SUPPLY 

201 North Cherry Street, Van Wert, Ohio 45891 

419/238-2738 800-329-9254 


READER SERVICE NO. 195 


| CES OM Sit a! GD A OE 


Dos de Tejas Patterns 
P.O. Box 1636 Sherman, Tx 75091 
www. DosdeTejas.com 
1-800-883-5278 


READER SERVICE NO. 201 










This tool revolutionizes the way 
you cut fabric! 





When you order from 

Alto’s mention code 
“TMO8” and receive a 
5% discount. 


hs $00- 225-2497 www.quiltcut.com 


READER SERVICE NO. 102 










28 THREADS 


88 page! - Catalog $2 


www. meres, com 


NEW 


FIRENZE JACKET 


SIZES 6 -22 


THE SEWING 
WORKSHOP 
COLLECTION 
FREE CATALOG! 
800-466-1599 


415-221-7397 
sewingworkshop.com 





READER SERVICE NO. 116 


Paw Prints Pattern Co. 
iia a ae et ee 
Casual comfort, exciting design! 


#1021 LAYERS %% 












XS -5XL $15.00 ppd 


free with order! 


12323 99th AVE NE 
Arlington WA 98223 


1-800-691-4293 


Wi J 


~~ READER SERVICE NO. 157 


2002 Conference Dates April 8-14 
Hesta ea Santa Fe 
Wearable Art Conference 


Classes, Exhibitions, Lectures, 
Fashion Show and Competition 


For Brochure Send $2.00 (US cash only) 


| to Rosemary P. Ponte 1662 1/2 Cerro Gordo 


Santa Fe. NM $7501 or 
Email: roseal@thuntek.net 


www.wearableart-conference.com 


READER SERVICE NO. 11 





(uilts courtesy of Georgia Bonesteel, creator and hostess of the PBS series “Lap Quilting.” Easy Spinner hoop stand courtesy of Jasmine Heirlooms 


GLA cE F nse 


© We Make Thread So You Can Make History. 


As the maker of America’s favorite extra strength and abrasion resistance needed for hand- 
quilting threads, Coats & Clark has stitched together quilting through layers of batting and fabric. Coats Dual 
generations of family history through the stories told in Duty Plus® Machine Quilting Thread and Coats Metallic 
family quilts. And there’s a good reason that we've been _are also available for machine quilting and wearable art. 
chosen by quilters throughout the years—quality. When every stitch creates history, it’s no wonder that 

Coats Dual Duty Plus® Hand Quilting Thread is a quilters demand the _..., 
long-lasting, polyester core thread with a cotton wrap. very best—Coats 2% 
Coats Cotton Hand Quilting Thread is a traditional, 100% Quilting Threads. ~~ Ee ceeiees renew ee sEeED 
In Canada: Coats & Clark, Mississauga, ON L5T 2T5 


cotton thread. Both have a special glacé finish to provide Pe aes 
READER SERVICE NO. 175 ; ; 





Full flap 


The full flap extends the entire width of the pocket. 


Practice 
Pattern Design on 





opice up a pocket with 


an utterly cool flap inspired 
by terrific vintage garments 


by Heather Claus 








Partial flap 


Not covering the entire opening, this flap is chiefly decorative. 


fter years of collecting 
vintage clothing and fash- 
ion illustrations, I’ve no- 
ticed it’s often the little de- 
tails that make a garment 





truly special. A tricky col- 
lar on a basic blazer or an innovative 
seamline on an otherwise standard 
blouse can make all the difference. 
When I'm designing details, I often 
turn first to pockets, and from 
there, focus on the possibilities for 
an interesting pocket flap. 

Why just the flap? While there 
are many ways of making interest- 
ing and unusual pockets, the flap is 
the simplest part of the pocket to re- 
design without extensive pattern- 
making or construction knowledge. 
Flaps are easy to make, entirely op- 
tional on most garments, and they 
can be outrageous and dramatic 
without changing any essential pat- 
tern pieces, the garment’s fit, or 
even the shape or function of the 
pocket. In this article, I'll describe 
the construction of the four most 
typical styles of pocket flap, offer 
many possible variations on each 


type, and suggest ways to position 
your flaps to the best advantage of 
your garment and your figure. 


Four pocket-flap types 

Four styles of pocket flap repeat 
themselves over and over in myriad 
ways: the full flap, the partial flap, 
the faux flap, and the extended flap. 
These styles can be further com- 
bined to create endless variations. 


The full flap 
This is what most people think of 
when hearing the term pocket flap. 
It covers the pocket opening en- 
tirely, sometimes extending beyond 
the pocket itself, as in the example 
at left above. More often than not, 
its a solid, respectable rectangle, 
drafted as shown in the construc- 
tion drawings on the facing page, 
providing functionality on, say, a 
blazer or a uniform. But the full 
flap is capable of flash as well, in- 
corporating interesting shapes, and 
supporting embellishments like 
topstitching or beads. 

A functioning full flap is most 


Photos: Sloan Howard 


ilustrations: Bob LaPointe 





Faux flap - Extended flap 


Purely ornamental, this flap is either cut on or stitched to the pocket. This flap typically extends from part of the garment body. 


THE FULL FLAP: FOR FUNCTION AND FLASH 


Pieced with buttonhole 
——— 


| Design ideas Welt 









a 7 — 
i all y Double, shaped , — a 
» flaps inserted into = 
~ welt opening Pocket c Multiple-pieced flap with 


| hidden by decorative buttons 


square 
flap 



















Pieced with 
in-seam buttonhole 
Mitered flap with 
in-seam buttonhole 
inserted into 
in-seam pocket 










Cut full flap for patch 
pocket one-quarter to 
one-third of pocket's 
height. Stitch flap to 
garment with ‘4-in. 
seam, RSs together, 
flap pointing up. 

Press flap down over 
seam, trim allowances, 
and topstitch, 
enclosing first seam. 


-) Draft flap %4 in. wider than 
| patch-pocket opening so 
_ you have “wiggle room" 

~ when sewing and placing 
| flap, and it covers pocket 
attractively. If inserting 
flap into welted opening, 

Po _ make flap about % in. 

wider, so it eS ghily overfills opening, which 
looks better than if it’s a little too small. 
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Partial-flap anatomy 


Opening 1 


Flap 


THREADS 








often faced to finish the edges and 
underside. To cut down on bulk 
with thicker fabrics, try facing with 
a lining or blouse fabric, either con- 
trasting for secret excitement or 
matching for conservative restraint. 
Or consider a single-layer flap using 
one of various edge-finishing tech- 
niques, including mitering, bind- 
ing, decorative stitching, serging, 
or turning and topstitching, per- 
haps with multiple parallel rows, as 
on the classic 50s designer suits by 
Davidow (described in detail in 
Threads No. 64, pp. 64-69; see also 
Threads No. 75, pp. 64-67, for more 
on drafting low-bulk full flaps). 

If there’s no pocket visible be- 
neath your full flap (because there’s 
no pocket there, or you're cover- 
ing a welt-pocket opening), your 
flap can be any size. Attach the flap 
at least 4 in. above a welt opening 
to allow your hand to slip easily 
into your pocket. If the pocket is too 
close to the seam attaching the flap 
to the garment, the stiffness of the 
stitches can hinder access to the 


Design ideas 





Partial flap in welt 
opening 





Full flap with 
partial extension 





pocket. See the design ideas on p. 31 
for more full-flap ideas. 


The partial flap 

This style does not cover the en- 
tire pocket opening, as shown in 
the photo at right on p. 30. Most of- 
ten this flap is a button-down strap, 
tab, or shaped flap that allows part 
of the pocket opening to show, but 
partial flaps can be combined with 
full flaps to make an elaborate clo- 
sure. On its own, a partial flap pro- 
vides slightly less protection for 
the pocket contents but is still quite 
functional. Combined with a full 
flap, it is extra assurance or simply 
added detail. Partial flaps are easi- 
er to insert than full flaps, because 
they don’t require precise align- 
ment with the sides of the pock- 
ets; if a partial flap is slightly off 
center, it’s less noticeable than a 
poorly positioned full flap. 

The partial {lap comes into its own 
as a novel detail. It’s perfect for high- 
lighting contrasting material. The 
flap itself may be made from a sim- 





Full and partial flaps, 
with buttonhole in partial flap 


Full flap with 
buttonhole 
for partial flap 


Partial 


— over full flap 








grosgrain flap 


ple band of grosgrain or satin rib- 
bon, or the season’s “hot” fabric, 
such as leather. Even a self-fabric 
flap can call attention to a band of 
contrast at the mouth of the pocket. 

Because a partial flap needn’t be as 
precisely marked and placed as a 
full flap, it’s the most likely flap to be 
a successful afterthought. Of course, 
if you're integrating the partial-flap 
design into the garment more com- 
pletely, as in many of the examples 
illustrated in the design ideas be- 
low, you will want to have your pat- 
terns and construction steps fully 
planned before beginning. 

A partial pocket flap is stitched 
onto the garment in the same way 
as a full flap. It may also be slipped 
through a buttonhole to the inside to 
be attached there, or caught beneath 
the upper lip of a welted opening. 


The faux flap 

This flap hangs from the outside of 
the pocket itself, as as shown in the 
top left photo on p. 31. It’s either 
attached to or cut together with a 


THE PARTIAL FLAP: IDEAL FOR HIGH-CONTRAST DESIGNS 


Flaps extended from 
decorative bands 


Opening 





patch pocket and is stitched in 
place with the rest of the pocket. It 
can be left loose, emphasizing the 
three-dimensional effect of the flap, 
or stitched down to lie flat, but it’s 
completely decorative, since the flap 
does not cover the opening at all. 
The faux flap is drafted using the 
patch pocket as a guide. It can be cre- 
ated as an extension of the pocket 
shape, as in the drawing at far right 
below, or as an add-on overlay. This 
is an easy flap to sew, as it is com- 
pleted as part of the pocket before 
sewing the pocket to the garment. 
Be sure to trim seams carefully to 
avoid creating too much bulk if the 
flap extends to, and is meant to be 
caught in, the pocket side seams. 


The extended pocket flap 

This flap is typically cut in one with 
the garment body, often in con- 
junction with an in-seam pocket, as 
in the construction drawing on p. 
34. A pocket can also be extended 
to include a flap, as you'll see in 
the design ideas on p. 34. In either 


THE FAUX FLAP: MINIMUM SECURITY/MAXIMUM STYLE 


Design ideas 


Flap mitered 


into decorative 


\. bands 


Opening 
io 
ju. 


Bic 


Breast pocket 


i 


Opening \ 


\ 
Flap wider J. 
than pocket * ” | 


case, the flap is typically faced and 
the facing is attached to the pock- 
et bag. Often, the extended flap of- 
fers a buttonhole or other method 
for holding it close against the body 
of the garment. This pocket-flap 
style is easy to draft onto your pat- 
tern, as described in the top draw- 
ings on p. 34, and offers the cleanest 
integration into the existing lines of 
the garment, since usually there are 
no new seams to break up the sil- 
houette. This is the most difficult 
pocket to sew, requiring careful 
planning, but the result is worth it. 

The extended flap can extend in 
any direction: left, right, up, or 
down. A flap that points to the left 
most often will best be used on the 
left side of a garment, offering a nat- 
ural opening for your hands. Ex- 
tended flaps that point upward may 
require a button or snap to hold 
the flap in place, depending on the 
size and shape you choose. Extend- 
ed flaps that come down over the 
pocket are the most secure for pock- 
et contents, but a very large flap 


Opening | 
’ 





Flap narrower — 
than pocket 






e 





Embellished flap 
— Opening 





can get unwieldy and make your 
pockets more difficult to access. 


Sources for inspiration 
Injecting a bit of nostalgia into your 
garment is a simple task with pock- 
et flaps. Depending on the era 
youre taking inspiration from, you 
can experiment with color, shape, 
size, and placement. For ideas from 
different decades, check out cos- 
tuming books from your local li- 
brary, or look through old maga- 
zines at an antique store. One of my 
favorite places to find ideas for 
pocket flaps is eBay (www.ebay.com), 
the online auction site. In both 
their vintage sewing pattern and 
vintage clothing sections, there’sa 
wide variety of pictures to browse 
when you're shopping for ideas. 

Pocket flaps are a great place to 
test new embellishment ideas. Be- 
cause they are small and easily cus- 
tomized, flaps can be quickly em- 
bellished and tried on multiple 
garments. 

If youre planning to feature a 









Flap attached 
to patch pocket 
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THE EXTENDED FLAP: WHEN YOU'RE WILLING TO PLAN AHEAD 









Construction Original | 
To add a flap to an inseam pocket, garment 
ee outline — 
follow this example, which inserts ; 
a hip-level Hap between a jacket ‘ apieese ; 
front and side panel. front : 


Jacket front | 
Flap —| 


Jacket side \ outline 


facing 


Step 1. Trace 
off pattern 
pieces that 
interact with 
pocket. Decide 


draw onto pattern tracing, 


to create new facing for 


which piece pocket extension. Attach 
flap willextend _ tracing to existing pocket- 
from. facing pattern, if any. 
Extended-flap 
design ideas 


a 
i 


_ \ 


Breast pocket 





Extensions echo collar/lapel treatment 


small amount of a gorgeous fabric 
in your pocket flaps, think about 
using the fabric elsewhere as well 
to tie the design elements together. 
Other good locations for a contrast 
include the collar, cuffs, or neck- 
line, or as bias binding. 


THREADS 





Extension 


Step 2. Decide on flap shape, 


and trace flap only, including 
seamline from garment piece, 





Extension points 
up from pocket 


Existing 
facing 


Jacket, 


RS WS 





Step 3. Mark garment seam at 
start and end of pocket opening. 


and press flap. Attach pocket 
bags to facing and opposite 
garment piece. Fold extension 
against jacket front, then stitch 
front and side together, 
carefully pivoting at marks 

to stitch around pocket bags. 


Pocket flap covers 
in-seam pocket 


] 


Make and place 

flaps carefully 

No matter how you accent a gar- 
ment with a more or less promi- 
nent pocket flap, you should con- 
sider its placement to provide the 
best visual effect for your body and 


Facing, 


Sew facing to garment, trim, turn, 





Jacket, RS 
Pocket bag © 
__ a _attached to | 
| “jacket 
| \ front 
Facing | 4 \ 
turned § * 





Jacket front, 
RS 








Jacket side, 
ee iS 


Extension 

folded " | 
against | 
front, —_—** | 
Pocket bag 
attached to 
jacket side 





personality. Large pocket flaps fea- 
turing bright flowers at the hip of 
an otherwise sedate jacket might 
focus attention where you need it 
least. A small, flapped breast pock- 
etin the same fabric will bring the 
focus up to your face. 

Use these basic guidelines as you 
plan your flap: Position accents 
where you want to draw the eye 
and away from what you want to 
de-emphasize. Rounded shapes have 
a tendency to make nearby body 
parts seem more rounded, and an- 
gular shapes and straight lines tend 
to emphasize those qualities in 
your body. Obvious vertical lines 
add length, horizontal lines add 
width, and diagonals widen where 
they diverge and narrow where 
they converge. And finally, no mat- 
ter where you place your pocket 
flaps, folks will notice, so reserve 
your finest stitching forthem. 


Heather Claus writes, sews, and man- 
ages Patternshowcase (www.pattern 
showcase.com) from Nashville, Tenn. 








oe Slogan Howard 


Distinctive Window Treatments 


otart at the Top 


A professional designer 

shows how to create flat 

and gathered drapery headings 
that crown windows 

with elegant individuality 


by Deb Barrett 


Dress up plain drapery and curtain headings with details 
and techniques used in dressmaking. (For details on the 
heading above, see the top right photo on p. 37.) 


/ indow treatments 
are my business— 
but I like to have 
fun with them, too. 
By incorporating 





: dressmaker details 
into the treatments, I can give them 
my personal signature and turn 
any window into the focal point of 
aroom. The variations are endless, 
but one of the best ways to add 
your ideas to a window treatment is 
to modify the curtain’s heading, or 
top section. 

There are three basic types of 
headings: gathered, flat, and pleat- 
ed. Gathered headings include 
those with rod pockets and shirring 
tape; flat headings may or may not 
have tabs; and pleated headings 
can range from simple pinch pleats 
to elaborate goblet and cartridge 
pleats. In this article, I'll show you 
how to make gathered and flat 
headings and how to vary them in 
neat ways. In a future issue, I'll fo- 
cus on the many ways to handle 
pleated headings. 


The simplest treatment: 
a rod pocket 
A gathered rod-pocket heading is 
probably the easiest way to finish off 
the top of a window treatment. But, 
because this type of heading does 
not allow the curtain to be drawn 
easily, it’s best used on draperies 
that will be stationary or tied back. 
This construction of a gathered 
rod-pocket heading is straightfor- 
ward: Make a top hem that’s open 
at both ends to form a pocket, or 
casing, which will hold the rod. 
This pocket can be at the very top 
of the curtain or slightly below it, in 
which case a “ruffle” forms above 
the pocket and is called the header 
(see the drawing on p. 36). Careful 
measuring, which I'll discuss in a 
moment, is essential to ensure that 
the rod will fit through the pocket 
with adequate ease and that you 
allow enough fabric to offset the 
take-up, or the amount the drap- 
ery or valance will shorten when 
the rod is inserted—an important 
consideration. 
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Flexible wire sewn or threaded into a narrow binding gives 


definition to an extra-wide heading that flops downward. This 


heading is made with a piece of fabric seamed to the top of the 


curtain. The rod pocket’s lower edge is stitched through both layers. 


ROD POCKETS 
ARE EASY 
TO MAKE 


The variations on 
rod-pocket treatments 
are endless, but the 
common denominator 

is a casing that easily 
accommodates the size 
of the rod. The header, or 
top “ruffle,” is optional. 
To make a rod-pocket 
header, sew a double 
hem at the top of the 
treatment, stitching along 
the bottom fold and top 
edge of the casing. 


Heading 


Fold 


I} | Header 
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In order to determine the amount 
of fabric youll need, first choose 
the rod. Most home-decorating and 
drapery departments, home stores, 
and even hardware stores carry a 
range of curtain rods. Consider 
carefully, because the size and 
shape of therod will affect the look 
of your window treatment. For ex- 
ample, if youre making a simple 
shirred panel that will be covered at 
the top by a valance, a plain, small, 
oval or round rod is all you need. 
But, for a bolder treatment, choose 
a wide, flat rod or a wooden pole 
rod. Or be creative—the rod you 
choose doesn’t have to be called a 
curtain or drapery rod to be used 
as one. Why not try PVC pipe? Just 
be sure your choice suits the style 
of your room; for more about that, 
see my article “Window Treatments 
101,” in Threads, No. 93, pp. 57-61. 
That article also gives some addi- 
tional guidelines, which I don’t 
have space to repeat here, for mea- 
suring windows and determining 
fullness and yardage requirements, 
as well as some workroom stan- 








For a “double-header” rod pocket, add a band of fabric to the 


main header: Fold a length of fabric, finish the ends and long bottom 


edge, and pin it in place behind the header, matching the lower edge 


dards for construction. 

After selecting a rod, you can cal- 
culate the amount of additional 
yardage needed for the rod pocket, 
header, and take-up. The depth of 
the rod pocket is determined by 
the rod’s diameter plus an al- 
lowance for bunching of the fab- 
ric. Check the chart on the facing 
page, which is a copy of the one I 
keep at my desk, for standard rod- 
pocket and take-up allowances for 
the most commonly used rod sizes. 
If you don’t find your rod size on 
this chart, adding | in. to the rod’s 
diameter will generally give you an 
adequate pocket. However, con- 
sider the type of fabric you're using 
as well. With heavier fabrics, you 
may need to increase the size of 
the pocket for the rod to easily fit. 
The amount of fullness used in the 
curtain or drapery can also affect 
the rod pocket’s size. I generally 
use a minimum of three times the 
width of the window area when 
figuring gathered headings, but if 
you increase the fullness, you might 
need a slightly larger casing. 


to the casing’s lower stitching line. Stitch as shown at left below. 


There are no set rules for header 
size, but keep in mind the scale and 
proportion of your window and 
room (again, see “Window Treat- 
ments 101”). In some cases, you 
don’t need a header, especially when 
you're making a curtain that will be 
layered under a valance or other 
top treatment. But a l-in. to 2-in. 
header is standard when making a 
double-rod, hourglass-shaped treat- 
ment for a window or door. For 
country-style curtains or draperies, 
I use a 2-in. to 4-in. header. And, on 
a recent trip to design shows in 
Europe, I saw bold 4-in. to 6-in. 
headers, which are more in scale 
with today’s larger homes. 

The measurement most over- 
looked when making rod-pocket 
curtains is that for take-up. If your 
rod size is not on the chart, add 
the difference between the rod’s 
diameter (or width if flat) and the 
rod-pocket depth to the desired fin- 
ished length to ensure your cur- 
tains have an adequate take-up. 

To construct a basic rod-pocket 
heading, first press the side and 
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Popular flat headings are simple and unstructured. For a casual, 


“shower-curtain” effect, face the top of the curtain, stabilize it with 
lightweight interfacing, and add some large grommets to thread the 


curtain rod through. 


bottom hems of the drapery, then 
fold back twice the amount of the 
pocket plus the header at the top 
edge. Fold back the amount of the 
pocket plus header again, forming 
a double hem, and stitch in place 
along the bottom fold and along 
the top edge of the pocket (see the 
drawing on the facing page). 


Rod-pocket variations 

Now that you know about the ba- 
sics of rod-pocket headers, you can 
play with some variations that give 
simple treatments the look of cou- 
ture. For example, make an exag- 
gerated 4-in. to 6-in. header, but 
fuse a layer of lightweight inter- 
facing to the wrong side of the 
header area before folding. This 
helps the header stand up and en- 
ables you to play with shaping it af- 
ter inserting the rod. Or, make a 
standard I-in. to 2-in. header, then 
add a folded band of contrast fab- 
ric behind it, like the one in the 
photo at top right on the facing 
page. When you use a heavier fab- 
ric, like the denim in this curtain, 


FLAT HEADINGS 


no additional interfacing is needed. 
For another variation, add a sec- 
ond, shorter layer of fabric to the 
top of the curtain, letting it hang 
down to create the look of a valance 
(see the top left photo on the facing 
page): Edge the valance with a nar- 
row contrast binding, insert a 
length of thin wire, and mold the 
wire to the desired ruffle shape. 
This is a great way to give soft, 
drapey fabrics some structure. 
You could also make a double- 
pocket heading and use two rods 
instead of one: Divide the pocket 
into two sections, but be sure to 
calculate the take-up for the extra 
casing. Or vary the treatment by 
covering the pocket with a contrast 
fabric to emphasize the rod chan- 
nel: Cut the contrast piece the same 
dimensions as the rod pocket, 
adding 2 in. to the length and two 
f4-in. seam allowances, plus an ex- 
tra 4 in. to the width for the turn of 
cloth. Prepare the header as I de- 
scribed above, mark the stitching 
lines, but don’t sew yet. Press under 
the long seam allowances on the 
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Buttoned pocket flaps and folded fabric fans-details borrowed 
from garment making~-enliven a flat drapery heading that’s attached 
to a rod with drapery pins. 


contrast band of fabric and pin it in 
place to the curtain, matching the 
folded edges to the marked stitch- 
ing lines. Then turn in the ends 
and hand sew them in place. 


Flat headings don’t need 

to be boring 

Flat headings have no pleats or 
gathers to narrow the fullness of 
the panel, so they generally take 
less fabric and labor to make. I call 
them “shower-curtain” headings, 
and often finish off the top with 
large grommets, rings, or drapery 


COMMONLY USED RODS AND ALLOWANCES 
FOR POCKETS AND TAKE-UP 


Type of rod Rod pocket Take-up 
1-in. iron rod 1% in.-2 in. 1 In. 
Standard oval curtain rod 1% in. % In. 

1-in. flat curtain rod 1% in. % In. 
4'4-in. flat continental rod 5/4 In. % In. 
2'4-in. flat continental rod 3% in. % in, 
1%-in. wooden or metal rod = 3 in. 1% in. 
2-in. wooden pole 4 4 In. 2 in. 
2-in. PVC pipe 4% In. 2/5. 
3-in. PVC pipe 6% In. 3% In. 
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A simple tab heading is perfect for these exotic sheer curtains. 
Face long, rabbit-ear-shaped strips of fabric with a contrast color, 


then fold and insert them through evenly spaced buttonholes to 


create the tabs. Embellish the points of the tabs with beads. 
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pins to attach them to a rod (see 
the top left photo on p. 37). Most 
flat treatments can be easily fin- 
ished with a double-faced 4-in. to 6- 
in. heading, and are very simple 
and casual in design. Yet this un- 
structured style also provides a 
great opportunity to add interesting 
details. On the curtain in the pho- 
to at top right on p. 37, for example, 
I added buttoned flaps and small 
fabric fans in a plaid fabric to co- 
ordinate with the large-motif print. 


Add tabs for good-looking, 
easy hanging 

Tabbed treatments are flat curtains 
that use tabs instead of pins, rings, 
or pockets to attach them to the 
rod. They have an informal look 
and work best as stationary treat- 
ments. For most tab headings, cal- 
culate the fullness as one and one- 
half times the width of the window 
area. The tabs themselves can vary 
in size, but keep them in propor- 
tion to the rest of the treatment 
and rod. To determine the amount 
of allowance needed for the tab to 











Tabs can be fun as well as functional. Using buttons, grommets, 


and even shoelaces are just a few of the ways to vary how the tabs 


and curtain are joined. The tabs above are piped with a contrast 


fabric that is also used in the large, covered buttons. 


easily fit on the rod, cut a scrap of 
fabric, wrap it over the rod, adjust 
the fit, pin it to the fabric panel, 
and measure. Tab spacing is vari- 
able, but the closer the tabs, the 
less droop the curtain will have. 
Tabs are attached to the heading 
by inserting them between the cur- 
tain and top facing. You can fold 
the tab in halfand insert both ends, 
creating a loop, or clean-finish one 
end and leave it free. Then attach 
the finished end to the heading, as 
in the treatments above, or add 
grommets, ties, or any unusual fas- 
teners you want. For an exotic ap- 
proach, stitch buttonholes to the 
heading of a sheer curtain and insert 
a long strip of fabric, embellished 
with beads, to form the tab (see the 
left photo above). Tabs can also be 
made from ribbon and other trims 
and attached with interesting clo- 
sures—even buckles for overalls. 


Use pull-cord tapes 

for evenly shirred headers 
Specially designed tapes for shirring, 
smocking, and pleating give win- 


dow treatments a professionally 
made look. Several types and brands 
are available in home-decorating 
fabric stores, from narrow, two-cord 
tapes to wider four-cord tapes. Most 
are a tightly woven, lightweight ny- 
lon or polyester material; some are 
transparent for use with sheer fab- 
rics; and some are very loosely wo- 
ven and flexible (see the bottom 
right photo on the facing page). 
Shirring and decorative tapes work 
best on light- to midweight fabrics 
that are either a solid color or have 
a subtle texture or pattern. It’s hard 
to pull up the tape on upholstery- 
weight or heavy fabrics, and busy- 
patterned fabrics hide the tape’s 
effect. Be sure to cut the drapery to 
the fullness recommended for that 
tape (some tapes need as much as 
three and one-half times the width 
of the window area) or you won't 
get the proper effect. 

Each type of tape may require a 
slightly different application, but 
here are some general guidelines: 
Finish the curtain’s side hems and 
fold the top edge of the fabric to the 









back, creating a facing. I fold and 


press the fabric back 1% in. when I 
use l-in. shirring tape, and 2% in. 
for wider tapes. Then I position 
and pin the tape so it just covers 
the raw edge of the facing, placing 
it 4 in. down from the top fold for 
narrow tapes and 2 in. down for 
wider tapes. Avoid a double layer of 
fabric under the tape because it 
will be much harder to pull up 
evenly. Turn under the tape # in. at 
one end, but don’t cut the other 
end (some fabrics tend to “grow” as 
you stitch). Start at the folded end 
and sew the tape in place across the 
top edge. When youre a few inch- 
es from the uncut end, trim and 
turn it under % in. Continue stitch- 
ing across the top, then turn and 
stitch the tape across the end, 
avoiding the cords. Stitch across 
the tape’s bottom edge and the re- 
maining end, leaving the cords free. 

Pulling up the cords takes a little 
muscle. To ensure the intended ef- 
fect, start by pulling up the cords at 
one end and securely knotting them 
together. On four-cord tapes, I tie 


Corded tapes are easy to use, and the results don't have to 
be humdrum. You can vary these headings, just be sure to use 

suggested allowances for fullness. After pulling the cords, don’t 
cut them; leave them intact so you can release them for cleaning. 


the top two cords together, then 
the bottom two. Don’tcutthe cords, 
because that prevents undoing the 
gathers or pleats for future clean- 
ing. To keep the cords out of the 
way when you've finished, braid 
or twist them together. 

When I work with fabrics that 
are hard to pull, I actually tie these 
cords to something sturdy like a 
table leg, then pull up the cords 
from the other end as tightly as I 
can, checking the right side to be 
sure each gather or pleatis even and 
vertical. Then I loosen the shirring 
and adjust the header to the finished 
width of the panel, including the 
amount for returns and overlaps 
(see “Window Treatments 101”), 
plus an additional 2 in. for ease. 

If you're in the market for window 
treatments, use your imagination. 
Whether they’ re formal or casual, 
there’s no end to the many ways to 
have fun with headings. + 
Deb Barrett designs custom window 
treatments in the Chicago area and 
speaks on the subject across the country. 


| PULL-CORD TAPES 
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Decorative pull-cord, or 
shirring, tapes are the secret 


behind evenly spaced gathers 


and pleats. You'll find a 
variety of widths and 
configurations available in 
the home-decorating 
department of your local 
fabric store, or, for a mail- 
order source, check out Textol 
Systems, Inc. (800-624-8746; 
www.draperysupply.com). 
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Decorative machine stitches worked in a variety of 


threads mimic traditional hand-embroidered stitches. The 


allover patchwork jacket below (Vogue 2232; detail at right) is a 


combination of programmed machine stitches and a few hand- 


sewn touches, like beading, ribbon work, and French knots. 


Crazy 


Patchwork i 


by Machine 
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‘ve been fascinated with crazy 
patchwork ever since I helped 
with a quilt show in my com- 
munity a few years ago. Among 
the treasures brought in for dis- 
play, two crazy quilts in par- 
ticular caught my eye. The colors, 
textures, and memories stitched 
into these quilts were vibrant. And, 
after examining the traditional hand- 
sewing techniques used to create 


them, I decided to draw on my 
background in machine sewing to 
duplicate this work using the many 
decorative stitches available on my 
machine. Today’s machines make 
this easy to do because many offer 
an extra-wide zigzag stitch, which 
looks akin to hand-worked stitches. 
They also provide standard options 
to simplify and perfect each stitch, 
like mirror-imaging a stitch pattern 


or offering quick memory access 
to a previously sewn pattern. But 
even if your machine has only a 
few decorative stitches, you can 
still have fun with crazy patchwork. 


Choose a kaleidoscope 

of fabrics or pick a theme 
Part of the fun of this technique is 
selecting the fabrics, threads, stitch 
patterns, and other embellishments. 
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lll talk about thread and stitch op- 
tions in a moment, but start de- 


signing your garment or other pro- 
ject by first choosing the fabric. 
For traditional crazy quilts, 
choosing fabric often involved a 
scrap-bag approach—using bits and 
pieces of fabrics in various colors 
and types. This method resulted 
in an assortment of values, inten- 
sities, and textures that, although 
appealing, may not be the look you 
want in a garment. A more con- 
temporary approach to crazy piec- 
ing is to follow a color scheme or 
choose fabrics thatare all similar in 
type. For example, you might de- 
sign a garment using only fabric 
from men’s ties or loosely woven 
textured fabrics or opulent fabrics, 
like velvet and brocade. I suggest 
avoiding heavy or bulky fabrics, 
because the seam allowances will 
get too thick and the decorative 
stitches may fade into the dense 
fabric. However, when you choose 
fabrics that are very thin and silky, 
you may want to apply a fusible- 
knit interfacing to the wrong side 
of each one before cutting it out in 
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order to give it more body to sup- 
port the decorative stitches. 


Allover patchwork 
or just an accent? 
Although making crazy patchwork 
is faster and easier by machine, it’s 
still an ambitious project if you piece 
a whole garment, like that on the 
facing page. So you might want to 
embellish only a small pattern sec- 
tion, such as a yoke, or add patch- 
work to a larger section, for exam- 
ple, around the neck or down the 
center front, as I did in the vest 
shown on p. 43. In this case, I think 
it’s best to carry the piecing from 
front to back, over the shoulder 
and/or around the side for conti- 
nuity, as Pll explain in a moment. 
The best patterns for allover- 
patchwork garments are styles with 
dropped shoulders (rather than 
set-in sleeves), jewel necklines, or 
shawl roll collars in order to avoid 
bulky seams in close-fitting areas. 
Choose patterns with few pieces and 
simple construction. And, if you 
haven't made the pattern before, 
pin-fit the pattern tissue or make a 
muslin before sewing the garment. 


Straight-stitch machine 
applique speeds up piecing 
Crazy-quilt patchwork is a mar- 
riage of irregularly shaped fabric 
pieces and embroidery sewn to a 
fabric foundation (see the detail at 


far left). For allover 
pieced garments, | 
use a lightweight 
muslin for the 
foundation 
and cut a 
rectangle of 
muslin for 
- each front, back, 
and sleeve, about 1 in. 


larger all the way around than each 


pattern shape. I trace the outline of 
each section to its corresponding 
rectangle and use this outline as a 
guide for placing the pieces, ex- 
tending the patchwork just beyond 
the lines (see “Create crazy patch- 
work on a fabric foundation” on 
p. 42). When I’ve finished piecing 
and embellishing each area, which 
I'll explain below, I pin on the tis- 
sue pattern and cut out the shape. 
If 1 plan to embellish only a small 
section of a gar- 
ment, the actual 
garment fabric is 
the foundation. I 
cut and mark the 
rectangles in the 
same way, chalk- 
ing the area to be 
pieced on the fab- 
ric. But if the patch- 
work is meant to 
flow over a seam, 
as, for example, at 
the shoulder, I cut 
the adjoining sec- 
tions along the shoulder cutting 
lines only, and stitch the seam as 
usual. And I always staystitch a 
neckline or other curved area be- 
fore I piece to prevent stretching. 
To make the patchwork, cut your 
fabric into random, angular shapes 
of various lengths and widths, but 
approximately 2 in. by 4 in. in size. 
Start at a top or bottom corner of the 
marked pattern piece and place one 
fabric patch right side up on the 
foundation. Choose a second piece, 
press under a #-in. seam allowance 


Use this up-to-date 
approach to crazy 
patchwork to 
embellish both 
garments and home- 
decorating projects, 
like the pillow at left or 
the place mat at bottom 
right on p. 43. 





Even a basic 


selection of stitches 
can be varied by 
changing the stitch 
width and length or 
by using different 
types of thread. 
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Create crazy patchwork 
on a foundation fabric 


After tracing an outline of the pattern 
piece on a muslin foundation, as shown 
at left, crazy patchwork by machine 


involves a three-step process: 





1. With a selection of random, straight-edged 
fabric pieces, place one piece face up at 

the pattern’s top corner. Press under an edge on 
another piece and cover one raw edge of the 
first piece. Repeat to cover the pattern shape 


and all raw edges within it. 





3. Embellish the edgestitched seams with a 
variety of decorative machine stitches, and 
optionally add hand-stitched embellishments, 


like ribbon and beads. 
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2. Edgestitch along each pressed fold, using 
thread that blends with the fabrics so it won't 
detract from the decorative stitching in step 3. Trim 


excess fabric from covered edges to reduce bulk. 





on one edge, and place the pressed 
edge over one raw edge of the first 
piece. Pin both fabrics to the foun- 
dation (see step 2 at left). Continue 
adding pieces in this way until the 
foundation fabric is covered with 
pinned patches whose raw edges 
are all covered. Check under each 
piece as you go, trimming excess 
fabric from the covered edges to 4 
in. to reduce bulk and shadowing. 

When all the pieces are pinned in 
place, topstitch along the folded 
edges using a straight stitch and reg- 
ular sewing thread in a color that 
blends with the fabrics. To press, 
turn the completed pieced section 
face down on a soft surface, such as 
a towel. I add body to the fabric by 
lightly spraying the wrong side with 
starch or spray sizing before I press. 


Decorative machine stitches 
define the look 

To embellish your crazy patchwork, 
start by exploring the stitch patterns 
on your sewing machine. Stitches 
vary from model to model and are 
more elaborate in top-of-the-line 
machines, but even a basic roster of 
stitches can give you more options 
by changing the width and length 
of each stitch (see the photo at bot- 
tom right on p. 41). 

I group machine stitches into sev- 
en categories: (1) utility stitches, like 
straight and zigzag; (2) traditional 
embroidery stitches with the look 
of hand-sewn stitches, like blanket, 
briar, and feather stitches; (3) thick, 
compact stitches, like solid ovals 
and diamonds; (4) edging stitches 
that fall to the left or right of the 
needle; (5) multi-motion stitches, 
like florals and animals; (6) alpha- 
bets; and (7) very wide flora, fauna, 
and alphabet units. All of these 
stitches can be used to embellish 
crazy patchwork, but I think it’s best 
to focus on a small selection of 
stitches for each project (for exam- 
ple, a group of geometric patterns). 


Partner the stitches 

with decorative threads 
Choosing an assortment of threads 
in colors that blend with your fabric 
for subtle embellishment, and/or 
contrast with it for more impact, 
enhances the variety of stitches. In 
addition to the array of colors avail- 
able nowadays, thread comes in 
many types (see “Choosing Machine- 
Embroidery Threads,” by Sharee 
Dawn Roberts, Threads No. 91, pp. 
44-47). Lightweight thread, like cot- 
ton and rayon machine-embroidery 
thread in a 30 wt. or 40 wt., is suit- 
able for all decorative stitches, even 
complex stitches that work with a 
forward-backward and/or side-to- 
side sequence. Medium-weight 
threads, like topstitching and metal- 
lic threads, are best for stitches that 
sew forward in a simple repetitive 
sequence. And threads and ribbons 
that are too thick to feed through a 
needle can be used in the bobbin to 
create bobbin-work embroidery 
that’s stitched from the wrong side 
of the fabric. As you can see in the 
photo at right on p. 41, just chang- 
ing the type of thread can add 
depth, texture, or sheen to the sim- 
plest stitch pattern. 


Organize the 

stitching process 

To simplify the embellishment, sort 
your stitch and thread choices into 
groups, matching threads that re- 
quire bobbin thread (extra-fine, 
neutral-colored thread designed for 
use in the bobbin) and the same 
size needle, so that once you load 
the bobbin case and have a needle 
in place, you need only change the 
upper thread and stitch settings. 
You can then move across the 
patches, completing all the stitches 
in one thread before moving on to 
the next. Always start with a new 
needle, taking care to select one 
that’s right for your thread type, 
and be sure the machine and bob- 





For garments, patterns with 
simple construction work best, 
such as the jacket on p. 40 (Vogue 
2232) and that above (Park Bench 
Williamsburg, No. 17, PO Box 1089, 
Petaluma, CA 94953; 707-781-9142; 
www.sewnet.com/parkbench). 


bin case are free of lint. 

The decorative stitches in tradi- 
tional crazy quilting are sewn along 
the patchwork’s seamlines. I like to 
sew a row of stitches on each side of 
the seamline, and sometimes add a 
row of satin stitches on the seam as 
well (see the detail photo on p. 40). 

If the stitches pucker as you sew, 
try lightly spraying the wrong side 
of the fabric with spray starch or 
use a narrow strip of tear-away sta- 
bilizer under the seam, trimming it 
away when youve completed the 
stitching. And to secure the stitches 
at the beginning and end of arow, 
either lock the stitch by sewing 
with a zero-length and -width setting 
for three to four stitches, or leave a 
thread tail, pull the upper thread to 
the wrong side, and knot it off. You 
may want to add additional details 
to your project, like beads, buttons, 
or ribbons. It’s best to add them 
by hand after you’ve completed the 
machine embellishment. 


Binding is the 

ideal edge finish 

To finish the inner edge of a small 
area of patchwork, you can turn it 


under and decoratively machine- 
stitch it in place, or you can cover 
it with appliquéd bias binding: 
Right sides together, machine-sew 
one edge of the binding to the 
patchwork, using a 4-in. seam al- 
lowance, then fold under and hand- 
stitch the binding’s other edge to 
the garment. To finish an outer 
edge, bind it with a 4-in.-wide bias 
binding in a complementary fabric. 
But before binding the edges of a 
garment, use your pattern to cut a 
lining, choosing a lightweight, slip- 
pery fabric if you’re making a jack- 
et so it slides comfortably over what 
youll wear underneath it. Stitch 
the seams of the lining; place the 
wrong side of the lining to the right 
side of the jacket; pin it in place; 
and attach the binding. If the jack- 
et needs a button, use a loop but- 
tonhole instead of a conventional 
one, so you don’t have to cut into 


the patchwork. 


Try it out! 





Sample crazy patchwork on a place mat, using allover 
patchwork or just embellishing opposite corners. Cut a 
place-mat-sized rectangle of fabric and sew the 
patches on it, as shown in the photos on p. 42. Cut a 
second rectangle for the lining, and stitch the two right 


sides together, leaving an 
opening on one edge. Turn it 
to the right side, and hand- 
stitch the opening closed. 





Crazy patchwork is a beau- 

tiful way to display your ma- 
chine’s stitches. ’'m hooked 
on it—if you try it, maybe you 
will be, too. 
Alice Kolb sews in Fredericksburg, Tex., 
and teaches classes around the coun- 
try. Her book, Crazy Quilt by Ma- 
chine (American Quilter’s Society), is 
due out in January 2002. E-mail her at 
alice@fbg.net. 
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Utility stitches can have 
their own beauty. Here the 
author worked a decorative 
pattern of knots and 
crossed Straight stitches 
with catchstitches, basting, 
and whipstitches (the latter 
sewn from the wrong side). 


a 








Hand Stitches 


TO BE PROUD OF 


With this primer and a little practice, your hand-sewn 


stitches can be consistently even, balanced, and beautiful 


by Celeste Percy 


espite the fact that hand 
sewing is anecessary skill 
for all sewers, most of us 
will do just about anything 
to avoid the “H word.” In 





fact, we’re often reluctant 
to sew those last few stitches by 
hand, even though it may be our 
best and sometimes only option. 
But why do we prefer machine- 
over hand-stitching? Speed is cer- 


tainly a factor, but I think we most- 
ly appreciate the consistency of ma- 
chine stitches. In a line of stitching 
sewn on a well-adjusted machine, 
each stitch and spacing looks ex- 
actly the same, and the thread ten- 
sion is balanced and even. 

To improve your hand stitching, 
you can apply these same qualities to 
your handwork. If you take a look at 
the needle picks that are the basis 


TWO WAYS TO MAKE A KNOT 


On the needle, to begin sewing 


1. Holding needle 
between thumb and index 
finger of left hand, loop 
thread to form circle. 








2. Pinch thread tail with left 
fingers and, with right hand, 
make three wraps with thread 
around needle (the more 
wraps, the bigger knot will be). 





—" 
_ 
ie 


3. Slide wraps under left 
fingers and hold gently 
while pulling needle with 
right hand away from 
fingers holding wraps. 





for all hand stitches; learn about 
the best needles, thread, and stitch- 
es for each project; and practice to 
get consistent stitches with even ten- 
sion, you can have lovely hand-sewn 
stitches that will complement and 
enhance your work on the machine. 


Consistency and tension 
To develop hand-sewn stitches that 
are smooth and even, like those 


4. Keep pulling 
needle till you reach 
end of thread tail. 


% 





from the machine, you'll need to 
practice taking stitches of consis- 
tent size and even tension. If you 
find it difficult to take small stitch- 
es with even spacing, sew larger 
stitches, but do your best to make 
them the same size. When you prac- 
tice consistency in hand sewing, 
the overall appearance will auto- 
matically improve. 

For even tension in hand sewing, 
youll need to regulate how much 
you pull up the thread. Tension is 
a key factor in the stitch’s appear- 
ance. If the tension is too loose, 
the stitches won’t anchor the fabric. 
But, if the tension is too tight, the 
seam or hem will pucker and look 
“hand-sewn.” Practice tension con- 
trol each time you pick up a needle, 
and resist the urge to pull the 
thread tight. 


Needle picks form the stitch 

Needle picks are the basic building 
blocks that form hand-sewn stitches. 
A needle pick is the simple process 
of inserting the needle and thread 
up or down through the fabric. Each 


hand-sewn stitch pattern is formed 


In fabric, to end sewing 


1. Take small pick 


2, Put needle 
close to where thread 1h loa 


came up, making loop. making second 


3. Put needle through 
second loop; pull 
needle gently, creating 


hgure ergnt 


jf ff és 


- 


<x 









4, Pull needle up 
tightly to form 

knot that won't 
undo itsell. 
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7 BASIC HAND STITCHES 


The instructions below and on the next several pages present only one method for creating these 
hand stitches. In sewing books and magazines, you'll find countless other varied instructions for 
these stitches. Try them all to see what works best for you—the exact method is less important 
than feeling comfortable with the stitch. And always choose the easiest, most invisible stitch for 
the task; | most often recommend the versatile slipstitch. 

Note: All stitches are illustrated for right-handed sewers. If you're left-handed, you may find it 
helpful to turn the illustration upside down. This may not represent every stitch pattern accurately 
(sometimes it also needs to be flip-flopped), but it will give you a better left-handed view. 


A needle pick is the basis for all hand stitches 


A needle pick is the process of 
inserting the needle and thread 
up or down into the fabric. In a 
single pick, the needle and 
thread are inserted once. Ina 
double pick, they’re inserted 
twice. The needle swing, or 
angle of the needle pick, 
determines the length of the 
stitch and how much thread will 
show. A needle pick can swing: 


1. Running stitch 


Uses: Seaming, visible hemming, 
mending, and craft work. (Although 
stitch resembles quilting, this 

is technically not how quilt stitch 
is formed.) 

How to sew: Sewing from right to 
left, come up through fabric and 
sew as many needle picks as you 
can in straight or curved line while 
maintaining desired spacing and 
stitch length. Pull thread to create 
even tension; repeat. 

Comments: Stitch length and 
spacing depend on project’s 
purpose and desired overall look: 
For general quilting or applique, 
sew short, evenly spaced stitches. 
For folk-art look, try longer, less- 
even stitch and heavier thread. 





Straight up and 
down (following 
lengthwise grain) 


Side to side 
(following crosswise grain) 
* a 


¥ , 


Ya 


nT mad C =f 


Diagonally or slightly 


angied (following ce 


true 45-degree or 
ordinary bias) — 


2. Basting stitch 


Uses: Temporarily holding fabric pieces together; for 
gathering and easing fabric. (For gathering or easing, 
stitch length determines depth of gather or ease. For 
fine, even row of gathering, use short stitches.) 

How to sew: Same as for running stitch, except space 
needle picks farther apart, creating longer stitches. 
For basting stitch that remains flat without pulling up, 
sew alternate short and long picks, for example, short 
on right side and longer on wrong side, as shown at 
bottom. (Some sewers prefer this variation, especially 
for tailoring.) 

Comments: Since stitches will be removed later, 
overall appearance is unimportant. 


ae rt rane SA ced 


Even basting 







Short and 
long basting 
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7 BASIC HAND STITCHES (continued) 


3. Whipstitch 


Uses: Closing openings, overcasting edges, 
hemming, and basting where you need quick, ) 
easy stitch that won't be seen. For decorative ~ pa 
finish, use heavier thread. 

How to sew: Sewing from right to left, come up 

at 1 through lower fabric. Short distance away 
with needle pointing down, sew vertical 

double pick through upper fabric (2) and lower fabric (3). Pull thread to desired tension after 
each set of picks. When sewn correctly, each stitch will slant. 

Comments: Needle pick can go in any direction and have narrow to wide spacing. Thread 
tension is important—pull thread just enough so seam lies flat rather than “popping up” to form 
hard ridge. Using double pick makes stitch progress quickly and easily. 






: — = —_ i 


4. Applique stitch 


Uses: Almost any hand-sewing application. 
Although most popular for applique and craft 
work, also works well for hemming, binding, 
and closing openings. 

How to sew: Sewing from right to left, come up 
at 1 through lower fabric. Sew side-to-side or 
slightly angled double pick straight above 
where needle came up (2) and through lower 
fabric’s edge (3). (If double pick feels awkward, sew picks individually.) Pull thread to desired 
tension, and repeat. 

Comments: This whipstitch variation requires very small needle pick and consistent spacing. 
Used with matching thread color, it’s virtually invisible. Key to perfect, consistent-looking stitch 
is relationship between picks 1 and 2, which must be aligned vertically and horizontally. 





5. Catchstitch 


Uses: Hemming; holding down 
facings and other seam edges. 
How to sew: Sewing from left to 
right, come up through hem 
about % in. below edge at 1. Sew 
next pick from right to left (a 
backstitch): With needle point 
facing left, take tiny double pick 
into upper fabric, picking up only 
couple of threads (2). Pull thread loosely to correct tension. Now sew same double pick at 3. 
Pull thread lightly to correct tension, and repeat. 

Comments: With catchstitch, thread lies on top of hem edge, as shown. Although this seems to 
expose thread to more potential abrasion, it’s actually stronger hem, which also neatly encases 
unfinished hem edge. 
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by a specific set of needle picks (see 
“7 basic hand stitches” on p. 45). 
With the exception of running 
or basting stitches, which use mul- 
tiple picks, almost all hand-stitch 
patterns involve inserting the nee- 
dle and thread through the fabric 
once (single pick) or twice (dou- 
ble pick). Since double picks and 
sets of double picks are faster and 
more efficient to sew, it’s a good 
idea to practice this technique. If 
you find double picks difficult to 
execute in the beginning, use single 
picks until you become more com- 
fortable with a stitch pattern. 
Although each hand stitch fol- 
lows a set sequence of picks, there’s 
some flexibility in terms of the di- 
rection in which to take the picks. 
Variables to consider include the 
type of fabric you're using, its 
weave structure, and the project 
youre working on. The drawings at 
top on p. 45 show the three direc- 
tions of needle picks. Often the di- 
rection, or angle of the pick, called 
the needle swing, will not really 
matter as long as the stitch is in- 
conspicuous. But if you’re unsure, 
sew atestonascrap of fabric to see 
if the direction of the pick alters 
the appearance of your hand 
sewing, and adjust it if needed. 
The needle swing determines the 
stitch’s length, or how much thread 
will be visible. The needle swing 
is measured from the last place the 
needle and thread came up or 
down through the fabric. Succes- 
sive needle picks directly above 
where the thread last came up pro- 
duce the shortest and least visible 
stitch, because the thread has not 
traveled very far across the fabric. 
Needle picks that are taken away 
from where the thread last came 
up through the fabric will create a 
long or wide stitch because the 
thread has to travel over to the next 
spot. The farther the thread travels, 
the more difficult it becomes to 


A glossary of useful hand needles 


Having the right needle for the job 
makes hand sewing that much easier. 
Needle size refers to the needle’s 
diameter; the larger the number, the 
finer the needle (just the opposite of 
machine needles); 

All needles listed have sharp points. 
Most are available in both multisize and 
single-size packages. Since needle 
quality has a major effect on the needle’s 
performance, it’s worth the small extra 
cost for good-quality needles. 


Choosing a needle 
The best criteria for selecting a needle 
are: Use the one that feels most 
comfortable in your hand, and try to find 
a balance between the most comfortable 
needle and the smallest or finest needle 
possible for your thread and fabric. 

—C.P. 





“Note: The needles shown here are 
enlarged 200 percent to enable you 
to better see their configuration. 


Embroidery needles 
(crewel) 

Uses: Classified as craft or 
needlework needle, but works for 
general hand sewing due to large 
eye and small needle sizes. Easy 
to thread; use smaller sizes for all 
hand sewing with all threads and 
most fabric weights. 

Sizes: 1 to 10 

Most common size for hand 
sewing: 8 to 10 

Needle length: Medium 

Size of eye: Large, elongated 








Sharps 

Uses: All-purpose needle for all 
types of hand sewing with all 
threads and fabrics. 

Sizes: 1 to 10 

Most common size for hand 
sewing: 7 to 9 

Needle length: Medium 

Size of eye: Small 





Basting needles 

(long darners) 

Uses; Marketed for quilt basting, 
but also useful for general basting, 
decorative stitching, applique, and 
craft/doll work. Combination of 
needle’s large size and large eye 
make it easy to hold and thread. 
Use with all threads and fabrics. 
Sizes: 1-9 | 
Most common size for hand | 
sewing: 7 

Needle length: Extremely long 
Size of eye: Large, elongated 


Beading needles 
Uses: Designed for beadwork; too | 
thin for most hand sewing. Largest | 
size (10) works well for sheers and 
delicate fabrics. I 
Sizes: 10 to 13 | 
Most common size for hand | 
sewing: 10 

Needle length: Extremely long 
Size of eye: Extremely small 











Milliners 

(straw needles) 

Uses: Basting, gathering, pleating, 
delicate embroidery, craft/doll 
work. Use with all threads and 
fabrics; these are my favorites for 
just about every type of sewing. 
Sizes: 1 to 10 

Most common size for hand 
sewing: 8 to 9 for basic hand 
sewing; 10 to 12 for fine or sheer 
fabrics. A 12 also works well for 
some beadwork. 

Needle length: Long 

Size of eye: Small 


Betweens 

(quilting needles) 

Uses: Mainly for hand quilting and 
applying delicate trims and sequins. 
Extremely short length enables 
picking up tiny stitches, especially 
through heavy fabric or multiple quilt 
layers. Most sewers find short length 


difficult for everyday hand sewing. 
Sizes: 1 to 12 

Most common size for hand 
sewing: 7 to 9 

Needle length: Very short 

Size of eye: Extremely small 


Self-threading needles I 
Uses: Slotted eye makes threading 
a snap (though thread tends to pop 
out of eye). Multipurpose needle for 
visually impaired, for all threads and 
fabrics. Otherwise, not fine enough 
for most handwork, but will do in a 
pinch. Helpful for burying thread 
tails and knotting short tails. 

Sizes: 4 to 8 

Most common size for hand 

sewing: 4 to 8 

Needle length: Short 

Style of eye: Has slotted top 
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Try it out! 






. mae 
4 


VY 
‘ 


produce a 
smooth and 
consistent- 
looking line 
of hand stitching. 


The right needle and thread 
are your most useful tools 
Just as there’s a variety of machine 
needles available (see “Machine- 
Needle Know-How” in No. 94, pp. 


\ __ Practice hand stitches by making a needle case: Cut 
one 14-in. by 12-in. piece of fabric, and press a 1-in. 
hem on all edges to the right side. On the 
short sides, whipstitch the raw edges, and 
sew one roweach of running stitches, 
basting, and long-short basting; catchstitch 
the long sides’ raw edges. Make three %-in. 
horizontal tucks that fold down on the right side, 
and applique-stitch, slipstitch, and blind-hem- 
stitch the bottom edges. Sew running stitches on 
the center foldline and for pocket divisions for notions. 
Attach ribbon ties and optional button embellishments. 


59-61), there are various hand nee- 
dles, each ideal for different fab- 
rics and tasks. Although | list spe- 
cific needle types and their common 
uses in “A glossary of useful hand 
needles” on p. 47, the list is just a 
starting point. Feel free to vary from 
these guidelines if you find anoth- 
er needle that works better for you. 

If you find threading difficult, ei- 
ther invest in a good needle thread- 


Hand-sewing tips and aids 


Knowing a few tips can make 
your hand sewing more 
successful—and help you keep 
your sanity while perfecting your 
hand stitches: 


Try to hold the needle just below 
the eye. By holding the needle in 
a higher position, 
your fingers act 
as a pivot point, 
which makes 
controlling the 
needle picks and 
the needle 
direction much 
easier. If you hold 
the needle closer to the point 
end, you lose freedom of 


S 4 
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movement, and your hands tend 
to be in a cramped position. Try 
to relax your hands, and use the 
needle much as a musical 
conductor uses a baton. 


Unless you enjoy fancy hand 
sewing, always choose the 
easiest, most invisible stitch for 
the job. Especially while 
developing your hand-sewing 
skills, a relatively invisible stitch 
gives a more pleasing result. 


Thread wax or conditioner helps 
keep thread from tangling and 
knotting as you sew. After 
waxing your thread, run it over 
the tip of a hot iron to melt the 





wax to prevent it 
from crumbling as 

it passes through the 
fabric. Thread 
conditioner, like Thread 

Heaven (available from a bead 
or craft-supply store, or from 
Clotilde, 800-772-2891, 
www.clotilde.com) is a fairly new 
synthetic alternative that doesn't 
require melting and protects 


thread against moisture and light. 


Make a needle grabber by cutting 
a small circle of 
textured rubber to 
help you grip the 
needle and make it 
easier to pull 





er (see “Hand-sewing tips and aids” 
below or choose a large-eyed nee- 
dle). A needle with a large eye may 
be bigger in diameter than needed 
for your project, but if you feel more 
comfortable, you'll naturally adapt 
your stitching to suit the needle. 
Usually any handwork can be 
sewn with the same thread used 
throughout the project, but there 
are other options: An all-purpose, 
100-percent polyester thread is 
slightly finer than 50-wt. all-cotton 
thread; it’s a good choice for hems 
and whenever extra strength or 
flexibility is needed. However, keep 
in mind that polyester thread can 
leave a “hard” thread impression 
on the fabric. After pressing, cotton 
threads tend to meld into the fab- 
ric, leaving a softer impression. 
A60-wt. cotton thread is thinner 
and ideal for fine fabrics where 
thread bulk is a concern and also 
works well for hand appliqué and 
heirloom work. | always use a sin- 
gle strand of thread for the least 


visible stitch unless extra strength 


through stiff 
fabric or bulky 
seams. 


Needle threaders: For 
most needles, try the tried-and- 
true “silver lady” threader (at 
right), available from notions 
counters. If you’re using a very 
small-eyed needle, the wire may 
not fit through the eye. Clover 
makes a threader with both 
standard and very fine threading 
wires, available from Clotilde. All 
threaders are 
delicate and prone 
to breaking, so 
handle them gently. 










is required, in which case I use a 
double strand. 


A choice of basic stitches 
Deciding which stitch to use for 
your project is half the battle. On p. 
45, youll find a chart of the “7 basic 
hand stitches.” Always choose the 
easiest, most invisible stitch possi- 
ble, which is why I most frequently 
recommend the versatile slipstitch. 
(Note that the instructions in the 
chart are simply one method for 
creating these hand-stitch patterns. 
In sewing books and magazines, 
you'll find countless other varia- 
tions and instructions for these 
stitches. Try them all to see which 
method works best for you.) 

I hope you try these stitches and 
find that hand sewing doesn’t have 
to be a job to avoid. With the right 
tools and a little practice, you'll 
soon be proud of your results. @ 


Celeste Percy is the owner of Sew Happy 
Studio in Eugene, Ore. E-mail her at 


celeste@sewhappystudio.com. 







Threading tip: lf youfindit ¥« 
difficult to put the thread 
into the needle, try putting 
the needle onto the thread: 
Hold the thread end between 

your thumb and forefinger 

with the thread protruding 

slightly above your fingers. Slide the 
needle’s eye onto the thread. 


Use whichever thimble feels most 
comfortable and fits your fingers 
best. There are several soft thimbles 
made from leather and rubber that 
offer more sensitivity and are more 
flexible than the standard metal 
type. If you need help going through 
heavy layers of fabric, a metal 
thimble offers more strength to your 
fingers. —CP. 





7 BASIC HAND STITCHES (continued) 


6. Slipstitch 


Uses: Closing openings; hemming; applying 
trims, bindings, and appliques; mending; and 
sewing invisible finish. Drawings below show 
two applications: attaching folded edge to flat 
fabric and joining two folded edges, with seam 
pressed open (some prefer alternate version 
of slipstitch for first use; | find it easier to use 
same stitch). 

How to sew: Sewing from right to left, come up 
at 1 through lower fabric. Sew side-to-side 
double pick into upper fabric exactly at line 
where fabric edges meet (2 and 3). Pull thread 
lightly through. Sew side-to-side double pick 
through folded edge of lower fabric (4 and 5). 
Pull through lightly. Repeat steps until three or 
four ladders form, then pull thread lightly until 
fabric edges meet. Repeat. All needle picks 


Joining folded edge to flat fabric 


2 a 
— \ 
2 On a 
- =, "aad =f tal 
Mie / 
Machine Slipstitches’ Machine 
stitches stitches 


7. Blind-hem stitch 


Uses: Invisible hemming; hand-picking zippers 
and other trims. 

How to sew: With right side of fabric facing 
you, fold down fabric to reveal about % in. of 
hem-casing edge. Sewing from right to left, 
come up through hem about % in. below edge 
at 1. Sew tiny pick in outer fabric (only couple 
of threads) at 2. Pull thread loosely to correct 
tension. Sew side-to-side double pick through 
inside hem fabric (3 and 4); length of this pick 
determines stitch spacing. Pull thread through 
lightly to correct tension, and repeat. 


run from side to side, and alignment of each 
successive stitch is straight up or down from 
previous pick. 

Comments: When sewn correctly, slipstitch is 
invisible, making it good choice for sewers 
working on stitch consistency. Also known as 
invisible stitch, ladder stitch, or mattress stitch, 
it's most versatile hand-sewn stitch and easiest 
one to sew with polished results. If you want to 
learn only one hand stitch, choose this one. 
When using slipstitch to close seam or apply 
bias trim, make stitches as short and consistent 
as possible. Tension control is important, since 
it’s easy to pull too tightly and create puckers. 
You'll get most control by sewing three to four 
double picks very loosely and then pulling up 
thread so stitches gently meet fabric. 


Joining two folded edges 


541 Picks 






bee. | aligned 
Side-to-side . straight up 
needle swing and down 


Comments: Blind-hem is sewn below hem edge, 
with stitching sandwiched between hem and 
outer fabric. Stitches can be spaced fairly wide, 
just enough to support hem. Experiment with 
direction of needle pick-—I find side-to-side or 
diagonal pick works best. Once comfortable 
sewing this stitch, try combining steps 3, 4, and 
2 (in that order) after first set of stitches, for 
faster sequence that 

requires more accuracy 

and control. Ideally 

you'll pick up only one 

or two threads of outer 

fabric. This, plus r 
consistent spacing and | 

a matching thread color, 

help ensure an invisible 

finish on right side. When sewing a tailored 
hem, use fusible or sew-in interfacing between 
hem and fashion fabric to cushion hand 
stitches. In this and catchstitch, tension control 
is essential for good appearance and should 
be much looser than you'd think. Hem with 
relaxed hand, saving this job for when you're 
refreshed and not under time pressure. 
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Author Lisa Shepard, above, keeps facings and pant 


pockets from showing through light-colored fabrics by 
carefully matching them to her skin tone, and she uses netting 
for an invisible facing on her transparent jacket (pants and 
jacket, McCall’s 2678; shell, New Look 6975). At right, self- 
facings, self-pocket bags, and white undergarments show 
through the garments, marring the overall look. 
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visible 
Underlayers 


okin-toned facings, 
pocket bags, and 
seam allowances 
won't show through 
light-colored and 
sheer fabrics 


by Lisa Shepard 





Mode! photos: Peter Sakas; hair and makeup: Bret Strange 





Photo: Sloan Howard 


In terms of show-through, the color of the facing’s wrong side is the key. 
3. Interfacing both the 


1. For the author, a 


traditional dart and a facing facing and interfacing 
the dart with a skin-toned 
fusible help prevent 


interfaced with a white 
fusible show through on 
the garment’s right side. 


arment construction is 

like a magic act, whose 

success depends on en- 

gineering the illusion. 

When sewing, I take care 

to construct and finish a 
garment’s inside, because the last 
thing I want is any part of it show- 
ing through to the outside. This is 
especially a concern with summer 
garments, whose seams, pockets, 
hems, facings, and, heaven forbid, 
accompanying undergarments can 
glare through lightweight, light-col- 
ored, or sheer fashions, as shown at 
bottom on the facing page. Making 
these underlayers visually unobtru- 
sive is a hallmark of a beautifully 
crafted garment. When you want 
the garment’s supporting, inner 
layers to remain invisible, as in the 
far left photo on the facing page, 
match these underlayers to the wear- 
er’s skin-tone, not the garment fab- 
ric. Seems like an obvious solution, 
but it’s nonetheless often overlooked. 


Make your pockets invisible 
We all know the experience of hav- 
ing seam allowances, pockets, and 


2. Using a skin-toned 


show-through. through. 


undergarments announce them- 
selves through summer-weight white 
pants. And this sight is especially 
unattractive if, like me, you adjust 
your patterns to create large, deep 
pants pockets. While a single layer 
of fabric covers most of your leg, 
the pocket area consists of three 
layers (the pocket front, back, and 
the front-pant leg itself) making 
show-through almost inevitable. 
There are two ways to hide a 
pocket in a summer-weight gar- 
ment: underline all or part of the 
garment, or color-key the pocket 
fabric to the wearer's skin tone. If 
you want your white pants to be 
bright white with no seam or pock- 
et show-through, underline them 
with white to make all of the un- 
derlayers invisible. But if you don’t 
want the added thickness of a total 
underlining, underline just the top 
half of the pants (the section where 
pockets and panties would show). 
In this case, match the underlin- 
ing fabric to your skin tone to avoid 
a line where the underlining ends. 
To underline, just cut the major 
pattern pieces in both fashion fab- 


facing and the dart 
with a skin-toned fusible 
also eliminates show- 





4. Using a skin-toned fusible 
for a “Hong Kong” seam 
finish (see the drawing on 

p. 53) prevents seam- 
allowance show-through. 


ric and underlining fabrics; match 
pattern piece to pattern piece, 
wrong sides together; finish the 
raw edges together; and construct 
the garment as usual. 

To match the pocket fabric to 
your skin tone, use either a cotton, 


What are underlayers? 


Underlayers are the materials beneath a garment’s 
immediate surface, whether sewn in or folded under, 
including hems, facings, interfacing, pockets, underlining, 


lining, and even seam allowances, as well as hardware, such 


as boning and zippers. Underlayers provide support, 
sometimes conceal other underlayers, and finish the raw 
edges on hems and facings. And unless an underlayer is an 


intentional design element, its presence should go unnoticed 


when the garment is worn. 


broadcloth-weight fabric (great for 
summer garments), available from 
quilt shops in a range of skin tones 
(and used by many doll makers; 
see the photo on p. 53); or choose 
lightweight cotton sateen, pongee 
lining, or poplin keyed to your skin 
tone, available at fabric stores. 
The only construction change for 
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invisible in-seam pockets is to ex- 
tend the pant pattern’s side-leg 
seams out by | in. running the 
length of the pocket opening. When 
the pocket is turned to the inside, 
the {lesh-toned pocketing iskept out 
of sight. Use this same approach to 
make welt pockets invisible or for 
any style in which the pocket pouch 
lies inside the garment. 


Hide facings, 
darts, and 
seam allowances 
The main purpose of 
a facing is to provide 
support and a clean 
finish for the edges of 
a garment, usually at 
the neckline, armholes, 
and front opening. But 
these facings should not be seen 
from the right side of the garment. 
When a lightweight, sleeveless 
shell, for example, has neck, arm, 
and hem facings that are more ap- 
parentthan the raw edges they con- 
ceal, consider changing your fac- 
ing fabrics. You can match the 
facing itself to your skin tone rather 
than the garment, substitute the 
self-facing with a sew-in interfac- 
ing, like silk organza, that matches 





your skin tone, or interface the self- 
fabric facing with a fusible that 
matches your skin tone. 

When choosing a facing fabric 
for a lightweight fabric, first match 
the color to the wearer’s skin tones, 
then match the properties of the 
facing fabric to the fashion fabric to 
meet laundering requirements, fiber 


Invisible undergarments 


When buying (or sewing) bras, panties, slips, and other 

foundation garments, look for fabrics in colors as close to 
your skin tone as possible. Trade in stark white 
undergarments for more practical shades of beige, pink, 

peach, mocha, or brown. Depending on your skin tone, even 
colors like plum and gray are more easily camouflaged than 
white beneath see-through fabrics. 


content, weight, hand, drapability, 
and anticipated shrinkage. Potential 
facing fabrics for lightweight mate- 
rials include: breathable rayon lin- 
ing fabric (for example, Ambiance), 
rayon challis, cotton or silk broad- 
cloth, crepe de chine, batiste, and 
organza. Always prewash your fac- 
ing fabric to shrink it and estab- 
lish whether it’s colorfast. 

With regard to interfacing a fac- 
ing, a look at today’s interfacings 


(some of which are shown at top 
on the facing page) reveals they've 
come a long way since the days of 
mostly white selections, with a few 
black or ivory offerings. Latest de- 
velopments include Sheer Magic 
($4.95 yd., 29 in. wide, style #2500, 
HTC, Inc. 103 Eisenhower Park- 
way, Roseland, NJ 07068; www. 
htc-inc.net), a unique 
line of fusible, light- 
weightinterfacings of- 
fered in three “skin- 
tone” shades: mocha, 
light beige, and sand. 
These interfacings are 
woven of light, slight- 
ly crimped polyester 
-LS. yarn (like a thin wool- 
ly nylon thread) for a 
soft, flexible hand, 
and moderate control. And they’re 
designed to disappear underneath 
sheer fabrics. 

In the drawings on the facing 
page, you'll find instructions on 
clean-finishing an interfaced fac- 
ing so no seam allowances show. 
Youll also find an easy way to in- 
terface a dart to keep it from show- 
ing, and my version of a Hong 
Kong seam finish that keeps the 


allowances invisible. 


Sinan Howard 


ng page 


night and on faci 


proto al 


Tulle makes an invisible facing for a sheer fabric (above right). 


While an improvement on self-facing a busily embroidered sheer, a 
solid-color facing still shows through (above left). At right, to make 





a pocket disappear, match its upper layer to the wearer’s skin tone. 


52 THREADS 





at jet: Dawed Page Coffin 


Photo 


ustrations: Linda Boston 





ENGINEERING INVISIBILITY 


No-show facings 


Cut fusible interfacing to match facing including seam allowances (s.a.s.). 


1. With RSs 
together, sew facing | WS 
to interfacing at ro 
unnotched lower 

edge with ‘in. 

s.a.s. Turn and 

press only sewn 

edge to fuse. 


Interfacing, 
WS 


Disappearing darts and seam allowances 


1. On side of dart to be pressed 
toward garment, align strip of 
skin-tone fusible interfacing with 
dart leg’s stitching line. 


2. Sew dart, catching interfacing 
edge. Fuse interfacing to dart and 
trim excess interfacing along fold. 


1-in. wide strip of 
fusible interfacing 


Invisible facings on sheers 

If your fabric is a sheer print, or a 
sheer embellished with allover em- 
broidery or beads, in order to main- 
tain the light, airy look without 
weighing the garment down with 
unsightly self-facings, you'll need a 
slightly different approach to hide 
the underlayers. Because printed 
or embellished sheers can visually 
fight from layer to layer, use a sheer 
fabric as a facing that’s either skin 
toned or matched to the back- 
ground color of the sheer print. Use 


Facing, 


2. Sew facing in armholes and neck, 
but don't catch interfacing in seam. 


3. Trim, grade, clip, 
and, on stitching lines, 
fold s.a.s. toward 
facing at armholes 
and neck. 


Interfacing, 
ws 





Bodice, RS — 


Doli makers turn to quilt shops for 
a variety of skin-toned fabrics, but 
Sheer Magic by HTC (see text for 
address) is a new fusible-woven 
interfacing available in several skin 
tones that’s designed to visually 
disappear against the wearer’s skin. 


4. Press all s.a.s. flat 
over facing. 


5. Smooth interfacing 
over facing’s WS and 
pressed s.a.s., and fuse 
to facing (protect your 
ironing board with 
nonstick sheet). Bodice, RS 


6. Trim overhanging interfacing edge and turn facing. 


Simplified Hong Kong seam finish 
1. RSs together, stitch 1-In. 

strip of fusible with ‘In. 
s.a.s. to cut edge. Then 
wrap fusible to WS and 


2. Join garment pieces 
RSs together, sew 
seam and press open. 


fuse in place. Repeat for 


all s.a.s. on unfaced 


seams. 


organza, batiste or voile, or, for the 
sheerest facing of all, try netting, as 
I’ve done on the front opening and 
collar of my jacket at left on p. 50. 
The sewing techniques are the 
same as for a regular facing— 
though, if your garment pattern has 
a folded-over facing, using a differ- 
ent facing fabric requires making a 
pattern for the new sewn-on facing 
(cut off the pattern’s self-facing sec- 
tion on the foldline, and add seam 
allowances to both cut edges). 
Just like the sleight of hand be- 





Wrap " 
fusible 
to WS. 





hind every magic act, once you 
know the tricks behind hidden un- 
derlayers, you'll wonder how you 
could have missed them before. 
But that’s the point, isn’t it? When 
garment underlayers are out of 
sight, they’re out of mind, leaving 
you free to enjoy your creation. 


Lisa Shepard, of Union, N.J., is author of 
African Accents: Fabrics and Crafts 
to Decorate Your Home (Krause Pub- 
lications, 1999). Visit her on the Web at 
www.CulturedExpressions.com. 
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INTRODUCTION TU 


DRAPING 


Join a fashion-school 
professor for a step-by-step 
look at pattern draping 


on adress form 


by Valerie Fuhr 






Side 
zipper 

The author (above) and her 
sketch of the garment she Slightly 
wants to drape, a slim dress A-line 

with short, loosely fitted 

dolman sleeves, a softly Contrast 
facings and 


shaped waist in back but ' 4 
inserted trim 
unshaped front, and an 
asymmetrical neckline. 
Suitable for midweight fabrics, 
this style offers lots of room 
for further embellishment 


and detailing. 
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s I teach draping, it is a 
carefully controlled, mea- 
sured system, developed 
for and by the garment 
industry, that results in 





an accurate, well-marked 
flat pattern suitable for handing 
off to a samplemaker or pattern de- 
partment for eventual production. 
Among strategies for designing new 
garments, draping is perhaps the 
least likely to be considered by the 


home sewer. Compared to rework- 
ing or recombining existing pat- 
terns, or drafting details or gar- 
ments from scratch, manipulating 
uncut yardage in three dimensions 
to create something wearable calls 
for techniques and tools—especially 
a dress form—that folks accustomed 
to using patterns may find unfamil- 
iar, even daunting. But to those who 
have tried it, draping often seems far 
more intuitive and tactilely satisfy- 


Preparing your muslin 


Draping begins by marking your muslin rectangles with essential guidelines 
based on measurements from the form. Cut two lengths of 48-in. to 50-in. 
muslin, each the desired garment length from neckline to hem, plus 4 in. to 5 
in. As shown below, draw vertical center-front (CF) or center-back (CB) lines, 
plus a bust-apex line in front, and horizontal lines for hip-level, and at bust-apex 
level in front and shoulder-blade level in back. Then create additional vertical 
guidelines as shown in the details below, 1% in. inside the CB-to-shoulder-ridge 
width in back and midway between the apex-point-to-side-seam width and 


the apex pointin front. 





48 in.-50 in. 


1, Bust-apex-level line 

2. Hip-level line 

3. Bust apex 

4. Midpoint guideline (between 3 and 5) 
5. Apex to side seam plus % in. 











48 in.-50 in. 


6. Desired length 
7. Shoulder-blade-level line 
8. Hip-level line 
9. Shoulder guideline 
10. CB-to-shoulder ridge plus % in. 


ing: Dawe Page Colin 


phe 


all offvet 
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this page co 
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Pure 


ing than drafting techniques, in the 
same way that making a model of a 
building project is less abstract 
than drawing a blueprint for it. 

In this article, I'll walk you through 
draping as you'd learn it if you were 
in one of my college-level classes. 
Even if you aren’t in the fashion busi- 
ness, seeing how draping is taught 
and practiced in the “trade” will 
give you a good vantage point from 
which to evaluate other draping 


Draping the front 


1. With the muslin cut and marked 
as shown on the facing page, the 
CF, hip-level, and apex-level lines 
matched and pinned to the form, 
and neckline cut open, Fuhr pinches 
out her desired style ease at the hip 
(about 1 in. each side, front and 


back), while holding the grain 


horizontal at the apex level. 








2. Preserving the 


pinched ease, she 
continues pinning to the 
side seam at apex and 
hip level. The midpoint 
guideline reveals the 
grain clearly from this 
vantage point. Notice 
that this guideline has 
tilted slightly torward 
and the hip-level 
crossgrain has 
“dropped” or tilted in 
relation to the hipline 
(marked with black 
style tape on the form), 
a natural result of the 


added ease. 


4. With pins at the 
shoulder at both 


ends, at the princess- 


methods as you develop an ap- 
proach that suits your interests. ’ll 
describe the tools I use, show you 
how I mark the initial muslin rec- 
tangles (see the drawings at right on 
the facing page), then go step-by- 
step from fashion sketch (at left on 
the facing page) to final pattern. 


Tools of the trade 
First you'll need a dress form. In my 


work, I use an industrial form on a 





seam point, and at the side seam just below the oval metal 


plate marking the armhole on an industrial form, Fuhr 


cross-marks each pin. 


sturdy, height-adjustable, wheeled 
stand, which provides precisely 
placed seams that are used as guide- 
lines during draping, and a stable, 
pinnable surface. The form also pre- 
sents a standard ready-to-wear shape 
that may bear little relationship to 
any real figure. If applied to a cus- 
tomized form, however, my draping 
method will give the same precision 
results keyed to that shape. What- 
ever sort of form you have, make 


3. Once the basic neckline is 
trimmed and clipped to lie flat on 
the form, the shoulder is ready to 
pin. To find the shoulder point, or 
“ridge, Fuhr places her finger on 
the shoulder and her thumb on the 
“arm” and pinches; where they 


meet is the ridge. 


5. With the muslin off the form and 
on the table, she joins shoulder and 
side-seam cross marks with pencil 

and ruler to create seamlines, then 

decides to extend the side seam to 
add additional flare, as shown by 


the red correction line. 
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sure it also has guidelines you can 
feel through your fabric (pinned tape 
or ribbon works well) to locate cen- 
ter front (CF), center back (CB), 
hips, waist, side seams, and neck- 
line. Princess-seam markings, from 
mid-shoulder and crossing the bust 
points in front, are also helpful, even 
if youre not draping a princess style. 

Next, youll need something to 
drape with. The standard material 
is acheap, loosely woven but stable 


Draping the back 


6. The back muslin is aligned to 

the form, like the front, at the CB 
and along the shoulder-blade level, 
with a lengthwise-grain guideline 
marked near the armhole. Multiple 
pins hold the crossgrain against the 


weight of the fabric. 


Drafting 
tools 


These are the tools | 
prefer, and suggest 
for my students, but 
other similar tools 
will work as well. All 
are available at any 
well-stocked notions 
source or tailor’s 
supplier: 


French curve (I use a 
Dietzgen #17) 

L-square 

Hip curve 

18-in. by 2-in. clear, 
gridded ruler 

Tape measure 

Short-toothed (not 
needle-pointed) and 
smooth tracing 
wheels 

Sharp scissors for 
paper and fabric 

Style tape (selvage, 
narrow ribbon, or 
soutache) for 
establishing 
temporary lines on 
the form or drape 
Red carbon paper 

Lots of sharpened 
graphite pencils 

Red pencil for 
corrections 


=F: 





9, At the hipline, Fuhr 
adds style ease 


corresponding to the 


front with another pinch. 


muslin, but the practical require- 
ments are simply a plain fabric with 
an obvious weave (so the grain is 
easy to see), that’s not too stiff or 
too loosely woven, in a weight sim- 
ilar to your intended fashion fabric, 
and in ample supply (so you can 
use it freely). You'll also need large 
sheets of paper. I find an unmarked 
pattern paper less distracting than 
one with a grid, but any sturdy pa- 
per that’s big enough, or can be 


7. To add wearing 
ease across the 
shoulder blades, Fuhr 


removes the end pins 


and pinches. 








10. For shoulder-seam ease in back, 


Fuhr pinches out % in. on both sides 
of the form's princess seam, then 


pins the seam as in front. 


pieced, will do. As for marking and 
drawing tools, almost any fine- 
point markers and curves can be 
made to serve; you'll find a list of 
my standard equipment at left. 


A four-stage process 

My basic draping process has four 
distinct steps: 

l. Grain-straightening and mark- 
ing the muslin with center-front 
and -back, bust, and waist lines, as 


8. At the back of the armhole plate, Fuhr 
pinches again, more deeply, creating a “box” of 
ease to accommodate the muscle at the back 
of the arm, which experience has shown her will 


pull toward the rear if not allowed for. 








11, Atter Fuhr cross-marks all pins, the 
drape is removed, trued, then placed 
on carbon paper and ruled with a 
tracing wheel to transfer all markings 
to the opposite face of the muslin, so it 


can be easily matched to the front. 


shown in the drawing on p. 54, all 
done flat on the table. 
2. Draping to establish the garment’s 
desired shape, fall, and ease; done 
by pinning the fabric on the form. 
3. Marking the position of pins on 
the drape, from which seamlines 
will be drawn; done on the form. 
4. Drawing and trueing seamlines on 
the muslin, then transferring them to 
paper as a pattern; done on the table. 
Many designs require additional 


Drafting the slee 


12. With front and back muslins 
flat and aligned at their trued 
seamlines, and with all cross 
marks cross-pinned through 
both layers to minimize shifting, 
Fuhr smooths the layers. The 
wrinkles at the shoulder reflect 
the shaping captured by the 
drape so far. 





15 


19. After drawing a 4-in. 

ease guideline out trom 

the plate-base (underarm) 
cross-mark, Fuhr drafts an 
appropriate underarm curve 
tor her dolman sleeve with her 
Dietzgen curve, blending into 
the side seam and the traced 
sleeve-sloper underarm shape 
(dashed line). 


steps, as youll see here, but all will 
need at least these four. 

In the opening photo on p. 55, 
I've already straightened and marked 
the muslin rectangle for the front 
drape. I’m doing a full, two-sided 
draft because my fashion sketch 
shows an asymmetrical neckline, 
but initially I'll work on only half 
the form to create the symmetrical 
garment silhouette, which is why 
one side of the muslin is rolled out 


ves 








16 


16. With carbon paper placed face 

up underneath both layers, Fuhr traces 
all new sleeve seamlines, then adds 
cross marks to simplify matching 
seams, and 1-in. seam allowances 
trom neckline to hem, including a 

2-in. sleeve hem, shaped to the sleeve 
seams by folding under the muslin 
atthe hem foldline and tracing it 


over the carbon. 





13 


13. Since the dolman 
sleeve she'll add next is 
cut in one with the 
garment, it’s necessary 
to move the ease that 
would normally be in a 
separate sleeve cap to 
the shoulder seam 
itself, so Fuhr redraws 
the shoulder seam, 
raising it % in. at the 
shoulder point, 
beginning from the 


center point. 





of the way. Symmetrical designs 
on symmetrical forms usually need 
to be draped on one side only and 
then copied. 

In this case, once I’ve draped half 
the basic torso shape of both the 
front and back on separate rectan- 
gles of muslin, I'll remove each fab- 
ric, true the seams established so 
far, and align the front and back at 
the side seams and centers. Then 
I'll trace the front and back sleeves 


14 


14. Correspondingly, before tracing 
off the shape of the sleeve from her 
sleeve sloper onto the drape, she 
folds away % in. atits cap, then 
aligns the fold with the raised 
shoulder-seam end point. The sleeve 
center line is pivoted from there 
until it matches the crossgrain, 

then it’s traced, along with the 
shape of the upper underarm seam. 
Fuhr also establishes the sleeve 


length at this point. 


17, With all seam 
allowances trimmed and 
clipped where curved, 
each seam is pinned 
right sides together, 

so the drape can be 


replaced on the form. 
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onto the emerging draped outline 
from a previously drafted sleeve, 
which is faster and more accurate 
than draping for these simply 
shaped sleeves. Next, I'll trim down 
to the seam allowances, pin the front 
and back together at the seams, 
and replace the muslin on the form 
to continue refining the side-seam 
and back-dart shaping with the 
sleeve and shoulder seam in place. 
With the fabric back on the work 


Draping the waist and back shaping, 


table, I'll true these added seam- 
lines, then trace each garment half 
across its center line, pin the entire 
front to back, and put the muslin 
back on the form so I can establish 
the asymmetrical neckline and hem 
across the entire garment. Not 
shown here (see the Web link 
above) is the last step, in which 
each full front and back is spread 
flat on the table for final trueing 
of seams, drafting of facings from 


and establishing the neckline 


18. Back on the 
form, with center, 
apex, and shoulder 
lines aligned, the 
basic shape of the 
pinned garment 
can be evaluated 
and the dart 
shaping called for 
in the sketch 
determined. 


22. After trueing the 
dart, the back is 
complete, and the 
other side can be 
traced; Fuhr will slip 
carbon beneath the 
folded and pinned 
layers and transfer all 
marks with the 


tracing wheel. 
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19. Fuhr adds a dart at 
the princess-seam point 
in back and reshapes 
the side seam, in each 
case removing 2 in. as 
she shapes the dress to 


the Ttorm, leaving the 


front unshaped. 





establishes the 
asymmetrical 
neckline with 
pinned style tape. 
Draping done! 


matched. 


23. With both front and back 
traced, pinned back together, 
and replaced on the form 

for the last time, Fuhr 


Threads online 
Visit www.threads 
magazine.com 
for details on 
making the final 


paper pattern. 





20. To mark the pinned 
side-seam reshaping, 
Fuhr dots the fold with 
her pencil tip. Note that 
the hiplines front and 
back don’t match, as a 
result of how Fuhr 
distributed the ease 
during her initial 
draping. Since stripes 
or plaids will not be 
used, matching at the 
seams is not critical. If it 
were, she would adjust 
front and back until the 


crossgrain markings 








tracings of the neckline as draped, 
and transferring of all seams and 
markings to a paper pattern witha 
tracing wheel, all of which is done 
with simple flat-pattern tools and 
techniques. ... Let’s get started! @ 


Valerie Fuhr teaches all levels of 
apparel design, including draping, 
patternmaking construction, and line 
development, at the Fashion Institute of 


Technology in New York City. 





21. With the muslin back on 

the table, Fuhr trues the new 
side seam and transfers it to 
both sides with carbon and a 


tracing wheel. 
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Fabric 
Printing with a Brayer 


This easy-to-find graphic-arts tool makes textural 
design on fabric as simple as using a paint roller 


by Lois Ericson and Dawn Mcintyre 


reating your own printed 
or painted fabrics is a de- 
licious prospect, but it can 
also be a daunting one for 
the beginner worried about 
lack of experience with 
artists’ tools. Well, if you’ve ever 
painted a wall with a roller, youre al- 
ready an old hand with a brayer, a 
small, rubber-faced version of the 
basic paint roller, as shownabove. A 
surface-design tool with nearly infi- 
nite possibilities for applying paint 
to fabric, the brayer requires no skill 


or training beyond a good eye and 
a taste for adventure. Combined 
with ordinary objects, it can cre- 
ate an endless variety of repeating 
and nonrepeating patterns on all 
kinds of fabric, including as much 
or as little color variation as you 
choose. In this article, we'll provide 
an overview of brayer types and 
paint options, then demonstrate 
ways to create interesting textures 
and patterns by rolling the brayer 
over manipulated fabrics or fab- 
rics layered over textured surfaces. 


_ 





Brayer basics 

Designed to spread thin and then 
transfer uniform layers of ink or 
paint onto printing surfaces, such 
as linoleum or wood blocks, bray- 
ers come in many sizes and are 
made from a variety of substances. 
For fabric embellishment, a plain, 
2-in. to 4-in.-wide, soft-rubber bray- 
er, as shown above, works well and 
is available inexpensively from 
most art-supply stores (the rubber 
type is usually well labeled; Speed- 
ball makes a typical example). 
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Avoid hard-rubber and larger bray- 
ers, both of which are slightly more 
difficult to use. 

By itself, a plain brayer will lay 
down a smooth strip of paint or 
thickened dye, just as a paint roller 
will. In fact, small foam paint rollers 
can also be used on fabric; they con- 
sume a lot of paint but can quickly 
cover large areas. Just manipulating 
a plain brayer with jerking, rock- 











ing, and rolling motions as you 
apply paint to the cloth can 
create fascinating effects. 


»\.. Textured brayers 
» produce lively 
patterns 
Pretextured rollers for 
creating faux wall finishes are 
also available from more complete 
craft and art sources, along with 
textured brayers in several different 
patterns for paper crafts. We prefer 
brayers with simple textural sur- 
faces and usually just texture our 
own, as shown at bottom right. 
It’s easy to add temporary texture 
to plain rubber brayers. Try wrap- 
ping rubber bands around the roller, 
varying the spacing to create regu- 
lar or irregular patterns, as shown at 
top on the facing page. String, which 
will create repeating linear squig- 
gles, sticks easily to a paint-covered 
brayer. To keep the string on the 
roller, use only a forward motion 
when applying additional paint to 
the brayer. Or scrape paint off the 
brayer in random or regular pat- 
terns using a razor blade or popsi- 
cle stick, or a notched adhesive 
spreader from the hardware store. 
Once youre on a roll (sorry, 
couldn’t resist!), you may want to 
investigate Rollagraph and other 
stamp rollers, like those at right. 
Though more like rubber stamps 
than brayers, these tools roll out 
color and can thus be used just as 
brayers can. Many of these and 
more supplies can be found at fab- 
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Brayer-printing tools 


Basic equipment for brayer 
painting: A soft-rubber brayer 
(available in many widths from most 
art-supply stores), fabric paint as 
described in the article, a glass 
palette for roiling out the paint and 
loading the brayer (%-in. plate glass, 
about 12 in. by 6 in., with polished 
edges, and available from any glass 
shop is ideal), and rubber gloves for 
easy cleanup. 


Textured brayers can be bought or made. The authors’ collection includes: a rolling 
pin wrapped with rubber strips (1), which rolls out the bamboo-like pattern shown at 
bottom left on the facing page; a Rollagraph rolling rubber-stamp, plus a substitute 
wheel in a different pattern (2); a hard-rubber brayer wrapped diagonally with a rubber 
strip (3); two foam paint rollers, one of which has been cut to make striped patterns (4); 
a rubber-band-wrapped brayer (like that in use at top left on the facing page), plus a 
smaller, rubber-wrapped “bamboo-maker” (5); and a commercially produced, 
prepatterned roller, with an alternate, snap-in roller (6). 
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Brayer-printing strategies 





Texture the brayer for automatically 
repeating patterns, as produced by 
this rubber-band-wrapped brayer. Its 
removable roller simplifies wrapping. 


Use just the edge of the brayer. To 
add leaf markings to the bamboo 
pattern made with brayer No. 1 in the 
bottom photo on the facing page, a 
small brayer is held at an angle. 


Texture the fabric instead of the brayer. 


Pleating, gathering, wrinkling, and shirring 
are good texturizing methods. After rolling, 
the fabric is uncompressed and ironed flat. 





Roll over a stencil. Acetate makes an 


easy-to-cut stencil. Loops of thread caught 


under the stencil add randomly shaped 
resist patterns. 







ric, craft, paint, hardware, and art- 
supply stores. 










“Inking” a brayer 
Because of the brayer’s primary 
use as a printing tool, coating it 
with paint, dye, or ink is called 
inking. You'll get best results with 
a thin, even coat of paint on 
the brayer. The best sur- 
face for inking a bray- 
er is a smooth, flat, 
hard palette that’s 
about 12 in. by 6 in. 
and easy to wash, 
such as apiece of /#-in. 
plate glass (as shown at top 
on the facing page), Plexiglas, tem- 
pered Masonite, or any hard plastic. 

Place a %4-teaspoon-size dollop of 
paint on the palette and roll the 
brayer through it vertically and hor- 
izontally until there is a thin, even 
coat of paint on the glass and roller. 
For best results, roll the brayer in 
one direction only; rolling forward 
rolls ink on, and rolling backward 
rolls ink off. 

Clean your brayers and tools with 
a soft cloth, detergent, and warm 
water. Textured brayers may need 
to be scrubbed gently with an old 
toothbrush to get paint out of re- 
cessed areas. To avoid ridges and 
dents in the rubber, store your 
brayers by hanging them so the 
rubber doesn’t touch anything. 


Fabric paints work best 
Numerous paints, dyes, and inks 
are available that will work for 
printing on fabric with a brayer. 
However, not all are the proper con- 
sistency—like that of mayonnaise— 
for easy brayer printing right out of 
the jar. For simplicity’s sake, 
in this article we'll describe 
only the use of widely 
available fabric paints, 
which are usually the 
perfect consistency. 
Paint bonds to 


the surface of cloth fibers, leaves 

them feeling stiff when dry, 

> and requires heat set- 

— ting in order 

X to be wash- 

‘ fast, which 

usually helps 

soften the painted fabric 

_ (follow the manufacturer 

‘ ‘~ directions for heat set- 

ting). The stiffness is not 

as noticeable on heavy fab- 

rics but might be an is- 

sue on soft fabrics that 

need to drape. Our fa- 

vorite brand is Versatex, which 

seems to be the softest after heat 

setting. This paint is made for print- 

ing, so it’s just right for brayer work 
as it comes from the jar. 

Even inexpensive acrylic or craft 
paints have the proper consistency 
and will work, but these products 
tend to stiffen fabric a lot when dry. 
“Fabric medium” can be added to 
acrylic paints to create a better bond 
with cloth fibers, soften the effects, 
and offer laundering stability. 

Many metallic fabric paints are 
available as well, but because of 


the mica particles in these paints, 





Roll a brayer over textured surfaces 





Triangles of corrugated cardboard arranged in alternating directions and glued to 


cardboard under various colored poplins. 
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Adhesive rubber strips arranged in a zigzag pattern on a piece of cardboard under a 


black cotton jacquard. 


A small wooden shelf under hand-dyed, cotton jacquard; the small red squares were 


rolled through a tiny acetate stencil. 
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A leaf, a length of picture-frame molding, and a sheet of perforated foil under chiffon. 





Cut-out leather scraps arranged and glued to cardboard, then placed under a jacquard- 
stripe chiffon scarf. 





A length of picture-frame molding under a black velvet pillow top. 





all leave a stiff “hand.” Our favorite 
brand is Lumiere. 

Dyes and other colorants can be 
used if thickened with sodium algi- 
nate, available where fabric-dyeing 
supplies are sold. Sprinkle approx- 
imately 4 teaspoon sodium alginate 
evenly over the surface of 4 cup of 
liquid dye; let set about 30 min- 
utes, stirring every 10 minutes un- 
til smooth; add more paint or more 
sodium alginate until you have a 
mayonnaise consistency. 


Texturing techniques 

In the photos at left, you'll see many 
examples of brayer techniques that 
create interesting effects, either by 
manipulating the fabric prior to 
rolling to create a textured surface, 
or by transferring a texture placed 
underneath the fabric. These ideas 
are, of course, just the beginning; 
the list of possibilities is truly end- 
less, and we hope our suggestions 
will help you see texturing tools 
everywhere: in your backyard, the 
woods, the beach, around the 











house and garage, at hardware and 
second-hand stores, flea 
markets, dollar and 
discount stores, 
even your local 
frame store. 
Look for any 
objects that 
might create 
interesting tex- 
tures, patterns, 
or shapes when rolled 
over with a paint-filled brayer. 
We hope that you'll be inspired 
to try out many variations of the 
ideas here, and that you'll share 
your discoveries with us and other 
Threads readers. ¢ 


Lois Ericson’s studio is in Reno, Nev. 
Dawn MclIntyre’s studio is in Coos Bay, 
Ore. Their respective Web sites are 
www.designandsew.com and www. 
dawnmcintyre.com. 
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Pants 


You don't have to pay 
big bucks for the 
most comfortable 










Fully lined 


and durable pants 
you'll ever own 


by Sandy Scrivano 


Knee 
seam 
one are the days when 
leather garments implied 
life astride a motorcycle. 
Leather pants in particu- 
lar are being worn every- 
where these days by 
women who enjoy the comfort and 
versatility they offer. Leather pants 
go to work and continue into the 
evening as an elegant match for a 
silky or beaded top. In short, mak- 
ing a pair of leather pants adds a de- 
pendable classic to your wardrobe. 
Author Sandy Scrivano loves leather pants ... In this article, Pl show you how 
but only when she can choose all the details I make a pair of tailored trousers 
and materials. with all the trimmings: darts, fly- 
front zipper, welt pockets, lining, 
waistband with belt loops, and a 
bound buttonhole, like the pants at 


left. Pll start with the tools and 


Photos thes page: Sloan Howard, all other photos, except where noted: Roxy White 











Leather-sewing basics 





Buying leather 


= Leather is sold by the square foot, and 
its thickness is expressed in ounces 
per square foot. For example, 1-o0z. 
leather is % in. thick, while 2-oz. leather 
is ‘%2 in. thick. 


« Buy all the leather you'll need at one 
time, since dye lots vary. 


= To figure the amount of square feet to 
buy for a pattern, convert the pattern’s 
yardage requirement for your size by 
multiplying the amount of 45-in. fabric 
needed by 11.25. Add 15 percent to 
that number to allow for flaws and 
irregularly shaped skins. 





Lay out for leather 
» Lay out skins right side up. 


«= Check skins for flaws (all skins will 
have them), and mark them 
permanently or with chalk. 


« Avoid placing major pattern pieces on 
thin spots in the leather. Instead, use 
thin spots for facings or smaller 
garment sections. 


= Always lay out and cut pattern pieces 
on a single layer of leather, and flip 
pattern pieces for repeats. 


» Although leather has no grain, it tends 
to be stronger along the animal’s 
backbone. Lay out sections that will 
bear more stress in the finished 
garment along the backbone, with as 
many major pieces as possible 
parallel to it. Cow leather comes in 
“sides,” that is, only one side of the 
cow, so the backbone area is found 
along one edge. Smaller animals are 
tanned as whole pieces, and the 
backbone is found in the skin’s center. 


Garments tend to hang better if cut in 
the same direction as the backbone. 
However, pattern pieces may be laid 
out in any direction except crosswise 
to the backbone on leather without 


nap. To avoid waste, butt pattern 
pieces together, then cut seam 
allowances % in. wide. 


» Sueded skins usually have a nap and 
call for a nap layout (see Threads No. 
81, p. 20), though your pattern pieces 
generally can be shifted up to 25 
percent without affecting the nap’s look. 


= Because skins often don’t lie flat, cut 
out one pattern piece, then reposition 
the next one on a flat area that should 
appear once the hide is cut. 





Essential tools for sewing leather 


# Sharp shears are fine for cutting out 
pattern pieces, but most people find it 
easier to cut leather with a rotary 
cutter with a fresh blade. 


# Weights to hold patterns in place for 
cutting, and small bulldog clips to hold 
seams together when sewn (pinholes 
are permanent). 


® A glue stick substitutes for pins, 
temporarily bonding leather to be 
stitched later. 





Store leather on rolls, not 


folded, to avoid creases. And 
don’t overlook the decorative 
possibilities of the skin’s 
irregular edges. 


= Permanent contact cement (I like 


Barge) for bonding hems and seam 
allowances. (Use a cotton swab to apply.) 


= A fine-tipped permanent marker, 


Chakoner, soap sliver, or hera marker 
for marking on leather. 


A Tefion or even-feed presser foot 
(walking foot). Stick-on Teflon sheets 
can also be cut to fit any presser foot, 
including zipper and edgestitching feet. 


Leather machine needles (a Schmetz 
90/14 NTW needle sews well on 
medium-weight leather). 


A glovers needle for hand-sewing. 


Polyester or cotton-wrapped polyester 
thread for construction (not all-cotton 
thread). 


Lining material, such as Bemberg 
rayon or silk charmeuse. 





Sewing guidelines 


Adjust stitch length to 8-12 sts/in. The 
heavier the leather, the longer the | 
stitch length should be. Stitches that 

are too close act like perforations, 

making a weak seam. 


Test-stitch through three layers of 
leather to check stitch quality. 


Reduce presser-foot pressure if your 
machine allows. 


No edge finishing is needed, and hems 
can be cemented rather than sewn. 


Folds and creases are difficult to 
remove from leather, so keep unsewn 
sections flat while working on others. 
If you won't be sewing right away, roll 
pieces onto a cardboard tube, then 
wrap with plain brown kraft paper. 


For more information on sewing with 
leather, see Threads No. 85, pp. 52-55, 
and No. 67, pp. 58-62, and my book 
Sewing with Leather and Suede (Lark 
Books, 1998). —S.S. 
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Threads online 

Visit www.threads 
magazine.com for tips 
on another style of 
leather pants. 


Roll, don’t iron, leather seams with a wooden wallpaper roller, 
or use a wooden or rubber mallet to tap seams open. 








A seam ripper adds control as you feed 
leather layers under a Teflon presser foot. 


garments, [ use a pressure-sensitive, 





techniques I find most useful when 
working with garment leathers and 
provide an overview of choosing 
and sewing with leather in 
“Leather-sewing basics” on p. 65. 


Start with a fitted pattern 
and a few unique supplies 
Leather in many ways is easier to 
sew than fabric, but it’s usually not 


cheap and doesn’t take well to 
ripped stitches and other revisions, 
so make sure your pants pattern is 
tried and true before thinking about 
making it in leather (see the “Fold- 
out Pants Primer” in Threads No. 91 
for fitting help). Then choose a 
medium-weight leather or suede— 
1% oz. to 2 oz. is good for pants. 
To prevent stretching on leather 


#in.-wide, adhesive stay tape called 
cold tape (see “Leather and sup- 
plies by mail” on the facing page for 
sources) to reinforce seams and fold- 
lines. Use cold tape as you would 
twill tape on fabric garments, for 
waistbands, zippers, pocket open- 
ings, welts, and any area that needs 
extra support, positioning it adja- 


MAKE WELT POCKETS IN LEATHER 


Step 1. Mark and slash opening, clipping 
into corners. Glue-stick seam allowances 
(s.a.s.) open, then roll or tap to flatten. 


Interfacing —. 





Step 2. Prepare pocket pieces by adding 
facing to inner layer and welt to outer layer. 
Join bag layers except at facing, and position 
welt over opening. 


Step 3. Stitch welt to pants from RS and, 
with facing layer folded out of way, across 
ends and along forward edge of opening. 
Fold facing layer into position, then stitch 
across ends again and along rear edge of 
opening to close pocket. Stitch closed 
remaining open seams of pocket bag. 


Clip into 
corners. 


_ marked 


Glue-stick 
welt into — 
position. 





First 


stitching| 


Welt 


Facing 


Stitch bag 
twice for 
strength. 


Second 
stitching 





Whur tradi 








Use a template and a hera marker to score temporary topstitching 


lines on leather, as on this fly front. 


cent to foldlines and centered over 
seamlines, placed underneath any 
subsequent interfacing. 

Add a woven or tricot-knit fusible 
interfacing in a weight appropri- 
ate for your leather to the tools list- 
ed in the sidebar. This will rein- 
force stress points and keep the 
waistband from folding over too 
easily when worn, just as on a fab- 


ric pants project. Using a medium- 
hot, dry iron, test various weights 
of fusible on the wrong side of your 
leather to find the right support. 
Although you can safely fuse to 
most garment leathers, pressing 
them is something youl want to 
avoid. In addition to finger-pressing 
and tapping with a mallet, I often 
reach for a wooden wallpaper roller 


ADD A FLY TO LEATHER PANTS 


Step 1. Stitch fly facing to pants front, 
RSs together, on overlap side. Fold all 
s.a.s. toward facing and understitch, then 
trim and grade s.a.s. Clip s.a. at bottom of 


facing to seamline. 


Bulldog Facing, WS 


clips 


template for accuracy. 


1 in. 


Understitching 


Pants, RS 
\ 


Step 2. Position zipper face down over 
facing, with teeth % in. from facing seam 
and stitch zipper to facing with zipper foot. 
Fold facing to WS and glue-stick into 
position, then mark and topstitch fly, using 


(available at most hardware stores) 
to open and flatten seams (see the 
left photo on the facing page). This 
works verywell in conjunction with 
a wooden seam roll for flattening 
and gluing seams without having 
the seam allowances imprint onto 
the garment’s right side. 

Even after you’ve switched to a 
Teflon or even-feed foot, you may 
still encounter multi-layered stitching 
situations when you need to assist 
your machine’s feeding mechanism. 
I use a standard stitch ripper to 
push, reposition, or secure layers of 
leather and other materials as they 
go under the presser foot (see the 
photo at right on the facing page). 


Add knee-level seams 

and mark carefully 

Most leather pants, including mine, 
have a seam on each leg just be- 
low the knee, which is needed 
whenever the skins used aren't 
large enough to accommodate the 


Leather and 
supplies by mail 
The Hide House 
PO Box 509 

Napa, CA 94559 
888-443-3468 

www .hidehouse.com 


Leather, Suede, Skins 
261 W. 35th St., 

11th Floor 

New York, NY 10001 
212-967-6616 
www.leathersuedeskins 
com 


Perfect Leathers 

192 Spadina Ave. 
Toronto, ON M5T 2C2 
Canada 
416-703-4215 


Tandy Leather Co. 
1400 Everman St. 
Forth Worth, TX 76140 
888-890-1611 
www.tandyleather.com 


Cold tape, leather, and 
other supplies are avail- 
able from the author at 
PO Box 417310, 
Sacramento, CA 95841 


Step 3. Join zipper to extension (cut 2% in. 
wide by length of opening plus 1 in.) after 
folding extension in half and stitching free 
zipper tape to it, face up and centered. Fold 
under s.a. at center front (CF) on underlap 


side of pants and glue-stick to hold. Glue-stick 
zipper tape on extension, and position CF 
fold just behind teeth, then topstitch to secure. 


Mark, 
then stitch. 


Template 


Extension 
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ASSEMBLE LEATHER PANTS 


The following steps assume your pants have completed pockets, darts, and fly. These directions are abbreviated to focus on processes 
specific to leather-pants construction. [fin doubt, follow your pattern instructions or usual techniques for pants. 


Complete crotch and join legs 


Step 1. Finger-press cold tape to WS of right-front crotch seam, sew 
fronts together, from crotch to zipper base. Clip curved crotch s.a.s. 
to ‘In. from seam. Tap or roll clipped s.a.s. open, then cement 

to garment and roll again to press. Repeat for back crotch seam. 





Cold 


tape Xe <, 


Front ia 


seam 





fey 
Cement. / 


Step 2. Sew upper and lower leg sections together, roll open 
seams, and cement s.a.s. Roll to press. Repeat seaming process 
for side seam and inseams. 


Add lining 
Step 3. Assemble pants lining (leave darts unstitched), cut 1 in. 
shorter than finished pant length, finish hems. 


Step 4. With zipper open, machine-stitch lining fly opening to fly 
extension’s s.a. and to facing, stitching across extension along 
bottom. Machine-baste lining to pants at waistline, tucking 

at pants darts to match waist seams. 


Make bound buttonhole on waistband 





Step 5. Make buttonhole welts: Cut two Folded 
leather strips 1 in. wide and 1 in. longer eq welts 
than finished buttonhole’s length. Fold Ca 7 
welts lengthwise, glue-stick, and TF 

7 Baste. 


roll-press. Butt welts together, baste 
across both ends to hold. 


Step 6. Slash buttonhole opening as for welt pockets, roll open, 


but don't glue. 
Stitch close 


to fold. 
Waistband i i td 
foldline ws Welts — ie 
an ~~ Buttonhole 
fet 8 opening 
Venn marked | 
rn Slash and roll open. =) 


Step 7. Center opening over welts, glue-stick small end V's 
to welts, lift waistband to expose wrong side of V's, then sew 
close to fold. Repeat on long sides of buttonhole. Trim welt 
edges to reduce bulk and roll finished buttonhole flat. 


THREADS 





Prepare waistband and belt loops 


Step 8. Turn under s.a.s. of waistband’s short end, roll-press to 
mark end of seam, then open. /f pattern has extended underlay, fold 
and stitch ends RSs together. Trim and grade extension, then clip 
seam where extension stops, turn, and tap flat. 


*— Roll s.a. 





Waistband short end, WS 


Clip s.a.s. 





Underlay = 
extension 


Step 9. Machine-baste belt loops into desired positions on pants at 
waistline, RSs together, then bulldog-clip waistband to pants, RSs 
together. 


Stitch waistband to pants 


Step 10. For extended underlay, begin stitching at clip. Roll all 
waistline s.a.s. toward waistband, trim, and grade. Fold short-end s.a. 
over band and glue permanently to finish end. Turn waistband to 
inside along foldline and glue-stick in position, with its s.a. extending 
below waistband seam. On RS, stitch-in-ditch of waistband seam, 
securing waistband, and in ditch around buttonhole, securing band 
facing. Trim band facing s.a. close to waistline stitching, and slash 
band facing between buttonhole stitching to open buttonhole. 


Waistband, 
WS 


Clip. 





Extension 
Belt loops 


Pants, RS 





Bottom photo: Sloan Howard 


Hold seam allowances securely 
in place with rubber cement 
applied with a cotton swab. 


full leg pattern. If your leather is too 
small to cut a full leg from, simply 
cut your pattern somewhere near 
the knee and add seam allowances 
to both cut edges, then piece the 
sections back together during con- 
struction. Placing these seams on a 
slight diagonal is common on com- 
mercial pants because it looks 
good, so why not follow suit? 

Transfer notches and match points 
with a ‘-in. snip into the leather’s 
seam allowance at the notch’s center. 
To transfer darts and other details to 
the leather’s reverse side, marks can 
be made with a fine-tip permanent 
marker, a chalking device, or a soap 
sliver with a sharp edge. To mark 
topstitching lines on the leather’s 
right side, such as for the fly, a hera 
marker (a thin, flat, plastic tool with 
sharp edges, available from notions 
suppliers) gently and temporarily 
imprints leather with a fine line 
that’s easy to follow, and a card- 
board template ensures accuracy, 
as shown in the photo on p. 67. 


Start with interfacing 

and construction of details 
My first step isto position cold tape 
on the inner layer of the waistband, 
aligned with the foldline, to make 
a nice, crisp edge, and add more 
tape to all other pieces that need 
stretch control. Next, I apply inter- 
facing to sections that will be sewn 
and folded, including the waist- 
band, welt pockets, pocket tops, 


To secure the tops of belt loops, fold near the top 


of the waistband, then bar-tack. 


zipper area, pocket openings, and 
buttonholes. Also, I fold and glue 
the belt loops in one continuous 
strip (no stitching and turning!) to 
be cut into belt-loop-length sections. 
Stitching the waistline darts is 
the next step. Slash the dart seam 
allowances on the front and back 
pieces and tap them open with a 
mallet to flatten them. Cement the 
seam allowances to the garment, 
as I’m doing in the left photo above, 
then roll them flat with the wall- 
paper roller. Finally, complete the 
welt pockets and construct the fly, 
both of which are shown in the 
drawings on pp. 66-67, then follow 
the steps illustrated on the facing 
page to assemble your pants. 


For a professional finish... 

¢ Fold under and bar-tack the top 
of each belt loop to the waistband 
(see the center photo above). 

¢ Sew the button on, using a glovers 
needle (see the sources at right on 
p. 67), waxed polyester thread, and 
a backing button on the reverse 
side; and create a thread shank 
long enough so the button doesn’t 
distort the surface of the waistband 
(see the photo at right above). 

¢ Turn under the pants hems at 
the hemline, cement, and roll them 
in place. Or, after turning, glue-stick 
the hem allowances, roll-press, then 
topstitch the hems. 

¢ To keep the lining from twisting, 
add swing tacks to the lining and 





Add a thread shank and a backing button 
for strong, distortion-free buttons at the 


waistband of your leather pants. 


the pant legs at both inner and out- 
er seamlines, just above hemline. 
Finally, a few cleaning tips: 

¢ For oil spots, rub it in cornmeal, 
let it dry, and brush the cornmeal 
off; repeat if necessary. For small 
marks, use an art-gum eraser. For 
general dirt, use a leather-cleaning 
product, like Fiebling’s, which is 
found in many shoe departments. 
¢ If the garment must be cleaned, 
send it to a specialty cleaner that 
uses a leather-cleaning method (not 
regular dry cleaning), like Premier 
Suede, Leather and Dry Cleaner 
(2708 N. Hollywood Way, Bur- 
bank, CA 91505; 818-842-2151; will | 
work by mail, but call first). | 


Sandy Scrivano sews an infinite variety 







of leather garments in Sacramento, 
Calif. She is the author of Sewing with 
Leather and Suede (Lark Books, 1998). 
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Get acquainted with 
leather by making a simple 
pillow: Cut two pieces of leather or 
suede 3 in. wider on each side than your 
pillow form. Center the form on the leather, and use 
a hera marker to mark the shape on the right side of one 
leather piece. Wrong sides together, glue-baste three of the 
marked lines, sew, and tie the thread ends. Insert the pillow, 
glue-baste the last side, sew, and tie the thread ends. Trim 
the edges with a specialty-edged rotary cutter, tuck the 
thread ends between layers, and trim the ends. 
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$16 plus $4 s/h 
CA residents add 7% tax 
Visa /MC Check 


RO. Box 1430 
Seaside, CA 93955 





qutie Parker’ 
FABRIC 


REFERENCE 
SERIES 


This award-winning series 

explains fabrics and fibers 

in plain English instead 

of confusing technical jargon. 

A detailed description of each fabric is 

illustrated with a real cloth sample, right 

there on the same page, which clarifies in 

the simplest way what a silk shantung, 

cotton seersucker or boiled wool actually 

looks and feels like. Threads called this 

a “Great idea!” We think you'll agree. 

Best buy: All three books + 107 fabric 
samples, $107.50. Price includes 
S&H to all U.S. addresses. 


Rain City Publishing, Dept. 102, 
P.O. Box 15378, Seattle, WA 98115 


PHONE: 206-527-8778 
FAX: 206- 926- 2871 
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" Celebrating 60 Gears of § Quality * 
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Lace 


Bridal & Heirloom, Laces & Fabrics 
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Woven and Drintwie 
Stock or Custom. 
Also, Size/Care/Content. 

Woven and Printed Ribbon. 

For free info call 







3 fhe oe of a ae 
‘Swatch pation A Avaliable for $13. 50 
Toll-Free 1-877-374-LACE 


1700 N State St #10 Provo UT 84604 






P.O. Box 43821 * Atlanta, GA 30336 * Fax (404) 691-7711 | 

E-mail: threead@namemaker.com 

vw. namemaker.comrm 
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Selections of: 


Wools - Silks - Bridal 
Ultrasuedes - Faux Furs 


ini Martie” 

£ 

1431 W. 117 St., Cleveland, OH 44107 
(216) 226-6484 


www. VirginiaMartifabrics.com 
READER SERVICE NO. 57 


denverfabrics.com 


Thousands of items including zppers 
and tbl for eoreei tional gear 





Denver Fabnes «2777 W. Belleview « Littleton, CO 80123 





|“Best Sewing” Presents... [MGR “Best Sewing” Presents ... 


OCT. 8, 9 and 10, 2001 © 38 OCT 11, 12, 13th 2001 


Linda McGehee 
Classes with Nationally Known Authors & Teachers! Classes with Nationally Known Authors & Teachers! Learn 
Learn the Latest Sewing Tips and Techniques the New and Easiest Techniques in Machine Embroidery Featuring: 


from the “BEST” Featuring: Linda McGehee, Linda McGehee, Kathy MacMannis, Rebecca Brent and the list is only 


Rebecca Brent, Linda Teufel and the List is only started! : : 
For more information, please call “The Special Events Dept.” started! For more information, please call ... “The Special Events 


| at 865-558-8364 or 800-752-5128 Dep at 865-558- 8364 or 800-752-5128 


BEST A FULL SERVICE RETAIL STORE WITH 


DISCOUNTED PRICES ON 
SEWING 


SEWING/QUILTING SUPPLIES 
NEW HOME® 


wr" ~—s Hooping Correctly Is 
CRAFT-MATE Fast And Easy With The 
* Perfect For Home Dec. “Embroider’s Friend” 



























Embroidery 
Cards - Floppys - CD’s 


For all Brands of Machines! 


| EMBROIDERY MACHINES 
brother. 





















* Multi-stitch Selections Are on Sale Now! Fey ee : 
At The Turn Of A Dial Starting As Low As , 
¢ Built-in Serging | The Amazina Box 
§ ° Blind Hems aka, The Black Box, The while 
box, and the magic box. Allows 
you to use any embroidery card ——= 
ioesenn by any company in your machine! i— = 
While They Last! MSRP 













EMBROIDERY 
MACHINES 


STARTING 9 ? 










WHILE THEY LAST! 
CRAFT AND CUTTING TABLE Was *1200” 
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SINGER’S BEST | HUSQVARNA VIKING | NEW HOME BERNINNA TOP 
DESIGNER 1 BUILT-IN PATCHWORK QUILTING OF THE LINE 
' a | 3 machines in One! 
THE 4 Sewing, Patchwork, COMPUTER #1530 
QUANTUM | & ————_——— Quilting, and swawom & f ia: —s Sold New Like 
XL - 1 00 0” _' = | Professional Memory Craft CO Fs Built in Quilting _ Olathe. le Over *4,000 New 
—* : Embroidery! e Stitches ey can Just = . 
Large visual ¢ Programmable =r 
¢ Using The Multi- Hoop! — . screen allows . Stitch Patterns } - 
Will Embroider Designs 9” X 18” peasy stitch ° Auto Ritteilene 
* Commercial Speed Embroidery Color Touch Screen * Built-in Disk Drive “a * Swiss M i 
ae . ° - Bonen wiss Made Quality 
* 6,000 Plus Variations Of * Exclusive Sensor Foot Lift * Exclusive P lecti a | 
Stitches ; Sensor Foot Pressure © Built-in Custemnining selection. SOLD NEW Sold New 
¢ Patented Quilting Stitch * Selective Thread Cutter + Sewing Achisor FOR OVER “3,800 Over *3000 Complete with 6 x 12 inch 















hoop! Backed by 2 year parts 
& labor warranty. 


Pre-Owned 
Like New 


JUST 


BEST SEWING To order by phone call: We oe Cee. 
7301 Kingston Pike 1-888-683-5362 






Knoxville, TN 37919 www.bestsew.com All items sare Prior Sale. 
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Tools of the Trade 


Here’s a look 

at some of the 
sewing, quilting, 
and embellishing 
products now 

on the market. 
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BROTHER 
NOUVELLE 1500 


by Judy Neukam 


When | first heard about the Broth- 
er Nouvelle 1500 ($1,595 suggested 
retail), I was told it does only one 
thing—a straight stitch—“but it does 
it very well.” With so much attention 
these days being given to sewing 
machines that do everything but 
alter your patterns, seldom does a 
machine that does just one thing get 
noticed. But 
this one de- ‘ae | am 
serves to. 

The Nouvelle 1500’s pre- 
decessor has been available 





abroad for the last 10 years 
and in the United States for 
the last three. Origi- 
nally marketed for 
home quilters, last 





NOUVETE 150 


winter it was renamed, tweaked 
with a couple of refinements, and 
reintroduced to the general sewer. 
This is a solid, uncomplicated, 
workhorse machine, and you can 
have it up and running within min- 


utes of taking it out of the box. It 
makes use of the best qualities of 
industrial and home-sewing ma- 
chines, and is a good choice for 
sewers of all levels and even for 
sewing workrooms. 

Unlike most industrial machines, 
the Nouvelle 1500 is portable. And 
at 1,500 stitches a minute, it’s more 
than twice as fast as home machines, 
but not so frighteningly fast (at 
least for the novice) as some indus- 
trial machines. Threading the Nou- 
velle 1500, though a little different 
from threading a regular home- 
sewing machine, can be learned 
from the manual in seconds. 

If yow’re wondering why anyone 
who owns a home-sewing machine 
with straight, zigzag, buttonhole, 
and maybe even dozens of other 
stitches would want a machine lim- 
ited to one stitch, consider that for 
sewers doing lots of home deco- 
rating, quilting, or other projects in- 
volving thousands of feet of straight 
stitching on layered, batting-stuffed 
fabric, this is a perfect machine. 

In addition to delivering an ex- 
cellent, standard straight stitch, the 
Nouvelle 1500 seems designed to 
ensure meticulous fabric handling. 
Just employ one of several options, 
and both or all fabric layers will 
pass through the presser foot at 
the same rate to produce unpuck- 
ered seams or topstitching. An ad- 
justable presser foot enables you 
to control and balance the pres- 
sure between the foot, and four 
feed-dog positions (dogs dropped 
for free-motion stitching, set for 
light or heavy fabric bites, or for 
pin-feeding, which engages a pin 
that reaches up through the feed 
dogs to pull the fabric layers si- 
multaneously through the presser 


foot and eliminate shifting). An ac- 
cessory called a separator glides 
between fabric layers (under the 
presser foot), enabling you to sew 
two hard-to-manage fabrics to- 
gether without slippage. These fea- 
tures are especially important to 
quilters for sewing several layers 
of fabrics and batting, but they’re 
equally valuable to garment sew- 
ers for handling difficult, napped, 
or slippery fabrics. 

The first sewing | did with the 
Nouvelle 1500 was to baste a hem 
in 40 yds. of fabric for curtains. On 
a standard home-sewing machine, 
this project would have taken hours, 
but on the Nouvelle 1500 the bast- 
ing took less than 30 minutes. 

In addition to speed, several 
other features make sewing with 
the Nouvelle 1500 easier and faster 
than on my regular zigzagging 
beauty with its various programmed 
stitches: The Nouvelle 1500 has 
the presser-foot knee lift that we’ve 
all grown to love; an automatic 
needle-up-or-down feature; an au- 
tomatic thread cutter, which clips 
the thread at the end of a seam and 
then automatically lifts the needle, 
whatever its setting; and an auto- 
matic needle-threader. The bobbin 
can be wound without unthreading 
the machine, and the machine can 
accommodate thread on a cone. 
With these features, you can breeze 
through your sewing without hav- 
ing to lift a presser foot, pick up a 
pair of scissors, or pull the fabric 
through a thread cutter. Think of all 
the energy youll save if you're piec- 
ing a quilt. 

The Nouvelle 1500 has seven feet: 
general-purpose, rolled-hem, zip- 
per, invisible-zipper, quilting, 4-in., 
and walking foot. The 4-in. foot is 


Two New 
Embroidery -Sh apes 
Designed by Martha Fidllen 





Martha Pullen 
Hast of Martha's Sewing 
Room, TV show, Editor of 
Sew Beautiful, author of 23 
sewing titles, designer for “SD 2S Of 
Amazing Designers Series. yo ao 
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Waiterpoece ia (he makigg = 


call 888-874-6760 to locate 
an Amazing Design dealer. 


Or visit our webs site at 


www.amazingdesigns.com 


The newest edition to 
Embroideryscapes™ transfer 

and embroidery designs, are both 
elegant and beautifully illustrated, 
as only Martha Pullen can do. 
Included in each package are two 
different victorian transfers with 
individual embroidery designs on a 
compatible memory card. Each 
design has an embroidery template 
to insure accurate placement. Call 
your retailer for available formats or 
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EMBROIDERY SOLUTIONS 
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Order One or More! CUSTOM-MADE 


ZIPPERS 


No order is too small or too complex for Zippersource the 
made-to-order quality zipper specialists. We are your one-stop 
source for those impossible-to-find, one-of-a-kind zippers and 
zipper components. All delivered quickly and guaranteed. 


ZIPPER SOURCE . 


1900 W. ies St Cra IL 60622 
Phone: 312-492-7200 Fax: 312-243-1600 
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Sewing Machines and 
Thousands of Parts & Notions 
Lowest Prices! 


www.sewandserge.com 
(800) 544-5858 









A SEWING WYOTIN 


JUST FOR YOU! 





Martha Pullen's 


West Coast 
Sewing 


November 14-17, 2001 


_ Pasadena Convention Center 
_ PASADENA, CALIFORNIA 


Underwritten by Husqvarna/Viking 








e Internationally famous teachers: Martha Pullen, Sire Hausmann, 
Kathy McMakin, Sue Pennington, Connie Palmer, Peggy Dilbone, 
and Deb Yedziniak 
| ¢ Each student takes nine Sit & Sew classes with kits provided 
e Evening Entertainment 
e Store with DISCOUNTS 
| For information call 1-800-547-4176 ext. 105 
or visit www.marthapullen.com 
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Tools of the Trad Qn. 


marked in %4-in. and %-in. incre- 
ments to letyou know how close to, 
far away from, or past a given point 
your stitching is. 

Thank heaven for quilters be- 
cause the machine’s oversized flat 
bed, which expands the distance to 
the right of the needle, was proba- 
bly designed with them in mind, 
but it has benefits for regular 
sewing, too. There are those times, 
for exam- 
ple, when a 
full garment or drapery 
needs to be sewn with the 
bulk of fabric to the 
right side of the nee- 
dle, and you need 
plenty of space to do it. 


Omnistrips 


I found the manual informative, 
easy to understand, well organized, 
and even educational. For exam- 
ple, the booklet gives a clear ex- 
planation of how to use a rolled- 
hem foot, a process that typically 
requires a physical demonstration. 
The illustrations are easily identi- 
fiable, and the order of informa- 
tion in the manual is logical. 

For the last 15 years, I have been 
looking for the perfect straight 
stitch on a sewing machine. With 
this in mind, I’ve bought old ma- 
chines and tested new ones, but 
none has produced the stitch qual- 
ity | remember from my aunt’s old 
machine—a straight stitch as per- 
fect as finely sewn hand stitches. 
That quest for the perfect stitch is 
what piqued my interest in the 
Nouvelle 1500. In testing it, I was- 
n't disappointed; rather I was im- 
pressed with its overall ease and 
quality of operation, as well as its 
finished results. 





Judy Neukam is an assistant 
editor at Threads. 
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Slash Cutter 


QUILTING 


Two new products make the 
process of sewing stitch-and-slash 
garments and quilts easier. Slash 
Cutter ($15; Clover Needlecraft, 
1007 E. Dominguez St. No. L, Car- 
son, CA 90746-7248; 310-516-7846) 
looks like a rotary cutter, but with 
two important differences: a guide 
attachment inserted into the stitched 
channels between bottom and top 
layers keeps the non-rotating blade 
from cutting through the backing 
fabric. No cutting mat is necessary, 
and the set’s two interchangeable 
guides allow you to cut narrow 
(4-in. to 4in.) and wide (‘4-in. or 
wider) channels. As the blade that 
comes with the cutter becomes 
dull, it can be rotated to a fresh 
cutting edge; when it dulls, it can be 
replaced with an Olfa blade. 
If you prefer to use your fa- 

vorite rotary cutter to slash 











%-in. wide. 
These products are avail- 
able through notions catalogs, such 
as Clotilde (B3000, Louisiana, MO 
63353-3000; 800-772-2891; www. 
clotilde.com). 


—Celeste Sheets 


Seams Right (EZ Quilting, PO Box 
398, West Warren, MA 01092-0398; 
800-660-0415; www.ezquilt.com) is 
a handy, $4.95 measuring tool (be- 
low) that looks rather like double- 
sided, flat stairs. This wonderfully 
accurate gadget provides reference- 
quality measurements in %-in. in- 
crements from ‘4 in. to 2 in. I want 
three of em: one by my sewing ma- 
chine, and one in my sewing kit and 
one in my purse-for those measur- 
ing emergencies away from home. 

-Sandra Millett 


SEWING 


Some sewing machines come with 
a knee-lift lever that enables you 


yg __to lift and lower the presser 


fabric layers for faux che- —y. foot with your knee. Once 

nille, Omnistrips ($9.95 per —y—. you've had one, you never 

set; Omnigrid, Inc., 1560 1" want to be without it. 

Port Dr., Burlington, 1%" Now, with the Univers 

WA 98233; 800-845- 1%! sal Presser Foot Lifter 

4948) act like mini ($54.95, plus S@H, 
an 


cutting mats insert- 
ed in the stitched 
channels between & 
top and base layers. | 
Alternately, the strips 

can be used with a zip- 


per foot on the sewing 








WEST WARREN, MA01092 
Made inU8.A. 


ou ___, J.I.M. Enterprises, 
1048-A Brown Ave., 
, + Lafayette, CA 94549; 
| 925-299-0101, www. 

presserfootlifter.com), 





you can add this con- 





venient feature to your 


machine as a stitching §=*~——>*Al—— sewing machine. 
guide for sewing channels. = a8 The lifter retrofits ma- 
The 24-in. mats come intwo = ®/—* chines to enable you to lift 


sets of three: #in., 4-in., and 
%-in. wide and %e-in., *-in., and 


iB/e* 


iy Seams Right 





~ Free stitch kit 
with purchase of Esanté or Ellure. 





12 months interest free on purchase of Esanté or Ellure. 
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Tools of the Trade... 





Sue’s Sparklers 


16 


THREADS 


the presser foot with a foot pedal. 
Thekit includes a nonslip platform 
to house your sewing-machine foot 
pedal right next to a presser-foot 
lifter pedal, allowing you to move 
from one to the other with ease. 
The installation instructions are 
easy to follow. The device attaches 
to the outside of your machine and 
will fit no matter how your ma- 
chine is set up. Having a foot lifter 
is like having a third hand when 
you need it. No matter what you 
are sewing, you can keep both 
hands on your work. 

—Sara Hochhauser 


To add pizzazz to 
ready-to-wear or 
your sewing-room 
originals, Sue’s 
Sparklers (136 S. 
Juniper St., Escon- 
dido, CA 92025, 
760-745-2510; www. 
suessparklers.com) 
offers iron-on se- 
quins, Swarovski 
crystals, metals, 
and stones. No 
special tools or 
sewing skills are required, since 
the embellishment is applied with 
a home iron to heat-activate the 
glue. And once fused, sparklers ap- 
pear to be part of the fabric. 
Whether you choose loose “gems” 
to place individually, or pre-made 
designs to fill an entire bodice, the 
finished project will be washable or 
dry-cleanable. 

Designs come on sticky Mylar, 
and it’s a simple matter to reposi- 
tion individual sparklers or re- 
arrange segments to suit your gar- 
ment: First, align the sticky side of 
the design to the right side of the 
fabric, cover it with a Teflon sheet 


P 


(to help 
prevent fabric scorch- 
ing), and, using a wool setting on 
your iron, fuse the design to the 
fabric, then repeat these steps on 
the reverse side of the fabric (be 
sure to try a fusing test without 
the sparklers to check for scorching 
problems with your fabric). Direc- 
tions are thorough and clear, dis- 
cussing various fabric types, such 
as silk and knits. Available designs 
suit most occasions and virtually 
every taste, and they are priced 
from $.45 to $50. To see the full 
line of Sue’s Sparklers, visit the 
company’s Web site, or order their 
52-page catalog ($2.50). 

—Sandra Millett 


Sometimes my hands and cuticles 
snag silks and the other delicate 
fabrics I like to sew, so when 
HoMedics, Inc., sent us their Para- 
Spa Paraffin Bath ($79.99 available 
at Dillard’s, Galyan’s, Macy’s, Target, 
or go to the manufacturer’s Web 
site, www.homedics.com) for review, 
I jumped at the chance to try it 
out. But is it a beauty 

or therapeutic 
product, or is 
ita sewing aid? 
After a number 
of treatments, I 
decided it’s all 
three. The Para- 
Spa kit includes a 
plastic, Crock-Pot- 
like vessel (shown 
at right) and blocks 









Universal 
Presser Foot Lifter 


of paraffin wax. You melt the wax 
in the vat, creating a low-tempera- 
ture bath into which you submerse 
your hands three to six times to 
coat them with wax (you can en- 
hance the benefits by first using 
hand lotion). You then let the wax 
on your skin cool completely, and, 
finally, easily peel off the “gloves.” 
The warmth of the wax is sooth- 
ing to achy fingers, and there’s a no- 
ticeable improvement in the tex- 
ture of your hands and cuticles 
after just one treatment. Now my 
hands glide over fine, silk fabrics 

with nary a catch. 
—Judy Neukam 





Celeste Sheets, a former Threads 
associate editor, now sews In 
Cincinnati, Ohio. Sara Hochhauser 
quilts in Hinsdale, Ill. Sandra Millett 
sews and quilts in Trophy Club, Tex. 
And Judy Neukam is an assistant 
editor at Threads. 


ParaSpa 
Paraffin Bath 
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Monogramming and 


Personalization For 
Machine Embroidery 


Download Frog 
‘Latter of Eho Month’ 
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1-888-238-1372 © (fox) 845-358-2696 
17 Fourth Avenwe, Nyock, New York 10960 | 
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The Search Starts Here 
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Fine Embellishment (ane a 
Techniques Embellishment’* ei 


Classic Details for loday's 
Clothing 


by Jane Conlon 


You don’t have to be an 
expert to add 
embellishments techniques 
from the 1920s, 30s and 
40s to your wardrobe. 
Discover the possibilities 
when you add threadwork, beading, trims, piping, and more 
to garments. 


HARDCOVER, 176 PAGES, 75 COLOR PHOTOS, 82 DRAWINGS, ISBN: 1-56158-231-X, PROD # 070365, 
$27.95 


To order, call 
1-800-888-8286 operator W772, 
Or order on our web site at 
www.tauntonplus.com 
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KANSAS CITY 
September 27, 28 & 29, 2001 
Hyatt Regency 

Crown Center 


WASHINGTON, D.C. 
(Chantilly, VA) 

October 4, 5 & 6, 2001 
Capital Expo Center 


CHICAGO 

October 18, 19 & 20, 2001 
Donald E. Stephens 
Convention Center 
Formerly: 

Rosemont Convention Center 


Ww 
ORIGINAL 


SEWING & CRAFT 
KEvXvP vO, 















MINNEAPOLIS 
(Bloomington, MN) 
November 8, 9 & 10, 2001 
Radisson Hotel South 


ATLANTA 
(Duluth, GA) 

March 7, 8 & 9, 2002 
Gwinnett Civic Center 


CLEARWATER 
March 14, 15 & 16, 2002 
Harborview Center 


CLEVELAND 

March 21, 22 & 23, 2002 
International Exposition Center 
(IX Center) 


ADDITIONAL DATES AND LOCATIONS 
TO BE ANNOUNCED 


WORKSHOPS, SEMINARS 
& SHOPPING! 


For a complete FREE brochure 
call 1-800-699-6309 

Or, get it instantly at: iy 
www.sewingexpo.com FUN, 


(4) Husqvarna 
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CACTUS PUNCH 
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Quick to Make 


If you’re busy and 
have only limited 
time to sew, try 
these quick-to- 
make ideas. 


Uphoistery fabric 
coordinates easily 
with a complete 
palette of colors. 
Choose one color in the 
fabricto be dominant by 
matching it to the lining, 
cord, closure, and even 
the garment. Then try 
making a second bag of 
the same fabric with 
another dominant color. 
The bags will look 
totally different. 








UPHOLSTERY- 
FABRIC BAGS 


by Leeny MaloneBeach 


I never understood the beauty of 
upholstery fabric until I found my- 
self face-to-face with a chaise-lounge 
overhaul. The interior designer I 
consulted showed me some fabric 
samples. Ho-hum. Then she pulled 
out pricier, fine upholstery fabrics, 
and I fell in love with their colors, 


textures, and designs. Swatches in 
hand, I went home to decide which 
fabric to buy for my chaise. 















10 STEPS TO AN U 


1. Cut upholstery 
fabric 16 in. by 18 in. 
(or use 16-in. to 18-in. 
square swatch). Cut 
same size lining piece, 
then fold upholstery 
fabric in half. 


Outer fabric, _ 
WS o™~, _ -_ 





2. For rounder bag, mark center line created by folding 
fabric, then form a pleat on each side above foldline (see 
drawings on facing page for pleat variations). For bag with 
broader base, omit pleats. Repeat step 2 on lining fabric. 


Once the project was finished, I 
couldn’t let the upholstery swatches 
languish in a closet—they’re beau- 
tiful all by themselves. The bags 
shown here and on p. 5 are exam- 
ples of these swatches put to use (I 
purchase yardage now that my 
samples are gone). As I developed 
my bags, I began to fully appreciate 
the ease in working with fine up- 
holstery fabric. These fabrics are 
artfully designed to work with a 
given color palette, so any single 
swatch coordinates beautifully with 
an array of lining fabric, cord, and 
button colors. The same, multicol- 


PHOLSTERY BAG 


form knife 


on lining. 


3. Sew outer fabric’'s side seams, RSs together, from 


pleats on each knife 
side of center 
box pleat. Baste 
pleats in place. 
Repeat on 
bag’s back, 
then do same 


ored upholstery swatch can be 
made in a full range of personali- 
ties, depending on which colors 
are highlighted by these details. 
And I often have a garment in mind 
when I’m composing the bag. 
The bags are smallish but have 
ample room for necessities. One 
16-in. to 18-in. square upholstery 
swatch makes a bag, but if you're 
buying yardage, % yd. will yield 
two, and sometimes four, bags (de- 
pending on the fabric’s width). 
Cords are available where curtains 
and drapes are sold and in fabric 
and craft stores. Buttons cut from 


The directions below make a finished bag approximately 11 in. by 74 in. Vary the size and pleats as you like. 


4, Mark center point on each side of bag’s top 
opening. Form box pleat on each side of 
center point, and, if smaller opening is desired, 


Center ~RS 
points 


Additional 


pieats .. 
Fy 


‘{ Boxpleat~  / 








WS 


bag’s top to foldline. Repeat on one side only of lining. 

On lining's opposite side, sew upper third of seam, and if 
sewing pleated bag, stitch lower section of seam so pleats 
are secured, Leave remainder of seam open. 


— 


Outer fabric, 


ws —. er 
. Fat 






Leave 
open. 






Simple “W” 
pleat and 
final effect 


5, Cut shoulder strap cording approximately 30 in. 
to 36 in., or to desired length. Place cord into bag; 
pin ends at side seams. 


6. Cut cord for button closure, approximately 3 in. 
to 5 in, so that cord fits around button and with 
added seam width at Shoulder 
each end. Place loop strap > 


inside bag, pointing 


down. Baste at 
line on bag’s back. | ; 


Button closure 
cord 7 










i 
Le 


each side of center 


Jd Bag back, 
Mt i WS 











old jackets, or found in antique 
stores or garage sales, are my fa- 
vorites to use as closures. | prefer 
hardy lining fabric that’s not easily 
abraded by use, so I avoid delicate 
silks and acetates and choose heav- 
ier satins or microfiber fabrics in- 
stead. (I’m particularly fond of Mil- 
ium—a tough, shiny, soft, lining 
fabric that feels like it’s padded, 
though it isn’t. Once commonly 
used in men’s coats, Milium today 
is rarely sold in retail fabric stores; 
however, if you’re near a Woolrich 
factory outlet, chances are good 
that they'll have some.) 





7. Place lining and outer bag RSs together. Match 
side seams, and sew around bag's opening. 


Outer fabric, 
ws > : 





8. Turn bag through 
opening in lining’s 
side seam. Cord 

and button loop 
now appear on 









To make your own 
upholstery bag, fol- 
low the directions 
below. There’s no 
unusual equip- 
ment needed. I 
use standard sewing 
thread, machine needles, 
and aregular straight stitch. 

I've found that working with the 
four elements of the bag; uphol- 
stery fabric, cord, lining and but- 
ton, make a quick, satisfying cre- | Leeny MaloneBeach teaches geron- 
ative project. Don’t wait for your __ tology and sews everything from skirts 
next furniture upholstering project made from men’s pants to “portrait 


to try making a few. pillows” in Mount Pleasant, Mich. 


PLAY WITH PLEATS 
FOR DIFFERENT BAG SHAPES 


A clever pleat tucked into each of the bag’s side seams allows the bag to lie 
flat when empty and expand to form a bottom when filled. These pleats can be 
formed in any number of ways, and more than one pleat can be used on 

a single side seam. The box pleats at the bag’s top also allow for expansion, 
and all pleats help form the bag’s rounded shape. 


Single down pleat Double down pleat 










| outside. 
hi eee 
4s Lining, s ~ Lining 
if WS / side-seam 
opening 


(See photo on 
facing page.) 


9. Push lining down into bag. Topstitch 
bag’s top opening. 


70. Pull lining out of bag 
just far enough to slipstitch 
opening in side seam 





Double up pleat Up/down pleat 


3 closed. Sew 

“button. Bag is 

= ready to go. 

Topstitching 

5 (See photo we (See photo 

: at top.) on p. 5.) 

é ws 
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rd & Skirt 


By Lyla Messinger W723 ed 









e Long or short sleeve 


° 8 gore skirt; elastic waist 


L.J. Designs * Phone: 775- 853-2207 | 
P.O. Box 18923 © Fax: 775-853-2217 


¢ Multi-sized XXS--4XL_ / ali | \ 
Reno, NV 89511-0863 
Call or write for free brochure 


iy) www.sewnet.com/ljdesigns 


$15 + $3 S&H ¢ MC, Visa, check 
READER SERVICE NO. 30 


Creative Sewing 
CENTER 


¢ Fine Imported Fabrics 
¢ Heirloom Laces & Supplies 
° Silk, Ribbon 






° Sewing Embroidery Machines 
° Classes 


2349 South Oneida Street 
Green Bay, Wisconsin 54304 


1-877-805-0118 
Ph: 920-499-7003 


e-mail: roseyl Grennicns com 


READER SERVICE NO. 149 
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The Standard of Quality and Sewing Comfort 


THE ULTIM ATE s 








{h: NE FC } i" CVEKTI | HIN 6.00 AM TT THEN $ SOME! 


“fo Questions and Prices Call: 1-800-428-2804 * Mon-Fri 9-5pm (PST) 
E-Mail: sylvia@vikingmediord.com + www.sylviadesign.com 


= 








READER SERVICE NO. 60 










UNIQUE 
PATTERNS 
FOR 
CREATIVE 

SEWING 






& #139 — VIETNAMESE AO DAI] 


When did sewing stop 
being fun for you? 


folkwear@larkbooks.com 


or 1-800-284-3388 


for free catalog 


F@LK WEAR 


READER SERVICE NO. 140 


Was it because of patterns 
that didn’t fit? 


Want to smile again? 


PATTERN MASTER | 


CS Zroutique 






Eléoance 


PARIS FABRICS 
Exclusive Catalog Distribution to 
North America of Europe’s Most 
Precious Fabrics. 
emanuel ungaro we VALENTINO 





Custom Pattern Printing Software 


www.wildginger.com 
(888) 929-9453 
(615) 885-3777 


To purchase a catalog anywhere in North America: 


1-877-312-1011 


for more information and prices visit our websites: 
www.elegancefabrics.com 
www.bellafabrics.com 





LOS ANGELES VANCOUVER «© TORONTO 
READER SERVICE NO. 165 


READER SERVICE NO. 78 


Standard 


Four 
different 





hoop sizes: from 
the tiny Free Arm Hoop 


coum Sa nil _ to the largest 


the goment part and wall javevereatere 


e ei ~ with ease 


givesyou neans to 
work beyond the hoop with c ic eand ebatal agtaae 
precision. Our exclusive Clothsetter assures 
exact placement of individu: 


well as perfect alignment fot lai fd c x 3 lEYeciestaslt 
a RE micas 


larger designs. 
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FREE Embroidery Design Gallery! 
$3000 value 


More than 450 exclusive designs are yo 
free on CD-ROM when you purchas 
register your Memory Craft 10000. 


= » *% Huy €) 
rae , _, = 
yh? ae 


Memory Craft 10000 — your wish has come true 


FREE Demonstration Video/CD-ROM Call 1-800-631-0183 ext. 182 or visit www.janome.com to order our Demonstration Video or CD-ROM. 
They're packed with great information, explanations...and of course, inspiration. 
READER SERVICE NO. 152 





BOOKS 


Here’s our choice of 
the best of the latest 
books for sewers and 
embellishers. Check 
with your local book- 
store or, If you want, 
order directly from 
the publisher or 
distributor, whose 
address is provided. 
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QUILTING 


The Quilted Garden 


by Jane A. Sassaman. C&T 
Publishing, Inc., PO Box 1456, 
Lafayette, CA, 94549; 2000; 
$25.95; softcover; 128 pp. 


We get a lot of lovely books in our 
office for review, including many 
sumptuous quilting texts, but when 
Jane Sassaman’s long-awaited vol- 
ume finally arrived, it was imme- 
diately clear that here was some- 
thing special. In my opinion, 
it’s not since Nancy Crow’s 
magnum opus Quilts and 
In fluences (American Quil- 
ter’s Society, 1990) that 
we've seen documented 
such confident, clear- 
eyed mastery of the 
quilter’s art. There’s 
simply not a single 
quilt or even quilt 
detail in here that 
doesn’t pop with 
graphic power, 
rich feeling, and 
plain old excitement. 
And, as in that earlier book, Sas- 
saman’s gallery of genuinely daz- 
zling work is richly supplemented 
with equally compelling sections 
on process and inspiration: step- 
by-step photo essays on construc- 
tion and design, revelations of per- 
sonal history and modes of seeing, 
and magnificent source photogra- 
phy from Sassaman’s husband, 
Greg Gantner, who offers up splen- 
did reference images of gardens, 
blossoms, leaves, and other natural 
and man-made shapes that con- 
tinue to fuel his wife’s vision. 
Despite her life-long certainty of 
an artistic career, and professional 
background as a graphic and dec- 


orative designer, Sassaman came 
to quilting only after exploring 
many other visual media. As a re- 
sult, her technical approach to 
quiltmaking owes more to the art 
studio than the sewing room, 
which makes for illuminating read- 
ing for those without training in 
graphics or fine art. She divides 
her working methods into two 
styles: There’s “collage,” in which 
many premade, already interfaced 
shapes are arranged and rearranged 
in a kind of improvisational per- 
formance; and “formal,” in which a 
carefully worked-out composition- 
al drawing is realized and gradually 
refined. She uncovers each process 
in generous detail, concluding with 
a demonstration of her signature 
use of machine embroidery and 
quilting to highlight and transform 
her primarily all-appliqué designs. 
It’s easy to see what fun the book’s 
designers had organizing this vol- 
canic visual feast; virtually every 
spread hums with shared energy 
and excitement. If you saw Sas- 
saman’s Threads feature article (in 
No. 85, Oct./Nov., 1999), 
or have seen reproduc- 
tions of her quilt “Wil- 


9 


low,” named one of Pry. 
the 100 American iw » 
Quilts of the Cen- Me 


tury, you know 
['m not exag- 


: > yf - “2 
gerating her a / A 
gifts as a de- v 
signer and St 
craftsperson. 








Pick up The Quilted Garden and let 
the glow from this beautiful bonfire 
of a book energize your life, too. 


BRIEFLY NOTED 


Pricing Without Fear 

by Barbara Wright Sykes. Collins 
Publications, 3233 Grand Ave., 
Ste. N-294, Chino Hills, 

CA, 91709; 1999; $16.95; 
softcover; 123 pp. 


If you've ever thought you might 
want to make a little money from 
your sewing skills, you'd be well 
advised to check out the offerings 
of Barbara Wright Sykes, who pro- 
vides through her publishing com- 
pany, Collins Publications, a host of 
resources on every aspect of being 
a sewing entrepreneur. 

Pricing Without Fear, for exam- 
ple, draws on the experience of six 
extensively quoted “guests,” in- 
cluding regular Threads contribu- 
tors Susan Khalje and Fred Bloe- 
baum, to explore the economics of 
such enterprises as dressmaking, 
publishing your own patterns, al- 
terations, home decorating, and 
selling on consignment or at re- 
tail. Packed with charts and 

samples of promo- 
tional material 
and other forms, 


we this book, too, 
rte looks like required 
ay reading. 


David Coffin is a senior 
editor of Threads magazine. 


Photos: Sloan Howard 












Twish I coul 
switch quickly 
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embroidery foot. | . sewing tO 
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without 


a bulky 
Our patented telesc opi 


i attachment 
need for bulky attact 
required on other b re - 


FREE Embroidery Design Gallery! 

$3000 value 
a = — ) | 7 < Put 

More than 450 exclusive designs a 

free on CD-ROM when yc 

registe 
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Memory Craft 10000 —. stop wishing. Jostart believing 


FREE Demonstration Video/CD-ROM Col) 1-800-632-0188 ext. 182 o¢ visit www, joneme gem te gree our Demonstration Video or (0-ROM 


They're packed with greet information, explanations,,.cad ef course, iNepiratian 
: . RhACEY wo i 








Delicious Details 


Here are some 

of the best details 
we’ve come across 
recently. Let us know 
your design or 
construction ideas 
for using them in 
garments or soft 
furnishings. And tell 
us about the best 
details you’ve come 
across, sending a 
good sketch, where 
the detail is from, 
and your address 
and phone number 
to Threads Details, 
63 S. Main St., 
Newtown, CT 
06470-5506. 


Striped insets 
Stripes are set into a 
solid-colored body in 
a shaped pattern, 
widening near the 
shoulders and hips 
and narrowing to near 
nothing at the waist. 


Seen on: Vogue pattern 
book from 1940. 


Could be used: 
Anywhere on a garment 
for added interest. 


Variations: Stripes 
inset into stripes, 
matching stripe/solid, 
contrasting stripe/solid. 
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SPECTACULAR 
STRIPES 


Once again, we welcome Heather 
Claus, avid collector and wearer of 
vintage fashion, and owner of Pat- 
ternshowcase (www. patternshow 
case.com) and SewNet, to the helm 
of Delicious Details. Her topic this 
time is the effects that can be creat- 


Figure flattery 


ed with striped fabric. Says Heather: 

“These days, the idea of ‘pinstripes’ 
gets a ho-hum reaction from most 
sewers. Calling to mind staid busi- 
ness suits and slacks, striped fabric 
is often overlooked in favor of in- 
teresting prints and colors. But let’s 
take another look at stripes and 
see the subtle illusions and garment 
interest that can be created using 


parallel lines in imaginative and 
interesting ways. Most of the ex- 
amples presented here are from the 
1930s through the ’50s, a heyday in 
tailoring experimentation. Some of 
these examples use stripes for a pri- 
marily decorative effect, while oth- 
ers use them to guide your eye as 
the designer desired, enhancing the 
garment and the figure within it.” 


Alternating panels 
Three front panels use carefully matched stripes to create a 
zigzag effect on the bodice of a fitted gecket, widening the 
shoulders and drawing attention upward to t 
The peplum is designed vith / . 





Shaped stripes 

Front panel and pocket curved by shaping a striped 
length of fabric using darts, similar to mitering. Also 
note the side panels shaped by Bi eess -line 
dart-control into subtle S- curves. 








stripes to visually 
narrow the hips. 3 
Seen on: Early 1940 
jacket. ; 


Could be used: On 
any garment. . 


Variations: Bo/der 
stripes, varied panel 
width. | 
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Triangular emphasis 
V-shaped panels from 
waist to shoulders bring 
the eye up and outto” 
give the illusion of 
broad shoulders and 
narrow hips, even 
though shoulder-area 
stripes are vertical and 
waist/hip-area stripes ar 
horizontal. Also note the 
use of mitered stripes on 
the pocket borders. 
Seen on: Late 1950s 
jacket. 

Could be used: 
Reversed below the waist. 
Variations: Experiment 
with stripe angles and 
piecing effects. 


Could be used: 
_ To create a border 
on garments or 
jome- decorating 










Illustrations: Karen Meyer 











For Those Who Love 
A Happy Ending, 


It's a match made in heaven: people 7. 
who sew seriously and Maxi-Lock, the i Y L 7 
standard among serger threads. Great (Ud. On 
consistency means it’s easy to set and ‘= 
maintain good tensions with Maxi-Lock. 

\nd our product comes in 72 ravishing 
colors. Use Maxi-Lock on your next project. 
It'll hold up happily ever after. 


Another quality sewing product from American & Efird, In wi Where oom 





READER SERVICE NO. 189 


¢ Slimming 
¢ Versatile 





for a 





free 
brochure * : a 
of Patterns. fi, ‘ j | 
| GMialate | awit 
- ) EASY ORDER: 248-889-5091 
fean d eh? Email: islandersewing@aol.com 
fap Bla es , ISLANDER SCHOOL OF FASHION ARTS, INC. 


1385 Clyde Road ¢ Highland, MI 48357 
www.Islandersewing.com 


READER SERVICE NO. 42 READER SERVICE NO. 98 












E-Z Winder 


Pee mele/= 
Full Color 






t 

Save money, time and space = 
Wind any thread or yarn onto \ a 
spools using your sewing rz : 
machine bobbin winder. Made in USA | 


| 











Patent #6170416 
Pressing & Pleating Bars 
Make accurate pleats without measuring. Made in USA 
Available from: 
Clotilde - Nancy’s Notions 


From America’s 
| Largest Quilt Shop! —s! 


Featuring all the fabric, books, patterns and | 
| quilting goodies you could wish for. Send your | 














' ; 
Local Sewing Machine Dealers | ae Fab iain ea eet catalog will be | 
A Great Notion Sewing Supply (Canada) | ss ye TM | 
or from DARR, Inc. | Keepsake uilting, | 
2370-G Hillcrest Road #121, Mobile, AL 36695-3838 Devt. TM 

Phone (334) 661-5191 ¢ Fax (334) 665-0072 I Bente 25B. PO Box 1618 [ 
e-mail * info@darrsewnotions.com | Centre Harbor, NH 03226-1618 | 

wuww.darrsewnotions.com L www. keepsakequilting.com 

“READER SERVICE NO. 33 ee READER SERVICENO.58 SS 
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Attention, Dressmakers! 


Accounting and 
Record Keeping 
Got You On 

Pins & Needles? 





SOS Survival Kit 
To The Rescue! 


The complete 

Small Office System | 
that organizes your 
sewing business 

for profits! 


Custom folder system designed 
for dressmakers that will help: 


= Organize Your 
FINANCES! 


= Maintain CLIENT 
INFORMATION! 

= Keep Track Of 
EQUIPMENT! 


= GET PAID Your 
True Worth! 


- = 


small office 
SOLUTIONS 


866.767.5943 toll free 
410.799.5876 fax 
www.the-sos.com 

_ 2 


~ READER SERVICE NO. 141 
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Delicious Details cnn. 


Spectacular stripes (continued) 


Purely decorative 
Striped pockets 

Pockets built from mitered 
chevrons of striped fabric 
become the focal point 

of a basic striped jacket, 
adding interest without 

a lot of effort. 

Seen on: Early 1950s 
jacket. 

Could be used: On jackets, 
pants. 


Variations: Use more 
panels with a zigzag effect. 










SUPPLIES 


Quality Materials/Same Day Shipping 


for all your machine embroidery needs 
‘Threads - Scissors/Nippers + Backings + Denim Ties/Shirts + Needles 


21T’s EMBROIDERY SUPPLY 
os 


P.O. Box 484, Macedon, NY 14502 
PH (315) 986-8434 - FAX (315) 986-8436 
www.ots.com Free Catalog askots@webtv.net 


READER SERVICE NO. 137 —_ 
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modern, casual style 
www.tabriccollections.com 





NEW PATTERNS | 









$19.95 + 2.) ah wre WH check 
FL ald ee ey TT THT 
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CUTTING CORNERS 
990 Orange Avenue 
Winter Park, FL 32789 


READER SERVICE NO. 36 


THREADS 


—— 4 
CUTTING 





designs 


86 





nee | 
VISA 





—— 


www.ghees.com (318) 226-1701 


READER SERVICE NO. 114 


Bias appliqués and bands 
Striped and twill fabrics 
with prominent diagonals 
(often seen on the wrong 
side of tweed fabrics) can 
be cut into bias strips that 
shape easily into appliqués 
and bands, making a 

subtle contrast with the 
garment fabric. 

Seen On: Jackets from the 
1940s and ‘50s. 

Could be used: On 
shoulder, hem, seam piping, 
bound buttonholes, and 
collar and pocket edges. 
Variations: Width of 
appliquéd strip or band, 
shape of appliqué design. 
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www.ginstrim.com 


= | 
a 


- laces, metallics, frogs, buttons, pearls, ribbons, appliques, etc. 
Hundreds of colors and patterns. 


J 
f 


er) 


refunded on first order. send or call for your catalog today. 


GINSCO TRIMS 
(800) 929-2529 


242 W. 38TH ST. - Derr. TR - New York, NY 10018 
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Ah % aes. 


¢ Handbag Hardware * 
¢ Handbag Patterns ° 
¢ 3-D Embroidery ° 
¢ Books & More! + 


Shop our website for 
a fabulous array of 
products & plan a 
seminar with Linda 


custom home 


Vw. tassel mae 
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, , R 3 «dig 
Sa hion fimmings and Braids ie 


| Shop at home for those hard to find trims from our online catalog. |-%i 
| Choose from a large selection of braids, tassels, fringe, cords, edgings, 


Not connected to the internet? printed catalog available - $6 deposit - a> 
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Tassel . 
Magic 


The ultimate tassel 
and tringe making 
tool tor cre ating 


cet i)! 


Chui Kiv and easily! 
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BERNINA 
DEALERS 


friends. 


across 


AMERICA 


‘¥ i Aa » 
ay Fr 


When you take home a Bernina machine, it’s 
just the beginning of a lifelong relationship. Your 
Bernina Dealer will be there all along the way, not only 


to bring you the finest instructional classes and technical 


And naturally, in the process, a lot of friends are made 
and long-time relationships formed. It’s that personal 
touch that really makes the difference. 

For more than I00 years and four generations, 
Bernina has been family-owned. And it’s a feeling that 


carries through from our Company to each of our local 


support, but also to inspire and foster your sense of 
creativity and imagination. 


Over 500 Bernina Dealers across America, like 


Ann Silva in Albuquerque, make this their mission every day. 


dealers throughout America. Wont you join our 
Bernina family? 


©2001 Bernina of America + Visit www.berninausa.com for a dealer near you. 














Do you like to sow? 
Then you ll Love... 


making new sewing friends, learning new sewing 
skills, finding new sewing inspiration 


sewing meetings and classes throughout the year in 
over 100 U.S. cities 


annual sewing conference with exhibits, demos, It I D bt 
fashion shows, seminars, workshops, tours nN Ou y 
manufacturer and retailer discounts on sewing . 

products and publications In Uu e 


Notions newsletter with all the latest sewing 


product and industry information | Are you Sure you know the rules 


community service programs that spread the good for embroidery software use? 
sewing word through good sewing deeds 





oo 6 8 @ 8 





Join today! www.asg.org 
OR CALL TOLL FREE 


: FOR MEMBERSHIP INFORMATION 


877-1 CAN SEW (422-6739) DEPT.TH 





| AMERICAN SEWING GUILD « 9660 HILLCROFT « SUITE 516 * HOUSTON TX 770946 


READER SERVICE NO. 26 


M ( [ k @ Ip | ( ( Q See ad index on pages 96-97 for reader service numbers. 


Beautiful Fabrics by Mail 
Free Shipping Offer 





| maltite Professional Teachers 
' atitnite Over 60 classes 
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An exquisite collection of the fmest 
quality imported, domestic and 
designer silks, wools, cottons, 
synthetics and more! To receive a 
selection of fabric swatches 4 times a 
year send a $12.00 check or money 


order to: THREADS 


T GINGERBREAD /fTILL 
356E. Garfield, Aurora, Ohio 44202 Phone: 330-562-7100 


) KNITTING : ge &S i ‘ey 

SURFACE DESIGN ‘2 
WEAVING www.snapsource.com 

SPINNING Dept. 7 

DYEING Washington Island, Wi 54246 
a p (920) 847-2264 

FELTING Email 

& MORE sievers@itol.com 


_ 
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® Things Japanese | 


Your web site and mail order source 


) : for “Tire” Silk Thread Chessman ue SUBBIES 
ee & Bs 9805 N.E. 116th Street » PMB 7160 
pat 3 Way - Kirkland, WA 98034-4248 Call for free catalog 1-800-678-2457 
| fee _ # email: thingsjapanese @ seanet.com 


A complete line of tailoring and 





Cie? REI ee 
Sewing patterns made for vour curves Phone: (425) 821-2287 + Fax: (425) 821-3554 ROU ee hase D tiie e202) 


. e-mail oregontailor@ earthlink.net 
worand Patterns www.sewgrand.com Oregontallor~ carlaunk. Det 
Se ant mis web ww Ww, Orevontal lor.com 


1-800-252-8872 toll free in the US and Canada 
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Marketplace 





www.velvetfabric.com 


Velvet, Wool, Wearable Vinyl 
And Companion fabrics to 
complete your projects! 


(562) 377-8984 





SNAPS 


The Original and Only Complete Source 

The largest selection of snap 5s 
styles and colors for Shirts, 

Jeans, Jackets, Sportswear, Infants. 

Wear & Leather. Free Catalog. 


The ee Lee Company 


P.O. Box 36108-TH 
Dallas, Texas 75235 -1108 * 1-800-527-5271 


SAF-T-POCKETS PATTERNS 
Be Stylish & Safe Qa 
with Hidden Pockets | 


Reversible Jacket 
or Vest with 5 Packets 


All sizes included $12 each 
Plus $300 shipping /handling and $1.00 
shipping /handling for each odditional 0) @ 


US funds, Visa & MasterCard 
1385 NE 49th Street 
Portland, OR 97213-2111 i‘. 
503-761-6460 
shocker e700 Www.SAF-T-POCKETS.com 














Up to 10 Pockats 








VISIT OUR WEBSITE FOR SEWING RETREATS AND TOURS! | 





When you need 

bnght IDEAS in Pas Kony 
FANS cob ss UtbetSsocastceosvonvsegy set Look To 

Fabulous Fabrics & 


Findings for all your COTTONS { C 


sewing needs! retail~mail order 315-363-6834 
Rt.5~Oneida NY 13421~cottons@ny.tds.net 
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p Promenade Exserprises Inc 


*Beads * Rhinestones & Sequins 
* Beadwork Supplies * Bead Embroidery Kits 
* Austrian & Czechoslovakian Crystals 
Instruction Booklets 
“Beaded Earrings’ ........ssssssscsesesesseseeees $5.25 






a ig "Beaded Clothing Techniques”... $7.25 
“Contemporary Loomed Beadwork”... $8.25 

ee Jewelry Making & Repair Techniques”... $5.25 
3.00 for Catalog (refundabte with first order from catalog) 


Deater Inquiries Invited for Publications 


_Promenade * P.O. Box 2092 * Boulder, CO 80306 + (303) 440-4807 


Handmade glass beads & buttons 
www.dancingrabbitdesigns.com 


Della Armstrong 
916-922-0860 















KIT 4 SUN PROTECT CLOTHING | 
SPF 30+ Blocks 97-99% UV Sun’s Rays 
CUT and Ready to Sew: 


| ¢ T-Shirts, Scarves 
e Sleevegloves™ 
* Headshades™ 
¢ T-ShirtDresses™ 
SUZZETTE EXCLUSIVES™ 


| P.O. Box 376, Chula Vista, CA 91912 
www.cuddlesthegoose.com 619/422-4449 
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Foxfibre® Colorganic® Cotton 
~ Colored by nature in the cotton boll itself 


# Yarn & Sliver samples $4.00 FOX FIBRE 


) “Fabric samples $6.00 | 
* VRESEIS LTD PO Box 69 3 


Cuinda. CA 95637 or www. vreseis.com 
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Multi-size hat & glove patterns, 
Glovemaking supplies, 
Millinery supplies, needles, 
Fabrics, books, blocks & more 


Patten % Stadio 


For Distinctive Hats & Gloves 
P.O Box 15874 


Cincinnati, OH 45215-0874 
(513) 821-HATS 





www.patternstudio.com 
pstudio@patternstudio.com 





i 8° oid, Mail Order 
arud Fabrics 


Quality Casual Fabrics 


Large Collection of Knit Coordinates & Novelty Knits 
100% Cotton Fleece, Interlocks, Ribbing with Lycra 
Sweater Knits, Tencel, Moleskin, Rayon Prints, 
Unique Cotton Prints, Swim Lycras 
Name Brand Kids Fabrics, and more .... 







1-800-688-9324 Visit our Web Site: 
7125 E. Trent www.sewingstudio.com 
Spokane, WA 99212 E-Mail: 


Fax 509-926-3766 sewingst@ieway.com 








—TeadPRO 


* Finest Belgian Linen Yardage | 


For Table & Bed, Up to 120” wide | 


x ThreadPRO products 
For Machine Embroidery 
We can custom digitize your designs. 


| Order Line: 903-887-2322 
| See our web site 


P.O. Box 487 
__ Mabank TX 75147 www.threadpro.com 












See ad index on pages 96-97 for reader service numbers. 


Lightweight shearling & leathers 
for home sewers 
Small & large quantities 


email |kesselman@nyc.rr.com 


for samples & prices 





Heirloom Sewing, Smockin g & Embroidery 










# Secure online ordering mu i) mad tan 

@ Fine fabrics for embroidery f a. % 
and smocking : Corner ier }? 

4 Hundreds of imported laces ‘Ye. Mita ie 
and trims Pate Re wer” 





ae 


www.cornerstitch.com — Fine Fabrics & Frills 
-» Toll-free: 877-693-2739 for Treasured Creations 
oy oA infoe@ cornerstitch.com 

oN 1820-23rd Ave. 

} Meridian, MS 39301 





a 
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Vintage Japanese 


Al! KIMON® 


Kimono Fabric 
Special Offer 
Send $8.00 ppd for two 14”x14” pieces 


16004 NE 195th Street, Woodinville, WA 98072 
(425) 482-6485 www.ahkimono.com 








The “Junk Jeans” People 
Offers a complete line of patterns 
and project book for recycling old 

Blue Jeans! 
Contact> ener ge com or 


605- -032-5625 





¢) Online shop of Made in Italy 
“Ce fabrics and fashion accessories! 
(<4) Directly to your home, fabrics 
used by the most important 
fashion designers! 


mAly ) | 
FABRICS 





ae No Minimums 
wwwaltalyfabrics.com | 





ATT ONE, 


Jouy Toiles on line 
directly from France! 
www.french-fabrics.com 
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Marketplace 
Paull innings at Herel 


Western New York's most complete sewing 
and pattern fit center, 716-992-4364 


Pek Dealer Fine Fashion 


& Quilt Fabrics 
be ) |npressions 


Palmer/Pletsch 
by Carolynn 








8566 N. Main St 
Eden, NY 14057 










Sewing School 
http://best4you.buffnet.net/ 





“‘www.zoelees.com 


Exclusive Fashion Fabrics 
and Notions. 


e Large Selection of Knits ¢ Swimwear 
¢ Lingerie Fabrics & wan 


¢ Children’s Prints Voskks 
Fabrics & Sewing School 


Ph. 816-524-7217 E-mail zoelees@aol.com 4, 


Fine & interesting fabrics, patterns, sewing supplies. 


Madison, Wisconsin 





608 294-7436 www.gayfeatherfabrics.com 


«tm, Carol Lane - Saber Designs 
| Unique Clothing Patterns 
Ohara Jacket #2509 $10 


Mompe Pants #2005 $8 
Sizes S$ through XXL 





Pattern Brochure $1 or FREE with 

4 pattern order. Include $3 S/H 
Washington residents add 8.25% tax to order. 
Japanese textiles & dolls « Tours to Japan 


Send check or money order to: 


| Carol Lane-Saber Designs 
=* #° POBox 65487, Port Ludlow WA 98365 
J} Phone: 360-437-0576 Fax: 360-437-2859 
“ E-mail: saber@olympus.net 
www.saber designs.cc 








Backporch Dyeworks Company 


High quality HAND DYED cotton and BATIK fabric for 
quilts or garments - unique quilting PATTERNS - Quilter’s 
Dream BATTING --quilting BOOKS - Easy online shopping 
Bright Bold Color Wheels of fabric! 


www. backporchdyeworks.com 


- 
a 
* 
td 
e 
* 
e 
/- 
* 
rr ee | 


i... =+.. ¢. 2. ..... °°} = —_—a 
My Sister’s Patterns presenis 

NEW! Project in a Day series: 

small projects to learn machine 
techniques. Also, clothing patterns 


that FIT real women! Try our quilted 
clothes & projects. Excellent directions 


4141 Rose Hill Ave. Cincinnati, OH 45229 
513-861-3209 www. MySistersPatterns.com 












tapestry bag 
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See ad index on pages 96-97 for reader service numbers. 


Are your interests in the outdoors, hiking, 
| skiing, backpacking, need special gear or 
| clothing that is expensive, unusual or you 
| can't find, design if and make your own. 





North Jersey’s largest fabric/quilt shop. 
BERNINA® EJ SEWING MACHINE 


Fabrics-Yarn-Machine Embroidery 
Located 25 minutes from New York City 
between Rts. 287 & 80-just off Rt. 23. 


Acme Country Fabrics 
24 Turnpike, Pequannock, N.J. 07440 
973-696-1784 

























Design It Yourself 





Specializing in Nylon Fabrics, Neoprene 
Fabrics By Malden Mills inc., Patterns, 


YKK Zippers, Hardware, Webbing, Etc... 
'USA & CANADA 1-800-658-8795 The Cloth Spot, Inc. poems 


WWW.THECLOTHSPOT.COM 


bi al 


4826 Wartior Rd 
Salem, VA 24783 


1-860-734-0062 Fax 540-380-2409 


| Free Price List, samples available upon request 


Monday-Thursday 7:00-6:00 Friday 7:00-42:00 EST 





Full & Sassy Pattern Boutique 
Patterns for ALL sizes specializing in Plus sizes 
Your favorite pattern designers in one place 
10% of fALL patterns everyday! 
We also carry Wild Ginger's pattern making software 
a 
Click & Sew - Pattern Master Boutique 2.0 
Tailor Made 2.0 - Child's Play 2.0 


PO Box 224 - Holden, MA 01520 
877-852-6044 - www fullfeb.com 


#9800 





(Roserts Mfg. 


Fine Sewing Furniture 


Woven and printed, sew-on or iron- 
on; also size, care and content labels. 
fast service. 






Low minimums, 





Information kit with samples and 
order forms. Use e-mail and save on 


oe for all your basic sewing reel 5a + 
ans 877- ee, 7400 (toll free) oy 


e-mail: postman @sterlingtape.com. 


> | RETEEOPSO Re 


Sterling Name Tape Co. 


Dept TM3/ P.O. Box 939, Winsted C T 06098 
www-.sterlingtape.com 








European Designer Fabrics 
“lex- Styles 40 years of sourcing 


the latest European markets makes 


















Come visit us on line. See 
what's new at our store!!! 
Rayen; alimal, African, 
Arustratian and INDIA 
cottons; puppets; ethnic 
patterns and much more. 


www. uniquespool.com 


A (707) 448-1538 


Send $2.00 (refundable with first 
purchase) for a catalog to: 


407 Corte Majorca, 
Vacaville, CA 95688 


it possible to offer a superb collection of 
fabrics at surprisingly moderate prices. 


1-800-771-7599 - U.S. or CANADA 


Call to receive over 100 samples of silks - 






mohairs - cashméres - tweeds - tencel - 





boiled wool - knits - stretch - fur, etc. 


www.tex-styles.com 
fabrics @tex-styles.com 






Vvvvvvvv 


neal 
Used Embroidery Equipment eee 
Brother BAS 416....5 9,995.00 anal 







ae 


Aw [APE 
T F ‘oot Boths 
a 2%" 


SELF CLING « NO GLUE 


An THREAD SAVER 


http://www.getcreativeshow.com/amazingtape.htm 


Free Fax (877) 727-1231 





Brother 423........... 17,950.00 
Melco EMC 10T...... 8.99500 ™ 
Toyota 830............ 7,995.00 
Toyota 850............5 8,995.00 





CALL ABOUT THE NEW COMPACT SME: 
Starting Under $ 10,000.00 


800-456-3727 


wwwimesacdistcom 










+) 
s tee af 
Warranty » Service ° Training 16 





1 (323) 274-1062 


RETAIL WHOLESALE 


Marketplace 
Woven Labels 


Exclusive Stock Designs Personalized Just For You 
Your Name ts Woven NOT Printed | 


Quantities From 36 Labels 
A Wide Selection of Background and Lettering Colors 
Enhance Your Garments or Crafts 
With Your Own High Quality 


Woven Label 
Also available. ...Personalized Woven Ribbon 
Personalized Lugga ge Straps * Woven Name Tags 
Printed Name lags * Woven Custom Labels 
For a Full information ae Plus Samples contact 

ABLE LABELS of Saras 
PMB 116, 4025 Cattlemen Road panasOlas Fl 34233 
Tel: 941-921-3293 Fax: 941-926-78 
E-Mail: wovelab@home.com 


















Finest Belgian Linen Yardage 
From ThreadPRO 
Samples & Price List $5 
(applied to first purchase) 
Digitized Classic Christian Embroidery Designs 
At. www.threadpro.com 
888-355-7646 PO Box 487, Mabank TX 75147 






WORLD OF 


‘inde FASHION 


MAGAZINE 


Monthly magazine. 50 to 60 patterns in each issue. 
Each pattern in five sizes. 

Send $15 for 3 issue trial subscription to GLP 
INTERNATIONAL, POB 9868, Englewood, NJ 07631-6868, 
call 201/871-1010, e-mail: info@glpnews.com 
Visit us at: www.glpnews.com/Crafts.html 


BROWN PAPER PATTERNS. 


ae ECT UNE WS Sear TEAR TM Se See ia DUO a Ha Gee HN 


Pattern Packages for Simple Style 
¥ Y] 


wl aes & 








$17 + $2 S&H 
Check or MO, Visa/MC 


Includes Five Tops 
Bust Size 30”- 48” 


TOP PACKAGE ONE 
5051 Proctor Ave., Oakland, CA 94618 


1 800 575 9256 www.brownpaperpatterns.com 


Crile 


DAN TESAUN IS 


- princess style 
jacket with Celtic motifs 
and no tailoring needed. 


Sizes 8-I6 
] fe Bn OR) 21) 


Discover MC Visa 


ayN\ 
a” 


Wildly Wonderful Wearables 
PO 495637. Dept TD. Garland TX 75049 
www.wwwearables.com 
Toll Free 877-884-2787 












Macintosh & PC-Windows , 
FREE Samples at www.quickart.com_% 
FREE Newsletter & Gift Tags! 


WHEELER ARTS, DEPT 1T, 
66 LAKE PARK, CHAMPAIGN, IL 61822 


genuine 


Polar & fleece 
reg Polarileece 


fabrics direct from the source 
Malden Wis ye ar rou nd | 
" store 







www.maldenmillsstore com | 


Shop on-line or call toll free 877-289-7652 for a $5 swatch pack. 


WE MAKE IT EASY TO BUILD 
YOUR NEEDLEWORK LIBRARY 


Catalog $1.00-Free Search Service 


| Hard-to-Find Needlework Books 
| 96 Roundwood, Newton, MA 02464 ||| 


617-969-0942 


http://www.needleworkbooks.com 





SSSR AT EE CKRAS SSSA E CESSES ERSTERECHE RBH Bee ses 
TOHAVSELbUNISEssenevanutngeri ves? bot sauanssasreMea senses |s2/{=avsdsunaeaurbss sOhOREH aps onsorsh rnthassh@nlnrevarnrsne saree tens 


i 
| ==% DiCarloFABRICS 
=! BEST CLOTHING FABRIC SINCE 1962 i 


: 100% LINEN SOLIDS 60” WIDE ~$9.95/YD 5 
«| MANY COLORS - $5 SWATCH FEE (REF. W/ORDER) a 


*! more bargains: www. gis.net/~dicarlo é 
ls. {617).426-5749 15 TEMPLE PL. BOSTON, MA.02111 is 


The 23" Annual 


MARIN QUILT & NEEDLE ARTS SHOW 
Aug.31, Sep.1-2, 2001 Preview, Aug.30 6-9pm 


Marin Center Exhibit Hall 
Avenue of the Flags, San Rafael, CA 


FEATURED ARTISTS: Kitty Pippen, Quilts, Carmen 
Young, Needle Arts, Holly Badgley, Wearable Arts 
over 500 Quilt, Wearable Arts & Needlework Entries 
Merchant Mall, Opportunity Drawings, Door Prizes 


For more information, phone:415.507.9146 or come 
visit us on the web: www.innag.org 


We Teach a SKILL ... NOT Just A Project! 


TEACH OTHERS TO SEW 
Everything Is Supplied 


FREE Info: 1-888-LRN-2-SEW or 610-760-1908 
You Can Make It Inc. Box 247TH Walnutport, PA 18088 
http://www.youcanmakeit.com 


| Se ADVANCE YOUR SEWING SKILLS 
By Video or Froma Teacher Near You 
®@ 





See ad index on pages 96-97 for reader service numbers. 





handprinted fabric 


TEXTILE WORKSHOP 
619 W. Washington St. 
Norristown, PA 19401 

1-610-277-4500 
www.tbetextileworkshop.com 













Medical Uniform Patterns & Fabric 
New! To order or 
LAB COAT PATTERN for catalog, call 
Choice of 3 Collars Simple Scrubs 
#130 xs-xl $9.95 916-531-2092 
#135 2XL-5XL $10.95 6600 30th Street 
Add $2.50 for S/H Sacramento, CA 95822 
meduniform@home.com 








| 


See 












Tropical Hawaiian Fabrics w/ 50's motifs 
For: Upholstery, Drapery, Crafts & Apparel 


ttp://www. barkclothhawaii.com 






LOGAN KITS 

28 Page Catalog $1.50 
686 Co Rd 3053 Double Springs, AL 35553 
Fabrics, Patterns, Lingerie Kits, and lots more 


logankits.com 205-486-7732 


atmos eer visit 


www.palmerpletsch.com 
for workshops, teacher training & 
certification, plus great books, 
videos and sewing products 


soit BASHION tu 
newsletter IGURE 


THE FABRIC OUTLET 


650 EDDIE DOWLING HWY., N. SMITHFIELD, RI 02896 
Ist quality home decorating fabrics. 
Visit our on-line store! 


www.e-fabricoutlet.com 
401-762-8550 email: thefabricoutlet@aol.com 


MARILYN’S BUTTONS 


Is now on the web. See our 
complete catalogue online. 


www.MarilynsButtons.com 
1-800-422-1434 


Fax 1-800-859-6710 


OVER 2,000,000 BUTTONS IN STOCK 
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Marketplace 


Our own Line of Luxurious designer YARNS 
for knitting and weaving. 

FREE YARN SAMPLE & COLOR CATALOG 
Wholesaie to Production Knitters, Weavers and Retail Stores. 
ERDAL YARNS, LTD 
303 FIFTH AVE. SUITE 1104, NEW YORK, NY 10016 
1-800-237-6594 * 212-725-0162 « Fax 212-252-0082 
http://www.erdal.com e-mail at erdal@idt.net 


sHIPWRECK 
> BEADS * 


i 2 










Our 200! Catalog 
Over 3,000 NEW Items 
400 Pages, Full Color 





Please Send $7.00 to: 
2500 Mottman Rd. SW, Dept TH Olympia, WA 98512 
360.754.2323 Info 800.950.4232 Orders 
www.shipwreck-beads.com 





Straw Hat Making Video 


Easy Step-by-Step Instructions 
$39.95 + s/h $4.50 


P. O. Box 711836 T 
San Diego, CA 92171 - 1836 


aheadinc @home.com www.aheadproductions.com 


PRODUCTIONS 





fabricdotcom 
www.fabricdotcom.com 






Bright Contemporary Cottons 
Hoffman ~ Bali ~ Timeless Treasures 
Alexander Henry ~ RJR and MORE! 


Discounted Pricing 
Secure Internet Shopping 
Personal Service 
505-466-1686 
free shipping on your first order if you mention this ad 


Free Catalog 


sg Historical Clothing 
Patterns and Books 


Colonial 19" Century 
Medieval Scottish 


Smoke and Fire Co. 


P.O. Box 166 
Grand Rapids, OH 43522 
800-766-5334 www.smoke-fire.com 















i from your home from our on-line aan 


BUTT SN Pu ULE 


. DY * Horn 


¢ Mother of Pearl * Glass 
* Rhinestone * And Several — 


» Buttons to 
_ www buttonpeddier com 


Grooms fr om 













Everyone in search of 
unique, creative fabrics 


ye 
* from around the world. 


Please call for personalized swatch service 


CY Rudnick’ (816) 842-7808 


2450 GRAND AVENUE ® KANSAS CITY, MO 64108 
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FINE FABRICS BY MAIL 


Quality fabrics in rich colors and exciting weaves. 
Select from the following sample sets: 

A-Silks B-Wool Gabardines C~Cotton Shirtings 
Each set is $4.00 or all three for $10.00. Specify the set 


or sets and send payment in US. check or money 
order along with your name and address to: 


PMIDRIC GALLERY 


146 W. Grand River ¢ Williamston, MI 48895 
(517) 655-4573 * www-abricgallery.net 











<Yectoria ouise, Mercers 
Your source for millinery patterns & supplies, vintage and 
modern trims, fancy ribbons, English cotton netting & silk tulle, 
orange blossoms, and other necessary items. Visit our web site to 

find out more about our guipure lace collars, millinery braids, 
embroidered organdies, patterns, and more. 

Our online catalogue is available at www.victorialouise.com. 

Or send $5 check or money order to Dept. [5 
PO Box 266, Jefferson, MD 21755 for our catalogue. 














s Blocks - Crowns & Brims, Sectional, Custom | 
Books and Patterns 
Petersham Ribbon (Millinery Belting) 
For a Catalog Call or Write 


Judit M 


104 S. Detroit St» LaGrange, IN 46761-1806 
toll free 877-499-4407 
www. judithm.com e-mail: judithm@judithm.com 









Glass Buttons and Beads 
Custom Designs Available 


Jardine 


Art:Glass and Neon 
209-835-1627 www.jardineartglass.com 


Ce a a OT ed EM dF mc TLCUMTC SQ SSC SQS.ESMTC TS 
® NEW! Customer Referral Service. 


I ie * Connect with sewing professionals, 
| PROFESSIONAL ASSOCIATION via chapter meetings and sil | 


* Newsletter, business services. 
1 usfom |C * Educational Conferences; 


alterationists, patternmakers, educators and more. 


I For information, write to PACC, Dept. T, 1350 Broadway, 
J Suite 1601, New York, NY 10018 or call (212) 714-6673. i 
Visit the PACC website at www.paccprofessionals.org 


Se Se a ee 


Quality Standards j 

* Full, Intern and Resource 
) Memberships. | 
E Members include dressmakers, designers, tailors, i 








Fitting Tips! 
www. fittingtips.com 


Click & Sew Custom Patterns 





Fitting Tips! Newsletter 
The Resource for users of Patternmaking 


\ “ 
\ ‘ 
\ , 
of 


P.O. Box 290651 
Nashville, TN 37229 


info@fittingtips.com 
1-800-213-0673 pin 1212 


See ad index on pages 96-97 for reader service numbers. 


Silkpaint Corp. 
eVvv® 
Fiber-Etch’ 


Fabric Remover 








« St. Theresa Textile Trove * 
* (3.29 Main Street, Cincinnati, OH 45210 
513.333.0399 


www. sitheresatextile.com 
- Fine Silks, Wools, Aftican Prints, Guatemalan, 
Japenese, Bali, and Tie-Dye Fabrics 


- Mudcloths - Beads - Buttons - Embellishments 
Mention this ad for 10% off all phone, mail or internet orders. 





Sar 
*veiave*™ 


a 





Vintage Kimono Fabrics 
See us on Ebay—unique vintage 
Fabrics auctioned every week! 
Find us through a tink at our website: 
www .katiesvintagekimono.com 
katienwalt@earthlink.net 
New Vintage Fabric Photos Weekiy — Shop Online — 


Katie’s Vintage Kimono 
P.O. Box 1813 + Belfair, WA 98528 + (360) 275-2815 





Trish Waxed Linen Thread 
4 ply - 34 colors - also 2,3, 7,&12 ply 
Waxed Linen Necklace Kits & Patterns 
Beading Wire, Mizuhiki, & Embellishment Cords 


Basketweaving Supplies 
ee $2.00 
6- 


Ro jalwood Ltd. ( ) 
| 517-Th Woodville Rd. ge 92) 800-526-1630 
e >. Fax: 888-526-1618 


| Mansfield, Oh. 44907 


“ the fabric lovers’ Mecca."DemorrNews 


..for bridal, apparel, & home décor. 
Swatching service for specific needs. 


www.habermanfabrics.com = 
117 W. 4" St., Royal Oak, MI 48067 
Phone: 248.541.0010, Fax: 248.541.3437 


BLUEPRINTS-PRINTABLES ~ 
Natural fiber yardage: cotton sheeting, silks, white 
& black viscose rayon challis. 

Accessory blanks: ruanas, silk covered earrings, 
silk scarf clips, flat & folded silk bias. 

Custom Orders: cut & pearl edge your ruanas & 
scarves, make up your buttons, scarf clips & bias. 
Blueprint yardage, squares & watercolor paper: 
prepared for printing, washable, non-toxic. 

Book: BLUEPRINTS on FABRIC, innovative 


uses for cyanotype by B. Hewitt Free catalog. 
www.blueprintables.com Ph 1-800-356-0445 








EARTH GUILD 


Tools, Materials & Books for Handcrafts 


33 Haywood Street * dept TH 
Asheville NC 28801 
1-800-327-8448 
inform@earthguild.com 





e Free Starter Catalog 
|* Complete Mail Order Catalog $3. 
e web site at http://www.earthguild.com 


Send $2 for Planning OVA 3 
Kit $ Fabric samples 
HOMESPUN 
Box 4315-TaA1 


Thousand Oaks CA 


for: @SeamlessDraperies 


@ Upholstery 
@Slipcovers 

® Bedspreads 

@ Tablecloths ; 
@wWall-Covering | 
@Clothing | 
@ Banners, etc. 


| les fabrigu es 

Fine Fashion Fabrics 
Special Occasion © Bridal 
Silks * Linen « Cottons 
VWwools . Cashme Pre 


| =  § LA. i iT 7 
SEC Aeguests Veco 


TOLL FREE 477-255-4899 


BOOK OF 


3 INSTRUCTION 
" 


Made from scratch. Use requiar sewing machine. 


$1995 plus $350p&h www.marywalesioomis.com 
MARY WALES LOOMIS ' 

1487 T Parrott Dr., San Mateo, CA 94402 
California ardersadd $1 60 sales tax (650) 345-801 2 —_ 











THREADS 


is now online. 


Come visit our website and see 
our growing line of books and videos. 


| www.threadsmagazine.com 




























SILK FABRICS _ 
(BY MAIL) 
Silk Doupioni © China Silk + Silk Shantung > Silk Organza 
Silk Crepe 4ply @ Duchess Satin & Silk Charmeuse 
Heavy Shantung Plain @ Heavy Shantung Rib 
Crepe-de-chine  Doupioni Silk Metallic © Silk Taffeta 
Silk Linen © Silk Chiffon & Raw Silk Noil Silk Gauze 
Silk Organza Metallic Plain/Crinkie 
Visit our Website or 
Call toll free for free brochure 
SUPER SILK 
P.O.BOX 527596 Dept. T 
Flushing, NY 11352 


1-800-432-7455 (718) 886-2606 


Pia 
ct 
aoe 
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ay 
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Buy a Sewing Machine.com 
(www.Buyasewingmachine.com) 


Get your lowest price on any 
New Sewing Machine 


Just Name Your Price 





Tailored to fit all 
your sewing needs. 


www.e-sewing.com 


1-800-343-9670 


for a catalog 





Pavelka Design 


Innovative patterns 
“funky to fabulous 
eS up to plus size! 
catalog $2- Dept.T96, 
Box 561, Gibsons, BC 
Canada VON 1VO 


| ‘www.pavelkadesign.com 











Shop on-line 
Wholesale Only 


www.durangobutton.com 


————— —<—— 
| 





A ii line of buttons... 


Sa 


Purse Patterns 
Retail/Wholesale 
www.pursepatterns.com 

(541) 479-1602 


Carol’s Carry-alls E-Mail: carol@pursepatterns.com 
233 Rogue River Hwy., Box 369t, Grants Pass, OR 97527 







See ad index on pages 96-97 for reader service numbers. 


Grainline Gear 


Grainline Gear patterns are 
classic, flattering sha pes that 
are easy to wear. Simple 
piecing options make these 
garments pe ‘fect for quilters or 
be ginning we arable art 
makers. All patterns are multi 
sized and most are reversible 
Lreate unique Wearables 
quickly and easily 


hY=)sle Mike) mikcy-me)celealela= 
2112S. Spokane St 
@ Seattle, WA 98144 
toll free: 888-280-9448 
www.grainline-gear.com 





if OAEGCANOE U UNLIMITED, INC. 


pair al rainy 





Pa F, re Fai wie 


- Hundreds of large 4” X 5" coordinated fashion samples 
- Unique and designer fabrics - Personalized service 
- All fabrics in stock for immediate delivery 

- Serving professionals and at-home designers 


CALL 1-800-4321-SEW 





The Finest * 
Fabric Store 


Brought 
fo Fou 


Seasonal Swatch 
Collection 
& Newsletter 


LYCRA blend fabrics 
Designing, fit, technical 
stuff and lots more... 


www .cjpatterns.com 
Phone 248 547 1080 


CLrittin, Joorons 





ANT TS. ¢adHLOTD 





vie DOVER «xy, 
i eo FREE Illustrated Catalog o 
of Over 500 Books for Needleworkers | 


Instructions, patterns, designs bor quilting, crochet 
embroidery, knitting, sewing, lace moking, 
charted designs, more. Most $ 75 to $3.95. 


( Write DOVER PUBLICATIONS, 









Dept. THRO, 41 East 2nd Street, 


Miincola, NY 11501 


6-3 > Se “D> 





dressforms & pantsforms 


Achieve the perfect fit with a form that 
duplicates your body and posture, 
is sturdy & pinnable. 


Custom-Made or Make-Your-Own 
Kits & Videos * Seminars & Workshops 


Custom contractors available in many states 
www.mytwindressforms.com ¢ 1-866-4MYTWIN 
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STABILIZER SPECIAL 


1 Yd of 13 different stabilizers 
$23.95 includes free shipping (USA) 
44 pg color catalog free with purchase 


Visit our Web Site 


www.beaconfabric.com 
for on-line ordering, Sewing articles 
and gift ideas 


: ; 800-713-8157 
Fabric otions| wwwbeacontabric.com 
6801 Guifoort Blvd So. #10 . 
ao eebotk FL 33707 offer expres 12/31/01 


Beacon 


The Secret Workshop 


Quality Quilting Fabrics, Notions, Books, 
and so much more! 
Sign up for FREE on-line monthly newsletter! 


www.secretworkshop.com 






CRE At 
LAMA EROUNG — OCTOBER 19-20-21-22, 2001 


METRO TORONTO 
CONVENTION CENTRE 


Sew, Knit, 
Quilt, Embroider, 
Craft & More! 


* Over 200 Conference Classes © 500 Exhibits ¢ Fashion Shows 


* How-to Demos ¢ Extra-ordinary Shopping ¢ 


a cael ‘e A! rr 
1-2030 


* Editors, Authors & TV Hosts ¢ Half & Full Day W kshops 


4 | oe Lh : 
ety ly 2% HY es Oe ae ‘ 3 ‘ 
4800-26 www.csnf.com 


Your best source for Ultrasuede® 
Ultraleather® Animal Prints 
By the Yard or Specialty Cut Piece 
CUlra Qyle Designs 
Formerly UltraScraps 


Visit our new website www.ultrastyledesigns.com 
Order by phone toll free 1-866-733-8949 


For brochure send 55¢ SASE : 
813 Moffat Ct. Castle Rock CO 80104 





OTT-LITE LAMPS 
TRUE COLOR 
DISCOUNT PRICES !!! 


WAVAVALLTIIC IIIT wet 
800-742-4289 





= ™ COUTURE SEWING SCHOOL vm 
Stra Ke 


Seminars * Classes * Books 





@_..— 


4600 Breidenbaugh Lane/ Glenarm, MD 21057 
(410) 592-5711 * Fax (410) 592-6913 
http://www.SusanKhalje.com 
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Need Sewing Notions? 
Allthe names you trust at discount prices: 


www.docsl00.com 


Tel (610) 558-0860 docsl100@msn.com 
toll free (866) 362-7100 







1 REPRODEPOT FABRICS; 
vintage reproduction fabrics 
alse fecinung tums. buttons and assorted, novellios 
http://reprodepotfabrics.com 













MAKE IT SOUTHWEST STYLE! 


Quilt Patterns & Kits 

Applique Patterns & Kits 

Cross-stitch Charts, Kits 

Craft Patterns, Much More! 
28pg Catalog, $200 

SOUTHWEST DECORATIVES 


191 Bighorn Ridge NE Dept T 
Albuquerque, NM 87122 


Lots of Southwest fabrics on-line! 
http://www.swdecoratives.com 










Fabrics.nel 


http://www.fabrics.net 
(800) 483-5598 





E] Blune 


SEWING MACHINE 
SALES AND SERVICE (since 1952) 
> FACTORY TRAINED CONSULTANTS ON: 
- BERNINA : BABY LOCK 
ELNA : NEW HOME: JANOME 
SEWING MACHINES AND SERGERS 


|sewingmachinedealers.com/blainesewing 


1235 OAKLAWN AVE. 401 463-8824 
CRANSTON, R.I. 02920 FAX:(401)463-8140 
















See ad index on pages 96-97 for reader service numbers. 
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San 






[;, Oe | Fabric 
=-Puiated Fabre 
‘ Ba Designed to 


(s ‘ SEW ON a2 ON mon - Your Needs 
\\@’/ Small or Large Orders Welcome 
Excellent Prices * 6-Day Service 
FREE Introduction Package 
@ 1-800-944-4696 















includes Samples & Order Forms for Custom Name 
Labels, Clothing I.D. Labels and Care/Content & Sizes 
www.generallabel.com 





PO Box 640371eMiami, FL 33164¢Fax 305-949-2662 


Blue? 


Sad about not finding 
gorgeous fabric at great 
prices? Call us. 







Apple Annie Fabrics 
566 Wilbur Av.. (Rt. 103) 
Swansea. MA 02777 
508/678-5187 
aafabrics@aol.com 








FROM THE TAUNTON PRESS 





Free book and 
video catalog! 


Taunton's exciting new book and 


video catalog ts loaded with rich, 
informative titles on gardening, 
woodworking, sewing, home 
building, and cooking. And best 
of all, it’s free! 


To request your FREE catalog call 
1-800-888-8286, operator 
W935, or log onto our web site at 
www.tauntonplus.com 


Taunton Direct, Inc.,63S.Main Street, 
P.0. Box 5507, Newtown, CT 06470-5507 


Marketplace 


‘Elane Patterns & Supplies 
www.elanpatterns.com 
| 534-T Sandalwood Dr. 


El Cajon, CA 92021 
1-888-739-3526 







BRA PATTERNS 

FABRICS / STRAPS 
UNDERWIRES / NOTIONS (#645 — $12.90 ppd) 
CATALOG $2.00 - FABRIC SWATCHES $1.00 





50 Hazelton Lane 


ede ap rear ara 
Thee Acaderny al ee . Pra f RR#1, Box#1 
Yere SCWing & Design north Bay, Ontario 


i) “(] | ALN Benne ; 
whed bv Kathryn Brenne Canada P1B 8G2 


705.494.8529 





| Leather Workshop « Sept. 20-23, 2001 


Classitied 


The CLASSIFIED rate is $5.50/word, minimum 15 
words. Payment must accompany order. Send to 
Threads, Classifieds, PO Box 5506, Newtown, CT 
06470-5506, or fax to 203-426-3434 The deadline for 
the Oct./Nov. issue is July 10, 2001. 


FABRICS 


UNUSUAL FABRICS - Great knits (prints and 
solids). $2.00 and LSASE for samples. Joyce’s, Box 
381-T, Morrisville, NY 13408. 


FRIESTYLE, BATIKS by Mail: Batiks, patterns, 
buttons, sample packets, Secure website 
http://wwwriestyle.com or US 1-877-797-0443. 


SPECTACULAR COSTUME FABRICS for 
dance/skate/twirlers. Stretch velvets, patterns, sewing 
help. www.dancingdesigns.com 


SHIBORI, INDIGO, SUNDYES, AUSTRALIAN, 
JAPANESE high quality imported cottons, wearable 
and wonderful! www.tflfabrics.com 


PURE SILKS—dyed/woven to order and airmailed 
worldwide. Ideal for weddings, specials, etc! 
Write/phone/fax us for swatches containing over 
160 silks costing just $10 airmailed by return! Angus 
International, 19/F, 8 Soares Avenue, Kowloon City, 
HONG KONG. Tel 011-852-2718-2748 Fax 
011-852-2718-4565. We accept all major credit 
cards/personal checks etc. Personal callers welcome! 
www.anegelfire.com/biz2/angussilkshongkong 
E-Mail: angushk@netvigator.com 


LUXURIOUS IMPORTED FAUX FUR FABRICS 
perfect for alt your creative needs. LSASE brochure, 
“TM STUFFED”, PO. Box 432, Richboro, PA 18954. 
Phone (215) 322-8946. www.imstuffedfur.com 


CANADIANS! 70+ Ultrasuede* colours. Yardage, 
squares, scraps. Swatches $5.00. Linda’s, Norwich, 
Ontario NOJ LPO. 1-877-212-6586 
www.oxford.net/~lindas. 


ULTRASUEDE* $29.97 - $39.97 YD, 120 Swatches, 
$10.00. Field’s Fabrics, 1695-44th, Grand Rapids, MI 
49508-5001. 1-800-67ULTRA 

www fieldsfabrics.com. 







.batiks.com 
Visa/MC/ Discover 





Unique Fabrics by Mail 
Hoffman Bali Handpaints Cotton & Rayon Batiks 
Princess Mirah Batiks Great Service 


Indonesian Batiks Best Selection 
$5/setbatik swatches or $20 swatch subscription 
Come visit us at our new location. 


800-228-4573 Fax 540.228.9597 


200.B West Main Street, Wytheville, VA 24382 











Designs Fit ror 


Petite Plus | 


in sizes 14-24 Kes Box 81140 


Send $7 for 
rofundabie 
brochure! 






Button Front TI |$ Bby PO 
Blouse . ‘ Burnaby, BC 
Style 103 | », | CANADA V5H 4K2 
Tuck itinor / | 
Wear it out | / 
id petite, hs) 
View A parte om 
Simple and versatile, ViewB | eee 


easy to dress up or down. ; 
www.petitepluspatterns.com 


LYCRAS* NOTIONS*LACES*PATTERNS* Fabrics 
and patterns for swimsuits, lingerie, skating, drill 
team and dance costumes. A fantastic selection of 
lycras, powernets, glistenets, tricots, lingerie laces, 
notions, underwires, bra cups, etc. Quantity dis- 
counts available. Catalog—$2.00. Color swatches— 
$2.00. FABRIC DEPOT, PO Box 411, Garwood, TX 
77442-0411. Phone or Fax (979) 758-3100. 
www.FabricDepotCo.com 


KEKEEKREREREE KEKEEKREREEEE 


www.laceland.com 
Visit our website to shop for bridal laces, lycra, other 
fabrics, notions and patterns. 


PATTERNS 


VICTORIAN PATTERNS. Reproductions of authen- 
tic Victorian patterns 1868-1898. 200 patterns and 
growing. Kindly visit www.agelesspatterns.com. 


GREEN FLORAL PRINT FABRIC, SCARLETT 
O’Hara’s Barbecue Party Dress, Hoop Skirt, a Bur- 
gundy Dress, a Green Portieres Dress Patterns and 
more. Brochure $2.50. Pegee® of Williamsburg, 
Patterns from Historie, Department T, P.O. Box 127, 
Williamsburg, VA 23187-0127. 


AUTHENTIC VINTAGE WESTERN CLOTHING 
sewing patterns. Catalog $2.00. Buckaroo Bobbins, 
Dept. TH, P.O Box 1168, Chino Valley, AZ 
86323-1168. www.buckaroobobbins.com 


BUSINESS OPPORTUNITIES 


EASY WORK! EXCELLENT PAY! Assemble craft items 
at home. Call toll free 1-800-467-5566 Ext. 4046. 


ANTIQUE TEXTILE DESIGN BUSINESS FOR SALE. 
Work with top NY designers Buy antique textile de- 
signs and sell to apparel and home décor design- 
ers/manufacturers for reproduction. Well-respected 
10-year-old business with established corporate client 
list. 2500+ swatch inventory. Suitable for home or 
studio office. For more information call Diane at 
(740) 321-1071. Or e-mail avgy@nextek.net. 


$400 WEEKLY ASSEMBLING beaded jewelry/prod- 
ucts from home. Rush SASE: Home Assembly—TH, 
Box 216, New Britain, CT 06050-0216. 





See ad index on pages 96-97 for reader service numbers. 











www.sewfit.com 


Fitting Books & Videos, Cutting Table & Mats 
AddeA¢ Tables, Rulers & More... 


Questions/Information/Catalog 
708-458-5600 
Dealer inquiries welcome 


SEw/ Fir COMPANY® 


Quality Tools for the Creative Professional 






me 'SEW SASSY FABRICS: 


eTricot, Sheer, Lace & Elastic Jf 
eBra Supplies eRhinestones i 
eStretch Velvet eLycra® 


www.sewsassy.com 


810 Wellman Ave, Dept. T-15, Huntsville, AL 35801 I 
(256)536-4405 Catalog and Samples $2.00 J 
nae ee 


i 
l 
l 
i 
L. 


$456.25 WEEKLY SEWING BABY BIBS! For infor- 
mation send SASE to: Stuff-4-Kids, P.O. Box 1060, 
El Toro, CA 92630. 


LIGHTHEART LIQUIDATION - Fine-quality, profes- 
sional patterns, tools, equipment, supplies, threads. 
Half Off Cost or Less! For information e-mail: 
light@mind.net. 


INSTRUCTION 


WORCESTER CENTER FOR CRAFTS - Schoo! for 
Professional Crafts. A 2-year, studio-based profession- 
al textiles program. Phone: 508.753.8183 ext. 3003. 
website: www.worcestercraftcenter.org 


MISCELLANEOUS 


www-.shellysbuttonsandmore.com “Dress It Up” 
buttons, beaded fabric fringe, trim, sequin, 
embroidery, Austrian stones, bridal & more. 
1-888-811-7441. 


HAVE A FEW VERY NICE Portable Singer 
Featherweights. (221). Cases included. Toll free 
877-449-8625 


SLIPCASES FOR YOUR THREADS BACK ISSUES. 
Store more than a year’s worth of copies in dark 
green cases embossed in gold. Only $8.95 each plus 
postage and handling. Quantity discount available. 
To order, call 1-800-888-8286. Taunton Direct, Inc., 
P.O. Box 5507, Newtown, CT 06470-5507 


VIDEOS 


JAPANESE TEXTILE DESIGN. Award-winning films 
“Textile Magicians: Japan”, “Basho to Spun Steel”, 
projected at MoMA, NYC. VHS (NTSC, PAL) 
$35/each (including shipping) or $65/both. Send 
check Rebecca Clark, 10 Todd Drive, Sands Point, NY 
11050. E-mail: zanartu®@compuserve.com 


VIDEOS—180 of the best how-to craft videos avail- 
able. Sewing, quilting, fabric embellishment, fabric 
painting, embroidery, knitting, weaving, spinning, 
atting, beading, basketry, etc. FREE CATALOG 
1-800-848-0284. Victorian Video, 930 Massachusetts, 
Lawrence, Kansas 66044. www.victorianvid.com. 
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Advertiser 


5 T’s Embroidery Supply 
Able Labels 
Academy of Fine 
Sewing @ Design 
Acme Country Fabrics 


AH Kimono 
Ahead Productions 
All Brands 

Alpha Impressions 
AlterYears 

Alto’s EZ Mat Inc. 


Amazing Designs 
Amazing Designs 
Amazon Drygoods 
American & Efird, Inc. 
American @ Efird, Inc. 


American Sewing Expo 
American Sewing Guild 
Apple Annie 

As Cute As A Button 
Baby Lock/Elageo 


Baby Lock/Esante/Ellure 
Backporch Dyeworks 
Barkcloth Hawaii 
Barudan America, Inc. 
Batik World 


Batiks Etcetera 

Beacon Fabric & Notions 

Bee Lee Company, The 

Bernina 

Best Foods Specialty 
Products 


Best Impressions 
Best Sewing 
Blaine Sewing Machine 


Blueprints-Printables 
Born to Quilt 


Brother 

Brown Paper Patterns 
Buny’s E-Fabrics 

Burda World of Fashion 
Button Peddler 


Cactus Punch 
California Cowpoke 
Carol Lane-Saber Designs 


Carol’s Carry-alls 
Christine Jonson Patterns 


Clark Sanford 
Cloth Spot, The 
Coats & Clark 


Cochenille 
Corner Stitch, The 


Cottons, Etc. 

Counterpoint 

Couture Sewing School 

Creative Sew @ 
Needlework Festival 
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Web Address 








www.5ts.com 
www.ablelabelsofsarasota.com 


http://acmecountryfabrics. 
bizonthe.net 


www.ahkimono.com 
www.aheadproductions.com 
www.allbrands.com 
www.alphaimpressions.com 
www.alteryears.com 
www.quiltcut.com 


www.amazingdesigns.com 
www.amazingdesigns.com 
www.amazondrygoods.com 
www.amefird.com 
www.amefird.com 


www.americansewingexpo.com 
www.asg.org 


www.ascuteasabutton.com 
www.babylock.com 


www.babylock.com 
www.backporchdyeworks.com 
www.barkclothhawall.com 
www.barudan.com 
www.batikworld.com 


www.batiks.com 
www beaconfabric.com 


www.berninausa.com 


www.ritdye.com 


http://best4 you. buffnet.net/ 

www.bestsew.com 

www.sewingmachinedealers. 
com/blainesewing 


www.blueprintables.com 
www.borntoquilt.com 


www.brother.com 
www.brownpaperpatterns.com 
www.velvetfabric.com 


www.gipnews.com/crafts.html 
www.buttonpeddler.com 


www.cactuspunch.com 


www.saberdesigns.cc 
www.pursepatterns.com 
www.cjpatterns.com 


www.buyasewingmachine.com 
www.theclothspot.com 
www.coatsandclark.com 
www.cochenille.com 


www.cornerstitch.com 


www.susankhalje.com 


www.csnf.com 
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Creative Sewing Center 
Cutting Corners 

Cy Rudnick’s Fabrics 
Dancing Rabbit Designs 
Darr, Inc. 

De Anna’s Sew Easy 


Denver Fabrics 
Dharma Trading Co. 
DiCarlo Fabrics 
Doc’s 100 
Domenica Rosa 

Dos De Tejas 


Dover Publications, Inc. 

Durango Button Co, 

Earth Guild 

Elan Patterns 

Elegance Fabrics/Bella 
Fabrics 


Elegance Unlimited 

Embrod. Softw. Protection 
Coalition 

Embroidery Arts 

eQuilter 


Erdal Yarns, Ltd. 


E-sewing.com 
Fabric Gallery 
Fabric Outlet, The 
Fabric.com 


Fabricdotcom 
FabricGallery.com 


| Fabrics.com 


Fabrics.net 
Fabulous Fit Dress Forms 
Fabulous Fit Dress Forms 


Fashion Passion Fabric 
Stores 

Fashion Patterns by Coni 

Fiestaen Santa Fe 


Fishman’s Fabrics, Inc. 


Fitting Tips 

Folkwear Patterns 
French Fabrics 
Freudenberg Nonwovens 


Full & Sassy Pattern 
Boutique 


G Street Fabrics 
Gayfeather Fabrics 
General Label Mfg. 
Ghee’s 

Ginsco Trims 
Goldblatt Distributors 
Grainline Gear 

Green Pepper, Inc., The 


Haberman Fabrics 
Hamilton Books 
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www fabriccollections.com 
www.sewing.org/cyrudnicks/ 
www.dancingrabbitdesigns.com 
www.darrsewnotions.com 


www.denverfabrics.com 
www.dharmatrading.com 
www.gis.net/~dicarlo 
www.docs100.com 
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www.dosdetejas.com 


www.doverpublications.com 
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www.fashionpatterns.com 
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Advertiser 


Hugo’s Amazing Tape 


Husqvarna Viking Sewing 
Machines, Inc. 

islander Sewing Systems 

Islander Sewing Systems 


Italy Fabrics 

J.1.M. Enterprises 
Janome America 

Janome America 

Jardine Art Glass &@ Neon 
Judith M Design 


Junk Jeans People, The 
Katie's Vintage Kimono 
Keepsake Quilting Supplies 
Kiyo Design Inc. 


L.J. Designs 
La Fred 


Leandro Fabrics 

Leather Shop, The 
Leesburg Looms & Supplies 
Les Fabriques 


Lily Kesselman 
Loes Hinse Design 


Logan Kits 
Lumenlight.com 
Malden Mills- Retail 
Marathon East 


Marilyn’s Buttons 
Marin Needle Arts Guild 


Martha’s Sewing Market 
Martha’s Sewing Market 
Mary Wales Loomis 
Material Things 


Melco Industries, Inc. 
Mesa Distributors 
M’Fay Patterns 


My Sister’s Patterns 
My Twin Dress Forms 


Name Maker Company 
Nancy’s Notions, Ltd. 
Newark Dressmaker 
Oregon Tailor Supply Co. 
Oriental Silk Company 


Original Sewing & 
Craft Expo 
PAC. 
Palmer/Pletsch Associates 
Pattern Studio, The 


Pavelka Design Studio 

Paw Prints Pattern Co. 

Petite Plus Patterns 

Platf 

Power Sewing 

Promenade Enterprises Inc. 

Quilting From The 
Heartland 

Rain City Publishing 

Rainshed, The 
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www.getcreativeshow.com/ 
ama ingtape.htm 


www.husqvarnaviking.com 
www.islandersewing.com 
www.islandersewing.com 


www.italyfabrics.com 
www.presserfootlifter.com 
www.janome.com 
www.janome.com 

www. jardineartglass.com 
www.|judithm.com 


www.junk jeanspeople.com 
www.katiesvintagekimono.com 
www.keepsakequilting.com 
www.kiyoinc.com/fabric.html 


www.sewnet.com/Idesigns 
www.lafred.com 


www .leandrofabrics.com 
www.shopforleather.com 
www.leelooms.com 

www .lesfabriques.com 


www.loeshinsedesign.com 


www.logankits.com 
www.lumenlight.com 
www.maldenmillsstore.com 
www.marathonthread.com 
www.marilynsbuttons.com 


www.marthapullen.com 
www.marthapullen.com 


www.marywalesloomis.com 
www.getcreativeshow.com/ 
material_things.htm 


www.melco.com 
www.mesadist.com 
www.mfay.com 


www.mysisterspatterns.com 
www.mytwindressforms.com 


www.namemaker.com 
www.nancysnotions.com 
www.newarkdress.com 


www.oregontailor.com 
www.orientalsilk.com 


www.sewingexpo.com 
www.paccprofessionals.org 
www.palmerpletsch.com 
www.patternstudio.com 
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Advertiser 


RCT Fabrics 

Reprodepot Fabrics 
Roberts Manufacturing 
Robison-Anton Textile Co. 
Royalwood Ltd. 


| Saf-T-Pockets 


Salsa Fabrics 

Sawyer Brook Fabrics 
Secret Workshop, The 
Sew Sassy Fabrics 


SewQSerge.com 

Sew/Fit Company 

Sewegrand Patterns 

Sewing Studio 

Sewing Supplies 
Warehouse 

Sewing Workshop, The 

SewPro Workshop 

Shipwreck Beads 


Shoppers Rule, Inc. 
Sievers School of Fiber Arts 


Silkpaint Corp. 
Simple Scrubs 
Small Office Solutions 


Smoke G Fire Co. 
Snap Source, The 


Southwest Decoratives 
Specialty Lace 

St. Theresa Textile Trove 
Sterling Name Tape 


Company 
Super Silk 


Suzzette Exclusives 
Sylvia Designs 
Tassel Magic 
Taunton Press 
Taunton Press 


| Taunton Press 


Tex-Styles Fabrics 
Textile Workshop 

Thai Silks 

Things Japanese 
ThreadPro & Sew Zone 
ThreadPro & Sew Zone 


| Threads at Gingerbread Hill 


Ultra Style Designs 
Unique Spool 


Utica Thread 

Victoria Louise 
Virginia Marti Fabrics 
Vreseis Limited 


Wheeler Arts 
Wild Ginger Software Inc. 
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Closures 


Have comments 

you want to share 
about sewing or 
needlework? A 
funny or interesting 
story about your 
embellishing or 
quilting adventures? 
A page from your 
sketchbook we ought 
to see? Send it to: 


Threads Closures, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 06470- 
5506. 















98 THREADS 


A SEWING 
CHRONICLE 


by Greg Dill 


Some 20 millennia ago, our clever 
but naked ancestors draped the 
skins of animals about their loins, 
not only to protect themselves from 
the hostile environment, but also to 
protect their modesty. They may 
even have displayed a bit of origi- 
nality and fashion sense by mix- 
ing and matching different kinds of 
hides and furs to suit their indi- 
vidual needs and personalities. 
Ah, but there was one tiny prob- 
lem! The hides chosen by our distant 
relatives didn't come from the host 
animals already custom-shaped to 
fit the human form. Some brilliant 
experimenter (the world’s first home 
sewer?) from that long-ago time dis- 
covered that if she used a piece of 
bone splinter or thorn 


a . 
~ to poke holes in two 
x pieces of hide, she 
3 _ could then thread 


a bit of sinew 
through the 


holes and draw the skins together 
to fashion a somewhat crude, but 
nevertheless functional garment. 
It must have been a “she” because 
the men were almost certainly off 
somewhere involved in special 
bonding rituals or chasing some 
poor animal, as they often do today. 

Thousands of years later, about 
the time Joan of Arc was needling 
the English in the 15th century, 
sewing had achieved a highly so- 
phisticated level of development. 
At that time the iron needle was in 
common use in Europe, sporting 
another great innovation, a hole, or 
“eye,” for drawing thread through 
layers of woven material. 

By the time Charles II ascended 
the English throne in 1660, most 
people assumed the art of hand 
stitching had reached a level be- 
yond which there could be no fur- 
ther technical advancement. The 
use of steel in manufacturing nee- 
dles had been perfected, and the 
best tailors or seamstresses could 
produce about 50 stitches per 
minute. Things stayed pretty much 
unchanged in the sewing world for 
the balance of the 17th and 18th 

centuries, although there were 

a number of unsuccessful 
attempts to create me- 
chanical sewing de- 
vices. It was left to an 
innovative American 
genius to develop a 
practical method of 
sewing fabric by 
mechanical means. 
Elias Howe grew 

up in Spencer, 
Mass., in the early 

19th century. While 
working at a factory in 
Lowell, he hit upon an 
idea for designing a ma- 


chine that would allow a person to 
sew possibly five times faster than 
the most accomplished human 
hands. But the problem of having a 
needle move from one side of the 
cloth to the other and back again, 
carrying a thread, stymied and frus- 
trated him. 

One night when Howe went to 
bed exhausted from his experi- 
ments, he couldn’t get the nagging 
problem out of his mind. After 
falling into a fitful sleep, he entered 
a bizarre dream in which he found 
himself being chased by a tribe of 
wild-looking people brandishing 
spears. Although terrified, and run- 
ning as fast as he could to escape, 
he did manage to notice something 
quite odd about his pursuers’ spear 
blades. Each blade had a tiny hole 
near its sharpened point. When 
Elias awoke, he was elated at hav- 
ing discovered in his dream how to 
overcome the major technical prob- 
lem that had been holding back 
development of his revolutionary 
machine. All he had to do was 
move the eye from its normal po- 
sition to the piercing end of the 
needle, and there would be no need 
to have the needle pass completely 
through the fabric. 

In 1846, the very year the first 
official baseball game was played, 
Howe patented his revolutionary, 
hand-cranked sewing machine. 
These two momentous and unre- 
lated events would dictate how a 
great many men and women would 
spend their leisure time for the next 
150-plus years. 


Greg Dill is a nautical-history writer 
for Ocean Navigator magazine (U.S.) 
and Cruising Helmsman (Australia) 
and lives in Dartmouth, NS, with his 
sewing-fanatic wife, Donna. 
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The Designer II gives you True Freedom 
of Sewing with the Husqvarna Viking 
Exclusive Sensor System and the 
patented Sewing Advisor. 

Design your own Designer II and 
make it an Embroidery Designer. 

The Optional Embroidery Theme 
includes the embroidery unit and 
carrying case, different sizes of hoops, 
embroidery accessories, designs and 
monogram/lettering, the Embroidery 
Booklet which illustrates the embroidery 
designs in actual size and much more. 

See the Designer II and the complete 
Embroidery Theme at your local 


Husqvarna Viking dealer. 
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EXCLUSIVE SENSOR SYSTEM 


For more information and the dealer nearest you, visit our web site www.husqvarnaviking.com 
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| Fail-safe shank buttons 
To make sure that the metal or 
plastic shanks on buttons without 
holes don’t cut through the 
threads that are holding the but- 
tons on, slip the eye portion of 
an ordinary metal hook and eye 
through the shank and sew the 
eye to the garment instead of the 
shank. The shank can scrape all 
day on the metal eye without 
wearing through. 
—Melissa Ingling-Leath, 
Springfield, Ohio 


2 End-of-bobbin 
warning signal 
After noticing that cash register 
tapes change color as they near 
theend of theroll, I started mark- 
ing the beginning of my bobbin 
thread as it winds onto the bob- 
bin. I hold the tip of a washable 
marker against the thread as it 
winds until about a yard of thread 
from the end is marked. As soon 
as the color shows up as | stitch, 
I can stop and change the bob- 
bin. This is a much more precise 
warning than the electronic sig- 
nals some machines provide that 
always leave you guessing exact- 
ly how much 


ingly clever tips of better, faster, and easier ways to 
construct a garment, quilt, or home-decorating 
project and get great, professional-looking results. 
Over the years we’ve heard again and again how 
much readers enjoy and value the magazine’s Tips 
department. On this foldout, you'll find what we 
consider the best of the tips we’ve published since 
Threads began in 1985. 


thread you've got left after they 
start blinking. 
—Pat Sharp, Palo Alto, Calif. 


3 Testing for color fastness 
Even though I always run my 
quilt fabrics through a wash cycle 
once before using them, I am nev- 
er absolutely sure whether dark or 
retoned fabrics will bleed color 
later. To test them further, I stitch 
a scrap of dark and light fabric 


together, I place the stitched 


—Chris Timmons, Editor 
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nmewe | BEST TIPS EVER | 


FROM THREADS 


Every week readers send us terrific, often exceed- 





swatch in a white china bow! full 
of hot water and microwave it on 
high so the water boils. In a mat- 
ter of minutes, I can tell if the fab- 
ric will bleed by looking at the 
color of the water. I can also check 
for any fabric shrinkage. 
—Solange Hawkins, 
Marietta, Ga. 


4 Fitting by video 
One day as my husband watched 
me peering into a hand mirror to 


check the fit of a sleeve in a full- 
length mirror, he suggested I use 
a video camera for fitting. Here’s 
how it works: I place the camera 
on a table (a tripod would work) 
and set it to automatic focus, then 
walk in front of the camera and 
turn slowly, raise my arms, reach 
forward, and so forth. I review 
the tape, fitting book in hand. 
This method allows me, a begin- 
ning seamstress, to see exactly 
what’s going on, to make changes, 
and to compare. 
—Susan M. Piernan, 
Mill Valley, Calif. 


5 Fast bead pickup 
Picking up tiny beads, pearls, and 
other tidbits from the floor is a 
joyless but necessary task. The 
easiest way I’ve found to pick 
them up is to cover the end of the 
vacuum hose with the foot of a 
nylon stocking. Tape or rubber- 
band the stocking’s foot securely 
over the tube (you don’t have to 
cut the nylon, or even use an old 
one; this won't hurt the stocking). 
Then you will be able to pick up 
all those little beads without even 
bending over. 
—Dawn Frierdich, 
St. Louis, Mo. 
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/ Handy button protectors 

To protect special buttons on a garment ready for washing or 
dry-cleaning, cover them with hook-and-loop button protectors: 
Buy a 1%-in.-wide hook-and-loop tape like (non-self-stick) Velcro 
and cut it into pieces 1% in. long. On the stiff loop side, cut a slit 
from one edge to the center, as shown. Slide the cut side under the 
button, seal with the soft loop cover, and wash without worry. 


|—1% in. — 





~—14in. 


9 An elastic tailor’s tack 
When marking garment pieces, I 
find that tailor’s tacks often slide 
out as I pull away the pattern tis- 
sue. My solution is to make elas- 
tic tailor’s tacks. 

Using a doubled strand of elas- 
tic thread, make a single stitch 
at each dot or mark on the pat- 
tern, leaving 4-in. tails. That’s all 
there is to it. The thread that 
wraps the elastic’s core firmly 
anchors a tack in place. Plus, be- 
cause elastic tacks require only 


SHanging around 


hoop SiG6, 2. 
| faces down. 


—Marvis Lutz, Portland, Ore. 





one stitch, instead of two or three, 

they don’t create a major tear in 
the pattern when removed. 

—Diana Hilliard, 

Oakville, ON, Canada 


10a better grabber 

Instead of reaching for a little 
rubber “Grabber” disc each time 
you need to pull a needle through 
stiff fabric or quilting, snip one or 
two fingers from a pair of snug, 
lightweight surgical gloves and 
slip these on the fingers you use 


Sewing loops for hanging skirts, pants, and strapless dresses re- 


ally helps to preserve a garment’s shape. Here’s one of my favorite 


\ ~ methods: Position the hanging loops, not on 











the side seams, but 3 in. or 4 in. toward the 
center of the garment, so it doesn’t sag. One 
loop on each side will do the trick when it’s 

inserted through a thread carri- 
\ er on the opposite side of the 


garment. A 14-in. tube cut 
_ from fabric on the straight 
grain works well for mak- 

ing the loops. 
| —Susan Khalje, 
Glenarm, Md. 





for grabbing. They won’t affect 


your dexterity, and they’re quite 
comfortable. 
—Sandra Tebbs, 
Tremonton, Utah 


11 Rust-free storage 
If yowre storing a sewing ma- 
chine in a damp climate and are 
concerned about rusting, start 
collecting the silica-gel packets 
that come with new electronic 
and camera gear, and in some vi- 
tamin bottles (the packets are la- 
beled “Do not eat”), and toss a 
couple into the case of your ma- 
chine. This strategy has kept my 
stored sewing machines rust free 
in our beach location for years. 
—Winnie Pomeroy, 
Huntington Beach, Calif. 


12 Options for 

pattern weights 

If you'd rather not spend a lot for 
pattern weights, try these re- 
sourceful ideas: 


Imake my own weights by filling 
small bags sewn from scraps with 
grains of rice, then tie them with 
rickrack or ribbon. Each 2-in. bag 
fits easily into pattern corners. 
When not in use, I keep them all 

in a larger bag. 
—Charlene Brussat, 
Jacksonville, Ore. 


I created my own lovely collec- 
tion of weights by gathering rocks 
and shells of various shapes on 
visits to rivers and beaches. 
When notin use, they please my 
eyes, nestled in their basket. 
-Trish Randall, 
Tacoma, Wash. 


I make fabric weights using met- 
al bottle/jar lids in various sizes. 
Remove the lid’s paper liner and 
make a thin layer of modeling 


clay. Add a layer of BB shot, fol- 
lowed by another layer of clay. 
Press firmly, then add another 
layer of shot and clay. To seal it, 
glue a piece of leather, felt, or Ul- 
trasuede to the final layer. These 
weights store easily and won’t 
break if dropped. 
—Mrs. Diana Wertz, 
Bremen, Ga. 


13 “Piped” sheer hem 
Here’s a simple, flawless hem 
for sheers, with no visible 
stitches on the garment’s 
right side and a tiny “piped” 
edge (it even works with 
French seams often used with 
sheers). 1) On the raw edge to 
be hemmed, fold % in. up on 
the garment’s RS and press. 
2) Fold the edge up again, 
press, and machine-stitch 
in the center. 3) “Flip” the 
stitched fold to the WS to get 
the “piped” edge. 4) Press the 

seamline to hold the hem. 
—Gail Manning, 
North York, ON, Canada 





ilustrations: Carol Ruzicka 


For weights, I use old hockey 

pucks. They’re the right size and 

weight, plus they're plentiful and 
cheap at garage sales. 

—Susan Ward, 

Lexington, Mass. 


A 2%-in.-wide steel washer from 
your local hardware store weighs 
4.5 oz. and provides sufficient 
holding power. The hole in the 
center makes them easy to han- 
dle and store. I bought six for 
less than $3. 
—Rosemary Bowditch, 
Ann Arbor, Mich. 


14 Blood, begone! 

Ever pricked your finger while 
sewing and gotten a drop or two 
of blood on your fabric? Well, 
here’s an easy way to get it out. 
Take a length of white cotton 
thread, ball it up, put it on your 
tongue, and soak it with saliva. 
Take the wet thread and rub it 
over the fresh bloodstain for a 


15 Elegant Polartec edging 


16 Sewing darts 

My friend Peter has a fan- 
tastic method for sewing 
darts that’s perfect for sheer 
fabric or just a clean look. 
First, pull up the bobbin 
thread a foot or so for an 
average dart. Then, with the 
bobbin thread, thread the nee- 


dle from the side opposite the 
groove. Tie the bobbin and top 
thread together and, retracing the 
path of the top thread, pull the bobbin 


Pull up through 
tension discs. 


Top 
thread 








Bobbin 


thread up through the tension guides, 
removing the slack. This way the machine sews with only one 
thread, so there are no loose ends at the tip of the dart. 

—M. Elaine MacKay, Thamesford, ON, Canada 


few seconds. This is effective be- 
cause an enzyme in saliva loosens 
the blood, allowing the thread to 
pick it up from the fibers (this 
works best when the blood and 
saliva are from the same person). 
—Judith E. Smith, Fanwood, NJ. 


Fleece garments usually need an edging with some give, so I de- 


vised this easy alternative to ribbing: Using a serger and woolly ny- 
lon thread, I overlock-stitch a length of 4-in.-wide clear elastic (avail- 


able by mail order or from most fabric retailers) around vest 


armholes and the lower edges of sleeves and jackets. I use a three- 


thread serger and thread the elastic through the slot on the regular 


foot, but an elastic-applicator foot does the same job. Pull the elas- 


tic slightly as you serge to give a hint of shape to the fabric and pro- 


vide adequate stretch. The stitch’s length should be very short 


(.5mm to 1mm), and its width as wide as possible. 
—Nancy Jung, San Francisco, Calif. 





17A press cloth 
to see through 
Most press cloths are made of 
opaque fabric, so you have to 
guess whether the fabric under- 
neath is set up the way you want. 
Solve this problem by using silk 
organza as a press cloth. You can 
see through it, and it can be used 
dry or dampened on wool, silk, 
or synthetic settings (a cotton or 
linen setting may cause it to 
scorch). For your own press 
cloth, cut a healthy-sized square 
of silk organza using pinking 
shears, so the edges won’t ravel. 
That’s it! 

—Frances Cowan, 

Decatur, Ga. 


18 Quick ribbon pressing 
The next time you need to press 
a length of ribbon, don’t head for 
the iron and ironing board. Turn 
to the table lamp next to you. 
Simply run the ribbon over any 
60-watt to 100-watt, dust-free 
light bulb (turned on and warm- 
hot to the touch). This also works 
on narrow lace trim. 

—Carol Curtis, Bellflower, III. 








19 Hair-raising 

quilt clips 

I’ve discovered a new way of 
controlling the quilt roll 
when I machine-quilt a full- 
sized quilt. The bicycle clips 
usually recommended for 
this task have three prob- 
lems: They’re hard to fasten 
over the roll, they’re cumber- 
some, and they don’t keep 
the roll from coming undone. 
Hair clips, like that in the 
drawing below, work much 
better. They have strong 
“Jaws,” which hold the quilt 
without slipping and are 


easy to open with one hand. 
—Anita Bontette, 
Eugene, Ore. 








2 | Jeans a little snug? 

If your favorite blue jeans become 
uncomfortably tight around the 
hips, here’s how to make them 
wearable again: Find an old pair 
of jeans whose color closely 
matches that of the snug pair. Cut 
a gusset-shaped piece from the 
old denim about 4 in. deep by 
12 in. long (for detailed informa- 
tion on gussets, see Threads No. 
94, pp. 64-67). Then, with a seam 
ripper, open the inseam of the 
tight jeans from the crotch down 
each leg 4 in. to 5 in. Use a bit of 





tape to tack the gusset on the in- 
side, right side to wrong side, 
with the gusset’s long side ex- 
tending down each inseam. Now 
put on the jeans. Adjust the fit 
and pin or tape the gusset firmly 
in place; then take off the jeans. 
Next, fold under the original 
seam allowance on the opening, 
and, with the zipper open, edge- 
stitch the gusset to the crotch on 
the right side. Trim off the excess 
denim and serge-finish the seam 
allowances (or use a machine- 
zigzag stitch). The gusset doesn’t 


22 Pivoting corners on chiffon hems 
An elegant, all-machine-made way to finish hems and edges of 


sheers is to machine-stitch on the hem edge ' in. from the fabric 


edge, fold the hem allowance over, then stitch right next to the pre- 


show when worn, and your jeans 


will be a lot more comfortable. 
—Elizabeth Rymer, 
Hurricane Mills, Tenn. 


23 Skip the muslin, 

fit the lining 

I used to make a muslin version of 
each garment I sewed. Now I use 
the lining of the garment as my 
muslin, which saves time, money, 
and frustration. 

Cut the lining first, making the 
seams generous, just in case an 
extra pinch of fabric is needed to 
get a good fit. Machine-baste the 
pieces together and fit this gar- 
ment, making changes directly to 
the lining. Then remove the bast- 
ing, and transfer those changes 
to the pattern. You're now ready 


to start the garment with a prop- 

erly fitted pattern, and also the 

lining is already cut, fitted, and 
ready to sew. 

—Mildred Silver, 

Windsor, ON, Canada 


24 Big and tall worktables 
Turn any table into a cutting or 
layout surface of the perfect height 
by placing an empty or full, one- 
gallon paint can under each leg of 
the table. For class or large pro- 
jects, a Ping-Pong table is ideal. 
When you need the table for an- 
other use, one person can easily 
remove the cans by quickly lift- 
ing the table and scooting the 
cans with a foot. 

—Helen M. Schmidt, 

Brooks, AB, Canada 


vious stitching, trimming the allowance as close as possible to the 
second stitching. A problem arises, however, if your hem has a cor- 
ner. Here’s what to do: 1) Stitch on the edge, pivoting at the corner 
to make one continuous stitched line. 
2) Fold(don’t press) one hem allowance 
on the stitched line and stitch the sec- 
ond row right next to the first, stop- 
ping 3 in. from the corner. Insert a 
double-threaded needle exactly into 
the corner stitch of the first stitching. 
3) Pull on the doubled thread as you 
stitch up to the corner. Keep tension 





on the fabric as you pivot as close 
as possible to the first pivot, without 
catching the doubled thread. Fold 
the remaining hem allowance 








on the stitched hemline as 
you stitch up the other 
side pulling on the doubled thread 
to keep the corner from falling into 
the needle hole. Since you're stitch- 
ing so close to the first stitching, 
you don’t have to miter the corner—just 
hold the allowance out of the way. 
Trim the hem allowances as close as 
possible to the second row of stitching. 
-Laura Hotchkiss Brown, 
San Francisco, Calif. 





25 Easy buttonhole markers 
To help ensure all my machine-made buttonholes come out the same 
size, | use a template made from a Post-it Note. First draw a line on 
the note parallel to the sticky edge the distance you want your but- 
tonholes from the edge of the buttonhole band, as shown. This 
marks your buttonhole line when you stick the template on the fold 
of the fabric. Then cut two lines on the adhesive edge of the note the 
same distance apart as 


Buttonhole Edge of 
the length of your but- placement buttenhols 
tonhole and deeper line band 


than the buttonhole 
placement line. Fold 
back the middle sec- 
tion, stick the note onto 
the garment at the 
mark for the first but- 
tonhole, and stitch be- 
tween the unfolded 
flaps of the note. Yel- 
low notes work well on 
most colors of fabric. 
—Mimi Anderson, 
Tacoma, Wash. 





